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Mpo yHiKanbHy mucteubky nogito YkpaiHn — |l MixkHapoaHe bieHane xypoxHboi Kepamikv imeHi Bacuna Kpuyescbkoro, 3anoyaTkoBaHy
2017 poky Ak YkpaiHcbke BIEHAJIE Xya0xHbOI Kepamiku imeHi Bacuna Kpnuescbkoro 3 Harogm 100-pivya 3acHyBaHHA YKpaiHcbKoi Akagemii Mucreurs
Ta Ha NoLaHyBaHHA OAHOIO 3 Tl 3aCHOBHUKIB i NepLI006PaHOro PeKkTopa, HaxapM3mMaTUYHILLOT MOCTaTi YKPAiHCbKOro MUCTELTBA NepLLOT NONOBUHU
XX cTonitra — Bacuns Mpuroposmya Kpuyescbkoro (1873-1952). Ha BucTasLi 6yno npeactaBaeHo TBOPYICTb MONOAMX | 3HAHUX Y CBITI KepamicTis
Benukobpwutatii, JaHii, I3painto, /iuteu, Manaisii, TypeuunHu, Ykpainu, AnoHii, Aki npeseHTyBanun cBoi TBOPU, BUTOTOB/IEHI BNPOAOBXK /itoToro 2020
— 6epesHsa 2021 poky.

Y KaTano3i nofaHo BifOMOCTI NPO y4acHUKIB, GOTO Ta aHOTaLLii eKCNOHOBaHMX TBOPIB.

BuaaHHA NPOA0BIKYE akaaemiuHy kepamonoriuny cepito «YKPATHA TOHYAPHAY, o 3HalOMUTb YMTauiB i3 TBOPYICTIO Y4aCHMKIB HaLiOHaAbHNX
Ta MiXXHAapPOAHMX KEPAaMONOTiYHMX BUCTABOK, KOHKYPCiB, CUMMNO3iyMiB.
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THE 2nd VASYL KRYCHEVSKY INTERNATIONAL BIENNALE OF ART CERAMICS. 2022 : CATALOGUE

/ written and compiled by Oles Poshyvailo ; the supervising of the BIENNALE and the search for informational
materials by Svitlana Koniushenko ; design by Yurko Poshyvailo; photos by Taras Poshyvailo. — Opishne :
Ukrainian Ethnology, 2024. — 208 p. : ill. (The Academical Ceramological Series The Pottery Ukraine, issue 9)

The article deals with the unique artistic event in Ukraine — the 2nd Vasyl Krychevsky International BIENNALE of Art Ceramics, initiated
2017 as the Ukrainian Vasyl Krychevsky BIENNALE on the occasion of the centenary of the foundation of the Ukrainian Academy of the Arts
and in honour of one of its founders and its first elected head, the most charismatic figure of the Ukrainian art in the early 20th century,
Vasyl Krychevsky (1873—-1952). The creative work by both young and world-known ceramic artists from Denmark, Great Britain, Israel, Japan,
Lithuania, Malaysia, Turkey, Ukraine has been presented at the exhibition. They presented their works, produced during February 2020 -
March 2021.

Information on the participants, photos, and descriptive notes for exposed works are given in the catalogue.

This publication carries on the academic ceramological series The Pottery Ukraine, which familiarizes readers with new creative
achievements of the participants of national ceramological exhibitions, competitions, and symposiums.

The book is intended for art ceramists, potters, ceramologists, art critics, culturologists, ethnologists, museologists, regional explorers,
the lecturers and students of artistic educational institutions, the managers of art galleries and museums, the curators of exhibitions.

KEY WORDS: Ukrainian ceramology, Ukrainian cultural ceramology, Ukrainian art critical (artistic) ceramology, ceramology, pottery,
art ceramics, potter, ceramic artist, exhibition, biennale, The Pottery Ukraine, Vasyl Krychevsky, Opishne, Ukraine
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© Map'sHa lMNowwsaiino, 2021

«Kpaca e munyse emie 004uHsIMb
I 8 6yoyue»

MaKkcum PuabCbKui.
Yymaku. OKTaBu. 1925

«Y KowHOMy cmosimmi 8i06y8arombca npopusu AKOCH 8iliHOt,
i K0/1U 8UX00AAMb 3 BOEHHO20 MEMHO20 Kopudopy,

HanpukiHyi 3'a8/19embcsa c8im/10, Ak 8pdHIWIHE COHYe HOB8020 OHA
8ce/19€ HAOil0 HA 8iOPOOWEHHS»

HaTana Kopmesiok,
XYAOXKHULUA-KepamicTKa (Poksisb, CLUA, 2023)

pyre MixHapogHe bieHazne XyAOXHbOI Kepamiku imeHi Bacuna KpuyescbKkoro Buaganocs

Hag3BMYaMHO KpPeaTMBHMM i 3HA4YHOKO Mipoto ¢dopc-maxkopHMM. CrnoYaTKy KOBigHI

obmerKeHHA 3arasbMyBa/M MiATOTOBKY 3axo4y, a 3ro40M — BOEHHA arpecia palucTis
B YKpaiHy 1 30BCiM NpU3ynunHU/AA pyx 40 BigKPUTTA MNi4CYMKOBOI BUCTABKMU.



Ha ToM Yac Hainbinbll aKkTya/IbHUM MUTAHHAM CTa/10 30epeXKeHHA NogaHunx Ha bieHane Xya0xKHix
TBOPIB. [1paLiBHUKK My3et0 pobuin Bce Mo/mBe, LWob ybesneunTn TBOpH Big 3HULLLEHHA.

| B ubOoMy He3rnekoBomy acrekTi BieHase 6y/s10 cyronocHum a06i KutTa Bacuna KpuyescbKoro.
1943 POKY, 3 HacTaHHAM Hebe3neKn NMOBTOPHOI OKynauii pagAHCbKMMU Bilicbkamu KueBa, BiH pATyBaB
CBOO pOAMHY, CiMeliHi peikBii Ta B/aCHi Xy40KHi TBOpH, nepeixaBLum 3 Knesa 40 /1bBOBa, a HEBAOB3i —
A0 YexocnoBayumnu, ABCTpii, PpaHLii, BeHecyean. Maitxke Tak camo, AK Mi/IbMOHM YKPaiHLiiB 2022 pOKY
BUIXa/IM 33 MEXi KPaiHW, PATYIOYMCD Big PaLLIMCTCLKOI arpecil.

TBOpYicTb Bacuna KpuueBCbKOro HWHI Wwe 6ifblle aKTya/ni3yeTbCA M MOCTAaE €eTa/loHOM
HaLiOHa/IbHOT iAEHTUYHOCTI, 32/1106/1€HOCTi B eCTeTUYHI NepLuo/Kepena PigHOT KyAbTypu. XYA0XKHUK yce
KUTTA 3ac00amMM MUCTELTBA TBOPUB HEMOBTOPHY CaMOBYTHICTb, AYXOBHO-KY/IbTYPHUM i XyA,03KHili 06pas3
YKPaiHCbKOT Hawji. MIOro )UTTEBMI NPUKAAZA MiAHUIA HACIAYBaHHS i B HUHILLHIY Yac, KO/IM HaLiA MPOTUCTOITH
3YCWA/IAM PaLLMCTIB SHULLMTH iT icTOPUYHO cHOpPMOBaHy camMObyTHICTb.

BinbwicTe aBTOpIB, AKi Mogannca Ao y4vacti B bieHane, 3 po3ymiHHAM MNOCTaBWUAMCA A0
NnepMaHeHTHMX npobsem, nepes BMPILEHHAM AKMX MOCTa/ZM OPraHi3aTopu. Ti/IbKM OKpeMi 3 HUX
He HagicnannM Ha KOHKYPC TBOPM, CXBa/eHi yneHamu Kypi Ha eTani eKcnepTHOro Bigbopy, OCKi/NbKM
6y/10 NPOAOBKEHO TepMiH MPUIMOMY 3aABOK Ha y4acTb y BieHase. MogibHMM YMHOM KifbKa aBTOpIB He
£A0YeKaMCA NpoBeeHHA BUCTABKM i nepeAYvacHo 3abpanu cBoi poboTu.

Y BCeCBIiTHIl iCTOPIT Xy40XHbOI KeEpamiku He NMpuUragyto BUNaaKy, ko 6 mixkHapogHe BieHane
BiabyBasnoca B KpaiHi, cynpoTn AKOI BOAHOYAC 3AiMCHIOBA/NOCA BiiCbKOBE BTOPrHEHHA OKYMaHTIB.
Po3noyata pawmctamu BiiHa 3 mMeTow geHaumdikauii ykpaiHuiB — Le Hacamnepes 60poTbba 3
YKPAIHCbKOIO Ky/IbTYPOO, iCTOPUYHOIO CMAALLMHON, HALIOHA/IbHOO iAE€HTUYHICTIO, @THIYHICTIO Hace/IeHHS.
Pocia nparHe 3ynuHUTKM HaLiOHa/IbHO-KY/IbTYPHE UTTA B YKpaiHi, 3a/1AKaTK YKpaiHLiB, NPUPeKTH iX
Ha 3yOOXIHHA Ta BMMMUpPAHHA. Arpecop CnogiBaBcs, LLO 3a BiMCbKOBMX KaTak/i3aMiB yKkpaiHuam Oyae
He A0 TBOPEHHA CY4aCHOI Ky/bTypM, 30eperKeHHA Ky/bTYpPHOI CMagLMHKM, aKTMBI3aLii Ky/bTypHOro
naHawadTy KpaiHu. [poTe CTas0cA HaBMaku: Li 30BHIlIHI PYMHIBHI (pakTOpM MOTUBYIOTb YKpaiHLiB
CaMOBIAAAHO 3aXMLLLATU CBOO KpaiHy M BigAaBaTh CBOE KMUTTA 3a Te, W06 Ha Uil npeaKoBiYHIN TepuTopii
3aBX/AM NaHyBa/ia YKpaiHCbKa MOBa 1 PO3BMBa/acA YKpaiHCbKa Ky/1bTypa.

OTOX, BIAKPUTTA rpaHAiO3HOI KepamMo/OriYHOi BMCTaBKM B [OHYapHiN cToAMui YKpaiHu —
OnilWwHOMY, 33 TaKMX eKCTpeMa/IbHUX YMOB, — HalWKpaCHOMOBHilLe CBigYE€HHA TOro, o arpeco-Py
He BAanocA M HIKO/AW He BAACTbCA 3HOBY MOBEPHYTM YKpaiHy B iCTOpPMYHE KO/0HiaZsbHe ApMo, Wwob
HelaaHO 'Ba/ZITYBaTH ii KY/IbTYPHY CMaALMHY 1 pYCMPIKOBYBATH Tl €THOKY/IbTYPHUI NPOCTIp.

bieHasie — e 03HaKa 1 CUMBO/1 MOBHOLLIHHOIO QYHKLOHYBAHHA YKPAIHCbKOI Ky/IbTYPU, AK | YKpaiHu
3arasziom, B YMOBaX Ki/lbKapi4YHOro BOEHHOrO cTaHy! BieHasie — Le BUK/IMK i BUPOK BillHi, AKa 000B’A3K0OBO
3aBEpLUMUTLCA NepemMororo yKpaiHuiB. bieHase — e cBig4eHHsA TOro, Lo MUCTLL AYMAOTb He MPO NOpPasKy,
He Npo 3aHenag, a Npo nepemMory i Npo ManbyTHE CBOEI [epKasu!



BaAYHMI yCiM XyAOXKHMKaM-KepamicTam i YieHam Kypi, AKi B3AAM y4acTb Y LbOMY iCTOPUYHOMY
bienane! Bawa npuyeTHICTb 40 BE/IMYHOrO MUCTELLKOrO AIMCTBA — L@ MOCYTHIM akT MiATPUMKM YKpaiHu
Ta yKpaiHLiB Yy iXHili 60poTbbi 3a cBOIO HezaznexHicTb. Ky/bTypa HagBax/1MBa 414 A0CArHEHHA nepemoru!
BoHa MoTMBYe BopoTUCA, asKe Yepes Hel MU MOB’A3aHi 3 B/1aCHO ICTOPIErD, CnagKkom H6araTboX NOKO/IiHb
HalLMX pogis!

Bipyto, Wwo Halue BieHasie B eniLeHTpi HUHILLIHBOT CBITOBOT 60pOoTbOM A06pa i 3213, WwacTa 1 HewacTs,
PaAOCTi i rOps, XUTTSA 1 CMepTi € NEPEKOH/IMBUM CMMBO/IOM i NpoBicHMKoM YKPATHCbKOI MEPEMOT !

«0, 8e/leMHi, W0 3anpA/uCs 8 ApMa,
LL06 yiauii ceim 00 Apem y8isbHuUmb!
A sipyto, wo lideme u Hedapma»
(Makcnm PunbcbkUi. Yymaku. OKTaBu. 1925)

© Onecb MOWUMBAINO, 2024
@ leHepa/bHUIA AUPEKTOP
&' HaujioHanbHOro My3ero-3anoBigH1Ka YKPaiHCbKOrO rOH4apCTBa,
5 ronosa lpaeAiHHA [O «KoHrpec yKpaiHCbKMX Kepamo/10riB»,
3aC/IyKeHUI AiAY HayKu i TeXHIKM YKpaiHu,
AOKTOP ICTOPUYHKUX HayK, npodecop
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BIENNALE AS CULTURAL RESISTANCE
TO THE AGGRESSOR,
THE CHALLENGE AND VERDICT FOR WAR

«Beauty knowas how to open doors
to the past and the future»

Maksym Rylsky.
Chumaks. Octaves. 1925

«In every century there are breakthroughs with some kind of war,
and when you leave the dark corridor of war,
there is light at the end, like the morning sun of a new day
that inspires hope for rebirth»
Natalia Kormeluk,
ceramic artist (Rockville, USA, 2023)

creative and to a large extent force majeure. At first, the Covid-19 restrictions slowed down
the preparation of the event, and later, the military aggression of the Russian invaders
in Ukraine completely stopped the movement until the opening of the final exhibition.

At that time, the most urgent issue was the preservation of the works of art presented at the Biennale.
The museum staff did everything possible to protect the works from destruction.

And in this security aspect, the Biennale was consonant with the life of Vasyl Krychevski. In 1943, with
the threat of re-occupation of Kyiv by Soviet troops, he saved his family, family heirlooms and his own works
of art by moving from Kyiv to Lviv, and soon to Czechoslovakia, Austria, France, and Venezuela. Almost
in the same way that millions of Ukrainians left the country in 2022, escaping from Russian aggression.

Vasyl Krychevsky’s work is now even more actualized and becomes a standard of national identity, love
for the aesthetic primary sources of native culture, the artist created a unique identity, spiritual, cultural,
and artistic image of the Ukrainian nation all his life through the means of art. His life example is worthy
of emulation even at the present time, when the nation is resisting the efforts of the Russian invaders
to destroy its historically formed identity.

Most of the authors who applied to participate in the Biennale understood the permanent problems
faced by the organizers. Only some of them did not send to the competition the works approved by
the members of the Jury at the stage of expert selection, because the deadline for accepting applications
for participation in the Biennale was extended. Similarly, several authors did not wait for the exhibition to
take place and took their works prematurely.

G|-he Second Vasyl Krychevsky International Biennale of Art Ceramics appeared to be extremely



In the world history of artistic ceramics, | do not recall a case when the international Biennale took
place in a country against which at the same time a military invasion of the occupiers was taking place.
The war started by the Russian invaders to de-Nazify the Ukrainians is primarily a struggle against Ukrainian
culture, historical heritage, national identity, and the ethnicity of the population. Russia seeks to stop
national and cultural life in Ukraine, to intimidate the Ukrainians, to condemn them to impoverishment
and extinction. The aggressor hoped that during the military cataclysms, the Ukrainians would not be able
to create modern culture, preserve cultural heritage, and activate the country's cultural landscape. However,
the opposite happened: these external destructive factors motivate the Ukrainians to selflessly defend
their country and give their lives so that the Ukrainian language always prevails on this ancient territory
and Ukrainian culture develops.

Therefore, the opening of a grandiose ceramic exhibition in the Pottery Capital of Ukraine - Opishne,
under such extreme conditions, is the most eloquent evidence that the aggressor-RU has not succeeded
and will never succeed in returning Ukraine to the historical colonial yoke, in order to mercilessly rape its
cultural heritage and Russify its ethnocultural space.

The Biennale is a sign and symbol of the full functioning of Ukrainian culture, as well as Ukraine in
general, in the conditions of several years of martial law! The Biennale is a challenge and a verdict of war,
which will surely end with the victory of the Ukrainians. The Biennale is evidence that artists are not thinking
about defeat, not about decline, but about victory and about the future of their State!

| am grateful to all ceramic artists and jury members who participated in this historic Biennale. Your
involvement in a great artistic event is a present act of support for Ukraine and the Ukrainians in their
struggle for their Independence. Culture is critical to victory! It motivates to fight, because through it we
are connected with our own history, the legacy of many generations of our families!

| believe that our Biennale is at the epicenter of the current global struggle between good and evil,
happiness and unhappiness, joy and grief, life and death is a convincing symbol and harbinger of UKRAINIAN
VICTORY!

«Oh, giants who are yoked,
To free the whole world from the yoke!
I believe that you are coming for a reason»

(Maksym Rylsky. Chumaks. Octaves. 1925)

© Oles POSHYVAILO, 2024
Director General of the National Museum of Ukrainian Pottery,
Chairman of the Board of the public association Congress of Ukrainian Ceramologists,
Honoured Worker of Science and Technology of Ukraine,
Doctor of History, Professor
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BIEHAIJIE
B CEPLI
VKPAIHCBKOI
KEPAMIKWN

POBOAMTU Ky/IbTYPHO-MUCTELBbKI MOl Ha Apyromy poui

NMOBHOMACLITabHOT pOCiiCbKO-YKPaiHCbKOT BiliHW CK/AagHoO.

/I0ACTBO i3 3aXOMN/IEHHAM CNoOCTepirag, AK CTiMKI M He3/1aMHi YKPaTHCbKI Cy4acHi XyA0KHUKK
NPOAOBKYIOTb TBOPUTM HaBITb Nig Yac 06cTpinis i 61eKayTiB, po3noBigatoTb Npo piaHy YKpaiHy BCbOMY CBITOBI
M po61aTb He3LiHHMI BHECOK Y 36epekeHHs igeHTUYHOCTI HaLlloi HaLi.

150-piv4A BeAmKoro Mucrusa — Bacuaa KpnieBcbKOro — Tex npunasio Ha g4pyrui pik noBHoMaclTabHoro
BTOPrHEHHA PaLLMCTIB Ha Hally 3em/1t0. Ha Xa/ib, CnoCcTepiraEMo LMKAIMHICTb iCTOPIT M PO3yMIEMO, HACKI/bKM
BaK/IMBO MN/1€KATK CBOKO i €HTUYHICTb | AOHOCUTU NPaBAMBY iCTOPItO BCbOMY CBiTOBI. Cam Bacuab 'puroposuy
MPOMLLOB Yepes BUK/IMKM IMMNepianicTCbKOT LLIapCbKOT pocii 1 pagAHCbKMX penpecil, i gyxe 601a4e cnocTepiraty,
AK HUHI, y XXI CTOAITTi, Mi/IbMOHM YKPaTHLiB Ma/iM MOKMHYTU CBOT AOMIBKM Yepe3 pOoCiliCbKy arpecito.

Ane Hes3namHi MMCTLi NPOAOBXKYHOTb NpaLtoBaTW. HauioHaznbHUI My3el-3anoBigHMK YKPaiHCbKOro
roH4apcTBa B OnilHOMY M Hagani 06'eAHY€E TaAAHOBUTUX XYAO0XKHMKIB YKpalHK Ta iHLLIMX AepiKaB y camoMy
cepLi yKpaiHCbKOT Kepamiku — Ha Il MixkHapogHoMy BieHasie Xy40KHbOT Kepamiku imeHi Bacuaa Kpuyescbkoro.
OpwuriHasbHi pob0TH y4acHuKiB bieHase, npeacTaB/ieHi Ha CTOPIHKaX KaTa/ory, NpeACcTaB/ATb YHIKa/IbHUI
3/liNMOK CY4aCHOro CBIiTY, AKUIN XYAO0KHUKU-KEPaMiCTU AOHOCATb A0 r/A4a4a Yepes A0CKOHa/e BO/OAIHHA
TPAAMLIMHUMU 1 CyHaCHUMM TeXHIKamn pob0TH 3 I/IMHOIO.

Brarogiinuin doHa «/ap» HarKae COHAYHOrO HATXHEHHA M MOryTHbO! TBOPYOI CMPOMOMKHOCTI BCIiM
y4aCHUKaM Ta opraHizatopam bieHane!

© BanentuHa NMOAIOPHA, 2024
lFonosa MpaBAiHHA
BaarogiiHoro poHay «AP»
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BIENNALE IN THE HEART
OF UKRAINIAN CERAMICS

G"t is difficult to conduct cultural and artistic events in the second year of the full-scale
Russian-Ukrainian war. Humanity with enthusiasm watches how persistent and unbreakable

== Ukrainian contemporary artists continue to create even during shelling and blackouts,
talk about their native Ukraine to the whole world, and make an invaluable contribution to preserving
the identity of our nation.

The 150th anniversary of the Great Artist Vasyl Krychevsky also has felled in the second year a full-
scale invasion of the Russian aggressors into our land. Unfortunately, we see the cyclicality of history and
understand how important it is to cherish your identity and convey the true history to the world. Vasyl
Grigorovich himself passed because of the challenges of imperial tsarist Russia and Soviet repression,
and it is very painful to observe, as now, in the 21st century, millions of Ukrainians had to leave their
homes due to Russian aggression.

But adamantine artists continue to work. The National Museum of Ukrainian Pottery in Opishne
continues to unite talented artists of Ukraine and other states in the heart of Ukrainian ceramics -
at the 2nd Vasyl Krychevsky International Art Ceramics Biennale. The original works of Biennale
participants, presented on the catalog pages, represent a unique cast of the modern world, which
the ceramist artists convey to the viewer through the perfect possession of traditional and
contemporary techniques of work with clay.

The Dar Charitable Foundation desires solar inspiration and powerful creative capacity for all
participants and organizers of the Biennale!

© Valentyna PODHORNA, 2024

The chairman of the Board
of the Dar Charitable Foundation
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BIEHATE
AK TBOPYE
HYPTYBAHHA
MWNCTLIB
Y KOOPOVNHATAX
PEAJIN

apac Mowwsaiino, 2019

aroYM Ha MeTi EAHAHHA YKPAIHCbKOT CMiZIbHOTU 3i CBITOBUMU MUCTELbKUMU TEHAEHLIAMM,
BMAB/ICHHA M MOKa3 Cy4aCHUX AOCATHEHb, BU3HA4Y€HHA KPaLLMX TBOPIB Y ranysi XyA0>KHbol
Kepamiku 2020 — nepLUoi MO/I0BMHKU 2021 POKY, NOMY/1ApM3aL,ito TBOPHYOCTI MUCTLIB Ta IXHiX
TBOPIB, NpoBoAUTbCA || MixkHapogHe BieHase Xyg0XHboi Kepamiku imeHi Bacuaa Kpuyescbkoro. MogibHa
MiXHapOAHa MUCTELbKa MOAiA B ranysi XyA40XKHbOi Kepamiku B YKpaiHi NpOBOANTHLCA BTPETE.
bieHasne 6ysn0 3ano4yaTKOBaHO 2017 POKY, 3 HaroAuM 100-pivy4A 3acHYBaHHA YKpaiHCbKOI AKagemil
MwucTeyTB Ta Ha NOLIAHYBaHHA OAHOrO 3 ii 3aCHOBHMKIB i NepLIO06pPaHOro peKkTopa, HalxapuM3mMaTUYHILWOl
nocTaTi YyKPaiHCbKOrO MUCTELTBA NepLUoi NMo/soBUHU XX CTOAITTA — BacwuaAa FpuroposBmya KpuyeBCbKOro
(1873-1952). MucTelb 34iMCHUB BM3HAYa/bHUIA BM/IMB HA PO3BUTOK FOHYAPHOro MpOMMCIY B OmillHOMY,
nigTPUMYBaB, NOMNY/IAPU3YBaB | KO/IEKLIOHYBaB TBOPYICTb MiCLLEBUX FOHYAPIB, YTBEPAKYBAB MiCTEYKO AK OANH
i3 HaBMAATHILLMX LLEeHTPIB HAPOAHOT XYA,0KHbOT KY/IbTYPW YKPaiHLLiB.
2019 poKy bieHasne oTpUMano MiXKHapoOAHU CTaTyC i YBIMLW/IO A0 Ka/ZeHAapA CBITOBUX MMUCTELbKUX
noain.
2020 poky 6y/10 orosioweHo nposegeHHaA Il MixkHapogHoro bieHane Xya0KHbOT Kepamiku imeHi Bacuaa
KpuyeBcbKoro, ane y 3B’A3Ky 3 NepMaHEHTHWM KOBiAHMM KapaHTMHOM B YKpaiHi opraHizatopu 3axoay
yXBa/nAu pilleHHA BigTepMiHyBaTu npoBegeHHA GieHabHOI BUCTaBKU. BepHicax, LLepeMOHilo Oro/oeHHa
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M HaropoA:xeHHs nepeMoLiB bieHaze n1aHyBa/ M MPOBECTU 24 BepecHA 2021 POKy. [poTe KapaHTWHHI 3axoau
CMPUYMHUAN HU3KY OOMeEKeHb, AKi CTOCYBa/IMCA He Ti/IbKM OpraHi3aTopis, a/se i y4acHUKIB Ta BigBigyBadis
BucTaBKku, 30Kpema CTBOPIOBa/IM NEpPeLLKOAN A/19 MOBHOLIHHOT Mpe3eHTaL,ii eKCMOHOBaHMX TBOPIB. 3 or/iAaay
Ha Taki popc-maxkopHi 06CTaBMHKU, OpraHi3aTopu nepeHec/n BigKpUTTA bieHase Ha Gepe3eHb 2022 poKy.
4 moToro Biabynoca 3acigaHHa HKypi Ta 6y/10 BU3HaYeHO nNepemMoXuiB KOHKYpCy. Ale MoBHOMacLITabHe
BTOPrHEHHA PaLIMCTIB B YKPaiHy, WO pO3N04anoca 24 NH0TOrO 2022 POKY, 3HOBY KapAWHA/IbHO BHEC/IO CBOT
KOPEKTMBM B NPOBE/AEHHA 3aM/1aHOBaHOro 3axoay. Yci TBopu 6y/10 3anakoBaHo I npubpaHo B 6e3neyHe micue
Ha HeBM3HayYeHWl TepMiH. HeobxiaHIiCTb NOCTaBUTK KparKy B opraHisaLii i nposegeHHi Il MixxHapogHoro
bieHasne XyA0XHbOI KepaMikM iMeHi Bacunsa KpuueBCbKOro, a TakoX YMC/IeHHi nponosuuii 1 nobaxaHHsA
YYaCHUKIB, CMOHYKa/IM OPraHi3aTopiB MOBEPHYTUCA A0 MiATOTOBKM BEPHiCaXy BMCTAaBKW Ta MpOBeAEHHSA
LlepeMOHii Oro/I0LWeHHA pe3y/IbTaTiB | HAarOpPOAXKEHHA NePeMOXLiB KOHKYPCY.

BiaTak, BigKpuTTA Oi€eHasbHOT BUCTaBKM AAA BigBigyBadiB BigOysnocA 21 4YepBHA 2023 POKY
B MwucTeubkit ranepei LleHTpy nonysaapwusauii roH4apHoOi cnaglmnHm Ykpainu HauioHasnbHoOro myseto-
3anoBigHWKa yKpaiHCbKOro roH4apcTsa. [/1A4a4i oTpMMann 3MOry nosHamoOMMTUCA 3 TBOPaMM HOBITHBLOT
XYA,0KHbOT KepaMiKu NPOBiAHMX YKPATHCbKMX Ta CBITOBUX MMUCTLiB. EKcno3uuito bieHane cdopmyBas 91 TBip
(75 - y KOHKRyYPpCi 1 16 — N03a KOHKYPCOM) 55 Y4acHMKIB i3 8 KpaiH cBiTy: BennkobpuTaHii, AaHii, [3painto, /IuTsu,
Manaisii, AnoHii (Mo 1 y4acHuKy), TypeuunHu (3 y4acHUKK) Ta YKpaitu (46 ydacHUKiB). HaluucaeHHiwy 36ipry
TBOPIB BUCTaBKM CHOPMYBa/IN YKPATHCbKI XyA0KHUKM-KepamicTH 3 12 06/1acTelt Halof gepKaBu: 3akapnaTTs,
IBaHO-®PpaHKiBLLMHU, KMiBLLMHK, KipoBOrpaalwmHy, /1bBiBLLMHM, MUKO/AIBLLMHK, [TOATaBLLMHM, PiIBHEHLLWHW,
TepHoOMiNbLLMHKM, XapKiBLLMHW, XePCOHLLMHN Ta HYepKaLLmuHM.

Oro/iolWeHHA iMeH aBTOPIB KpalLMX KOHKYPCHMX TBOPIB OpraHisaTopu Npuypoun/iv A0 32-pivHuLi
He3sanexXHOCTi YKpaiHu: ypoumcTa LepemMOoHia HaropoaKeHHsa nepemoxuis bieHane Bigbynaca 18 cepnHA
2023 pOKYy.

Monpu HU3KY KOperytoumnx HecnpuaTaneux peanin, Il MixkHapogHe bieHazne XyA0xHbOT Kepamiku imeHi
Bacuna KpuueBCbKOro 3acBigyuun/a10 yHikaZibHe TBOpYEe HYPTYBaHHA Xy 0XHUKIB-KepaMiCTiB, HeBigainbHe Big,
Yyacy, B AKOMY BOHW KUBYTb i TBOPATb. Y KOOPAMHATaxX CYy4acHOCTI KOXKHUI i3 MUCTLB NOCTAE CBOEPIAHUM
rY4HOMOBLEM Halbi/bLL MY/IbCYOYMX TEM HALLOIO CbOrOAEeHHA.

Kypatopka BIEHA/IE, 3aBigyBayKka HayKOBO-€KCMO3ULIMHOIr0 CEKTOPY
KepaMo/10riYHMX BUCTaBOK LleHTpy nony/siAapwm3au,ii roH4apHOi cnagLinHm YKpainm
T HauioHasbHOro mMysero-3anoBigHMKa YKPaiHCbKOro roH4apcTBa

@ © CiTaana KOHIOLEHKO, 2024
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BIENNALE
AS CREATIVE SWIRLING
OF ARTISTS IN REALITY COORDINATES

ith the aim of uniting the Ukrainian community with world artistic trends, identifying

Wand showing modern achievements, determining the best works in the field of artistic

ceramics of 2020-2021, popularizing the creativity of artists and their works, the 2nd Vasyl

Krychevsky International Art Ceramics Biennale is being held. A similar international artistic event in the field
of artistic ceramics is being held in Ukraine for the third time.

The Biennale was launched in 2017, on the occasion of the 100th anniversary of the founding of the
Ukrainian Academy of Arts and in honour of one of its founders and the first elected rector, the most
charismatic figure of Ukrainian art of the early 20th century — Vasyl Hryhorovych Krychevskyi (1873-1952).
The artist exerted a decisive influence on the development of the pottery industry in Opishne, supported,
popularized, and collected the work of local potters, and established the town as one of the most
outstanding centers of folk artistic culture of the Ukrainians.

In 2019, the Biennale received international status and entered the calendar of world art events.

In 2020, the 2nd Vasyl Krychevsky International Art Ceramics Biennale was announced, but due to
the permanent COVID quarantine in Ukraine, the organizers of the event decided to postpone the biennial
exhibition. The opening ceremony, announcement, and award ceremony of the winners of the Biennale
were planned to be held on September 24, 2021. However, the quarantine measures caused a number
of restrictions that affected not only the organizers but also the participants and visitors of the Exhibition,
in particular, they created obstacles for a full presentation of the exhibited works. In view of such force
majeure circumstances, the organizers decided to postpone the opening of the Biennale to March 2022.
On February 4, the Jury meeting was held and the winners of the competition were determined. However,
the full invasion of the Russian aggressors into Ukraine, which began on February 24, 2022, once again
made drastic adjustments to the planned event. All works were packed and put away in a safe place for
an indefinite period. The need to put an end to the organization and holding of the 2nd Vasyl Krychevsky
International Art Ceramics Biennale, as well as numerous suggestions and wishes of the participants,
prompted the organizers to return to the preparation of the exhibition opening and the ceremony
of announcing the results and awarding the winners of the competition.
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Therefore, the opening of the biennial exhibition for visitors took place on June 21, 2023, in the
Art Gallery of the Centre for Promotion of the Pottery Heritage of Ukraine of the National Museum of
Ukrainian Pottery. Spectators had the opportunity to get acquainted with the latest artistic ceramic works
of leading Ukrainian and international artists. The exposition of the Biennale was formed by 91 works
(75 in the competition and 16 out of the competition) by 55 participants from 8 countries of the world:
Denmark, Great Britain, Israel, Japan, Lithuania, Malaysia (1 participant each), Turkey (3 participants) and
Ukraine (46 participants). The most numerous collection of works of the Exhibition was formed by Ukrainian
ceramic artists from 12 regions of our country: Cherkasy Region, Ivano-Frankivsk Region, Kharkiv Region,
Kherson Region, Kirovohrad Region, Kyiv Region, Lviv Region, Mykolaiv Region, Poltava Region, Rivne
region, Ternopil Region and Transcarpathia.

The organizers timed the announcement of the names of the authors of the best competition works
to the 32nd anniversary of Ukraine’s Independence: the solemn awarding ceremony for the winners of
the 2nd Vasyl Krychevsky International Art Ceramics Biennale took place on August 18, 2023.

Despite a number of corrective unfavorable realities, the 2nd Vasyl Krychevsky International Art
Ceramics Biennale witnessed the unique creative development of ceramic artists, inseparable from the
time in which they lived and created. In the coordinates of modernity, each of the artists appears as a kind
of speaker of the most pulsating topics of our time.

Curator of the BIENNALE, head of the scientific exhibition sector
of ceramic exhibitions of the Centre for Popularization
1986 of the Pottery Heritage of Ukraine of the National Museum

of Ukrainian Pottery

@ © Svitlana KONIUSHENKO, 2024
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Map'aHa Mowwwea

©

BITAHHSA 4JIEHIB )XYPI

GREETINGS FROM THE JURY MEMBERS

MDK MWPOM TA BINHOLIO:
BIEHAJIE AK NMEPEABAYEHHA
CBITOBOIo KATAPCUCY

M 4YeKann LUiel noaii TpM POKM, YHACAIAOK 4YOro
Il MixkHapoaHe bBieHane XyAOXXHbOI KepamiKu iMeHi
Bacuna KpuyeBcbkoro Haby/s10 03Hak MOBHOLHHOrO TpiEHase.
Cnogisatoca, Wo ue byae BUHATKOM, 3 Or/A4y Ha BiICbKOBY arpecito
Pocii npotu YKpaiHu, 1 Hagani B Hac OyayTb KaacuuHi bBieHasne,
XPOHO/10riA AKKX Bi/bLLe He 3a3HaBaTHMe MeTaMOop$O3 Mig PyMHIBHUM
BM/IMBOM POPC-MaxKOPHUX OOCTaABUH.
BIEHA/IE-2022 - 6GaratocTpa)gaZlbHa MWCTELbKa MoAid,
60 gepanarHum ii 3an1aHOBaHMX OCHOBHMX Ka/leHAAPHUX MO NOCTIMHO
nepeHoCUINCA. YNpoAoBXK 2020-2021 POKIB YCTa/l€HUIA M/MH KUTTA 3MiHW/Ia MaclwiTabHa KOpOHaBipycHa
iHbekuia COVID-19. MiHicTepcTBO OXOpPOHM 340pOB’A YKpaiHW, a 3a HUM i MiHiCTepcTBO Ky/bTypu Ta
iHpopMaLLiiHOT NoAITUKKM YKpaiHW, 33a060pOHM/IN NPOBOAUTU ByAb-AKi MacoBi 3ax04M B My3eMHUX 3aK/a1agax
KpaiHu.

Yepes pik, a came 4 /OTOro 2022 POKY, YCMiLIHO NPOMLIOB A4PYruii eTan poboTu Xypi, i BXke B bepesHi
Manu BiAKPUTU BUCTaBKY. Ta Yyepes ABaALATb AHIB MO4aN0CA NOBHOMACLUITabHe BTOPrHeHHA Pocii B YKpaiHy.
3’ABM/1acA peasibHa Hebe3neKa 3HULLEHHA KepaMiKu.

Opranizatopy 6y/au B 3amillaHHi: WO pPoOGUTU? AK MaKCMMa/bHO Yybe3neyuTu Ky/IbTYpHi LiHHOCTI?
Posrnapgannca pisHi BapiaHTM — Big4 HeralHOro mMOBEpPHEHHA TBOPIB aBTOpaM A0 EKCTPEeHOi eBaKyalii
Ha TepuTOpIto 3axigHOT YKpaiHu, 40 HOro HauistoBano 1 Halle npodinbHe MiHICTepCTBO.

MpoTe HEeBAOB3i YaCTMHA YKPAIHCbKMX YH4aCHUKIB BieHase cTanu BixeHUAMM 1 BUIXaAM 3a MexKi YKpaiHu,
a MOLUTOBE CMO/YYeHHA 3 iHWMMM KpaiHamMn TMMYacOoBO NMPU3YNUHKUAOCA. A A0pOrol eBaKyaLllil My3enHuX
KO/eKLil, y TOMY uucii 1 HieHanbHWMX TBOPIB, Y My3ei He 6y/s10 HeobxigHux iHaHCOBUX i MaTepiasbHUX
pecypciB. Tomy 6y/10 yxBa/ZieHO €4MHe MpaBW/bHE Ha TOW Yac PillleHHA, @ came — MOKM WO yTPUMATUCA
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BiZ, TAaKMX HEeMiArOoTOB/EHMX MepemilleHb 3HaA4YHOI KinbKOCTi apTedakTtiB. Ocob6/AMBO K LE CTOCYBa/s0CA
Kepamiku, AKa notpebye crewiasbHOroO yrnakyBaHHA i1 OGepex/1MBOro TpaHCNOpTyBaHHA. [JOBe/N0CA Bxe
NiAroTOB/IEHY €KCMO3MLLiH0 BUCTAaBKM HEBIiAK/13a4HO 4EMOHTYBATH, @ BCi TBOPY aKypaTHO 3amnaKyBaTu 1 3aHeCTH
B MigBa/IbHe NPUMILL,EHHA, Ae BOHM 11 36epiraanca maiixe pik.

OKynmaHTU crnogiBanncA, WO MU OMyCTUMO PYKM, MaHiKyBaTUMEMO, Hali nomucau M mpii 6yayTb
3ara/ibMOBaHi 1 Napa/i3oBaHi, a WOAeHHA NepeTBOPUTLCA B CYLi/IbHUIA KOLIMAP i XXUTTA B yKpUTTAX. [IpoTe
MW MyMOBMHOO NOB’A3aHi 3 FTOHYapCbKOIO CTO/ML et YKpaiHU. FTOHYapOTBOPEHHA — Lie HaLll BikoBiYHUIA dopmaT
OyTTA, popnocT i bacTioH y 60poTbbi 3 palimamMom.

MoCcTynoBo, Cyro/I0CHO 3 YCMilWHUM 3Bi/IbHEHHAM 306pOMHMMYK CUAaMKU YKpaTHU TMMYACOBO OKYTOBaHMX
TEepUTOPIl, MPUILL/IO PO3YMIHHA, LLLO HEMAE CeHCy AoBLUe 6oATUCA. [TOBEPHEHHA 4,0 NOBHOLHHOIO My3elMHOro
KUTTA CTa/0 BiAMOBiAA0 MY3€0/10ro-Kepamo/1IoriYHOT CMi/IbHOTK 3arapbHMKaMm, AKi Hamara/smMca 3a1aKaTu 1
BUTUCHYTM HAC 32 MeXKi KpaiHW, BBECTU B CTaH LLOKY M CTPaxiT/MBOI ©e34iAa/bHOCTI. [TpoTe emouii NoTpACiHHA
Biz BiliCbKOBOT arpecii He napanizyBa/n KyAbTypHUIA NOCTyn YKpaiHu! Mu 6yaun nepekoHaHi, Lo BigHOB/EHHA
CTan0ro QyHKLiOHYBaHHA BCix 06’eKTiB HauioHa/bHOro Mysero roH4apcTBa, Y TOMY YMC/i 1 MpOBeAeHHA
Mi>KHapOoAHOI bieHa/IbHOT BUCTABKM, CTaHe CBiAYEHHAM TOrO, L0 YKPaiHL|i He 3/1amManunca, Nno36ynca BigvyTTa
6e3BUXigHOCTI 1 MPOAOBXKYOTb MOBHOLHHO M/€KaTU ¥ MOMy/AAPU3YyBaTU KY/bTYPHY CMaALlMHy CBOET
AepKaBu 3aa1a 36epekeHHA eTHIYHOT camMoByTHOCTI YKpaiHu 1 HauioOHasbHOT ifeHTUYHOCTI, TO6TO came
TUX CBITOMIAAHO-MEHTa/IbHUX 3400YTKIB HaLlil, AKMX Halbi/blue 6OATLCA paLLMCTU M HAMaratoTbCA 3HULLUTH
BiiCbKOBMMM 3acobamm.

BiliHa B YKpaiHi — Lje He Ti/bKM ara OKynaHTiB 4o ii TepuTopii. Lie nepesoBciM 3MaraHHA 3a NaHyBaHHSA
M HaB’A3yBaHHA IMNEpPCbKUX LiiHHOCTEN, 6e3yMOBHE NigKOPEHHA 04HOr0 HapoAy iHWMM. PoCiAHM nparHyTb
CTepPTH 3 /MLA 3eM/i YKPAIHCbKUIA HAapOg, AK MeBHY ICTOPUYHO CHOPMOBAHY €THOCMI/ILHOTY Ta YKPAiHCbKY
iAeHTUYHICTD.

Ana Ykpainn — ue 60poTbba 3a B/acHy iCTOPUYHY TAMAICTb i TpaauLii, CAaMOOYTHIO e€THOKY/bTYpY.
Hawwi aBTeHTWYHI HauiOHa/IbHI CMMBO/AM M LIIHHOCTI 3HAYHOK MIpOIO BTI/IFOIOTLCA B IIMHAHMX apTedaKTax,
wo 36epiratoTbcA B Halili pigHiM YKpaiHCBbKIM 3eMAi LoHaliMeHLLe BMNPOAOBXK 7 TUCAYOAITb. Kepamika
riepeku/aia BCi MPOMUHY/i IMXOANITTA 1 Hagani 6e3mMekHO CBiguMTMMeE NMPO Halli CydacHi NoTyru 3i 36epeskeHHs
HaLiOHA/IbHOrO €THOKY/IbTYPHOro reHodoHAY. YKpaiHCbKa iCTOpUYHA 1 CydacHa Kepamika — Le nucbMeHa
HaLLIOro iCTOPUYHOrO NOCTYNY, XYAOXHiX, TEXHIYHMX Ta IHTE@/NEKTYa/IbHUX A OCATHEHD.

CamoOyTHICTb Ta YHiKa/bHICTb YKpaiHUiB GOpMYHOTb, Hacamnepes, MUCTELbKi, KY/bTYPHO-iICTOPUYHI
Tpaamuii. MOXKHa 3HULWMTU NPOMMC/IOBI MiIANPUEMCTBA, 3aMiHyBaTH No/A, WO6 N0AM He CiA/n MeHULLo,
a/ze M e MOXKHa nepexunTy i 3 4acom BigHOBUTU. KO/IM XK 3HULLUTU MUCTEL TBO, BUKOPIHUTU MOBY 1 KY/IbTYpY,
BIAHOBUTK Li TpaguLii byae NpakTMYHO HemMOXK/AmBo! Came TOMY yCrnagKOBaHi Big, AigiB-npagidiB AyXOBHi
LiHHOCTI MM HUHI camOBigAaHO 0bepiraemo Big pyWHaLii 1 BOgHOYaC NMPOAOBXKYEMO X yTBEpAKYyBaTH I
pPO3BMBaATH, LLLO € OAHMM 3i CBig4eHb HALLIOI CTIMKOCTI M yNeBHEHOCTi B epeKTUBHOCTI Ky/IbTYPHOIO CpOTUBY
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BOpOry. A Lje, B/lacHe, CaMe Te, L0 XYA0XHUKU-KepamiCTh, My3€0/10r1 i1 Kepamo/10T 1 LLLOHAOI/bLLE MOXKYTb
3pobuUTK AN HE3BOPOTHOI NepeMOoru Hag, palliM3MOoM.

HarBakye HuWHI, 6e3nepeyHo, Ha nepeaoBii, Ha GpoHTi, ge Ginui 3CY rvHyTb 3a Te, WO6 MU Manu
MOM/IMBICTb TBOPUTWU MOBHOLLIHHY YKPaiHCbKY Ky/bTypy! ToMy mMu iM 6e3Me)KHO BAAYHI 3a TaKy Haluy
CMPOMOXHICTb i HIKO/IM He MOBMHHI 3abyBaT Mpo Le. XToCb Ha GPOHTI, @ XTOCb Y TUAY, ane MW BCi pa3om
pO6MMO O HY Baxk/NMBY CripaBy — 306epekeHHA I yTBepAKeHHA YKPaiHW, OUMLLLEHHA Ti Big, HyKOpigHOT Ky/IbTypH,
AKY HaM HaB’A3yBa/InM BNPOAOBXK TPbOX CTO/iTb, MOBEPHEHHSA A0 BUTOKIB PiAHOT KY/IbTYpH, AKA Hada€e cuay,
CHary BUCTOATU M Mo6opoTw. | Lo MigCyMKOBY BUCTaBKY MU MPUCBATUAM 32-M pidHML He3asneKHOCTi YKpaiHu.
KpvueBo BipMMO: e He OCTaHHil pik He3anexXHOCTi — ue TiZIbKKU e OAMH PiK y BepBeYlli COTeHb POKiB,
LLLO iCHYBaTMMe YKpaiHa!

BaAyHMI ycim, XTO B3AB yyacTb y BieHase! TinbKu Tenep ycBigoOM/00, WO MUCTL, AKI 4asiv poboTu
Ha BMCTaBKY, GaKTUYHO 3aABW/IM MPO CBOK MIATPUMKY YKPAIHCbKOI KY/IbTYPU, YKPAIHCbKOrO MUCTELbKOro
KUTTA, AKE HIKO/M He MPUMUHANOCA, Y TOMY YUCAT M NMPeACTaBHMUKM iHLIMX BOCbMW KpaiH, Yui MOAITUYHI
YPAAM HE HACTI/IbKM aKTUMBHO MiATPUMYIOTb YKpaiHy, AK il migTpumann cami XygoxKHWKM. Bo kepamika
€ iHTepHaLiOHa/IbHOIO 33 CBOIM XapaKTepOM i 3pO3yMiZIO KepamicTy, He3a/1eXXHO Big TOro, Ae BiH MeLUKaE:
y €sponi, Amepuui, A3ii un Adppuui! Bo MUCTLi rOBOPATL OAHIEID MOBOIO — MOBOO I/IMHU. MeHi MpieTbCA, W06
YKPaiHCbKMIA AianeKT L€l MiXkHapoAHOT MOBM CTaBaB yce 6i/bLL MOMITHUM MOMiX CTPOKATOro po3MaiTTA CTUAIB,
00pasiB, CIOXKETIiB | KO/IOPUCTUKM 106a/1i30BAHOrO CBITY. AKLLO X NPUAMBUTUCA A0 eKCrno3uLii GieHanbHOT
BUCTaBKM, Y AKill HaluMce bHille npeacTaB/eHO TBOPYICTb YKPAIHCbKUX XYA0XKHUKIB, HEMPOCTO BigHaMTK
B Hil @THIYHMI, HaLiOHa/IbHMIA KOIOPUT, TOBTO 1l CBOEPiIAHY YKPaTHCBbKICTb. YKpaiHCbKa akageMidHa kepamika
OCTaHHIX POKIB MPUCKOPEHO BTpa4yaE CBOK CaMOOYTHICTb i pO3BMBAETLCA Mig BN/MBOM r/106anisaLiinHmx
TeHAeHLi. Ti Malike HEMOX/MBO BUOKPEMUTU 3-MOMiIX POBIT MUCTLIB iHWIMX KpaiH. HaToMiCcTb MpieTbcs
6a4nTH Ha BieHaIbHMX BUCTABKax YKPAiHCbKY KepaMiKy, LLLO MPOMOB/IAE 40 CBiTY iIHTEPMOBOO 3 YKPaTHCbKUM
akueHToMm! Lle cToCyeTbcA M Kepamiku iHWMX KpaiH, AKa 6 penpeseHTyBasa iX Ky/IbTYPHO-MUCTELbKY
CBOEPIAHICTb, NepeaaBasia MeHTa/IbHICTb iIHOMUC/IEHHA.

LLle oaMH HIO@HC, Ha AKMI XO4y 3BepHYTM yBary. O4eBWMAHO, LLO NepeadvyTTA BiiHM Ta CTPacTi Big,
PYMHYBaHHA 3BMYHOrO CBITOMOPAAKY BXe BUTa/M B aTMocdepi e A0 24 A0TOro 2022 poky. CBigyeHHA
LIbOro — MiZliTapHICTb i KaTak/AYHICTb 0OPa3HOCTI YaCTUHM TBOPIB, MY/IbCYHOUUIA MEMHCTPUM PYIMHaLil ycTaneHux
dopm i obpasis, 3arocTpeHe Big4yTTA TPUBOMM M CYM’ATTA B XYAOXKHIM MOBI. /IMLA 3 Mackamu, CiTKamu,
6iHOKy/1ApaMKM HIYHOro HayveHHs, Yepenu, y1aMKu i1 CMOTBOPEHi KOHCTPYKTUBHO, A&CTPYKTUBHI popMM, L0
BXe Bif, MOMEHTY CMOr/1Aa4aHHA BUK/IMKAOTb BHYTPILLHIM HECMOKIM | TpuBOry. A Ha NpoTMBary MM pobotam —
YaCTUHA iHLLMX, HABMaKM, aKLLEeHTYIOTb yBary Ha /1tob60Bi, TpagnLiiHUX CIMEMHMX LiiHHOCTAX, Ha HeobxigHOCTI
bepertu oauH ogHoro i cebe 30kpema. Yci Ui TeHAeHLiT XyA0XKHUKK Big00pasnamn ynpogoB:K 2020 — nepLuoi
NMo/I0BMHU 2021 POKY, 60, 32 ymoBamu [0/10xKeHHA, A0 yyacTi B BieHasne gonyckaamca BUHATKOBO HOBITHI
TBOPM, BUrOTOB/IEHI CaMe B Lieii 4acoBMIM NMPOMIXKOK. OT»Ke, MaeEMO BigobpaxKeHHA B MUCTELTBI Kepamiku
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naHopamMu nepexigHoro nepioay Big M1py 40 BiliHW, KO/IM MOYa/10 BUAB/AATUCA HECTPUMHE BaKaHHA CBITOBUX
A€p’KaB A0 HOBITHbOrO NEPepOo3nog,iny CBiTY, 3MiHW PErioHiB BN/WBY, YTBEPAXKEHHA TOTANITAPHUX PEXUMIB.

BiliHa Ma€ 3MiHWUTU HaLle MUC/IEHHA, Hallly CBi4OMICTb, HaLLi emolLii, W06 ManbyTHI pOKM CTanM poKamMu
AOKOPiHHOT NnepebyaoBK YKpaiHu. Kepamosoru i my3eosorv nparHyTb 36eperty HauioHa/ibHY Ky/bTypHY
CnagWwuHy 3a4/1A ManbyTHIX POKiB, CTOAITb i TMCAYOAITE. Pa3om 3 ycima BamM pobMMO Cri/ibHY cripaBy:
BM TBOpUTE — MU 3Depiraemo! ToMy Be TpagMuLiiHO Ha GieHa/ZbHUX MiACYMKOBMX 3iOpaHHAX 3aK/UKato
XYAOXHMKIB-KepamicTiB He COPOMUTUCA POHAYBATM CBOIMM TBOPAaMM My3elHi Ko/eKLjii. Came Tam BaLli peui
HagiMHO 36epexyTbCA 334418 NpUIAELLHIX MOKOAIHb. MU He BMeBHEHI, WO Tak camo AOBroTpUBa/so BOHM
30epiraTMMyTbCA B MPUBATHUX OBINCTAX i Ko/eKLiaXx. Moga MiHAMBA, | KOXKHe HacTyrnHe NOKO/iHHA popMye
cepeoBMLLLE CBOET XKUTTEAIA/BHOCTI 3 HOBITHIX TBOPIB, WO Big0OpaKatoTb aKTya/IbHi €CTeTUYHI YAB/EHHH,
nosbyBaryncb BOAHOYAC CTapuUX, «HEMOOHUX» pevel. [poTe came B My3eAX eKCMNOHaTW HenigBaagHi
MOZHMM TeHAEHLIAM i 3 Yacom HabyBatoTb yce HiabLLOoT 3HAYYLLOCTi M iICTOPUYHOI LiHHOCTI. | came 3 TBOpIB
My3eMHUX KO/eKLi YKpaiHW Ta CBITY YK/1a4aETbCA HALLiOHA/IbHA M MiXKHApO/Ha iCTOpiA Xy40KHbOT KepaMmiku.
XyAOKHi TBOpPM 3 npuBaTHMX 36ipOK 4acTO HeAOCTYNHI AnA BiNbLIOCTI Kepamo/oriB, XYAO0XHIX KPUTUKIB
(MUCTELTBO3HABLIB), @ TOMY 3BMYHO 3a/IMLLIAIOTLCA N03a CPepoto GYHKLiOHYBaHHS i TBOPEHHS iCTOPIT LbOro
mMucTelTBa. TOMY 3anpoLuUyto Bac }XepTOBHO AapyBaTu cBOi poboTu Myseam!

[AKYI0 Yn1eHam Kypi, AKI aKTUBHO MPUEAHANNCA A0 OLHIOBaHHA POBIT i BM3HA4YeHHA nepemoKLiB!
Mpy LUbOMY XO4y 3BEPHYTM YyBary Ha crneuudiky GopmMyBaHHA LbOro Baxk/IMBOrO KO/IEKTMBHOMO OpraHy.
LLle nig yac | MixkHapogHoro b6ieHazne Xya,0XKHbOT KepaMmiku iMeHi Bacnaa KpuiyeBCbKOro 2019 poKy A0 y4vacTi
B poboTi Xypi 6y/10 3anpoLueHo A0CBig4eHUX Kepamo/10riB, MUCTELTBO3HABLIB | XYA0KHUKIB-KepaMicTiB,
33 WO OTPMMA/M HapiKaHHA Big, MONOAMX MWCTLIB, AKi aprymMeHTyBa/M CBOI MPETEeHsil TUM, L0 Y/1eHM
XYpi CTapLlUIoOro BiKy He40CTaTHbO PO3YMIlOTbCA Ha Cy4aCHUX Mpouecax i TeHAEeHLUiAX PO3BUTKY MUCTELTBA
Kepamiku, CroBiAytoTb 3acTapini ecTteTuyHi noraagM. HatomicTb nmponoHyBasu cHOpmyBaTU CKAAA, XKYpi
3 AOMiHYBaHHAM MO/IOAMUX KepamicTiB, AKi, HeMOBOW, € Gi/bLl KpeaTUBHUMMU, YaCTillle MaHAPYIOTb CBITOM,
OepyTb y4acTb y MiKHapoOAHMX iMnpe3ax i Kpalye 3HatTb, AKOI0 MA€E OyTM CyvacHa XyAOXKHA KepamiKa.
Mu npucayxanmca 4o L€l noBaxHoOI gymKu. TpoTe BiagTOAi 3’ABMAMCA iHWI HenepepsbadyBaHi Nnpobiemuy,
30KpemMa AOMiHYBaHHA CYO’eKTUBHOCTI B OLHOYHMX CYAMKEHHAX Y/eHiB Kypi, 30CcepesKeHHA yBaru
34e6i/bLlIoro Ha CBOIX ApY3AX, 3HaWOMKX, poauyax Towo. AocuTb Npob/ieMaTUYHO CTa/slo0 YXBa/loBaTH
KOHCO/i40BaHi pilleHHA, AKi 6 MakcMMasbHO OO’€EKTMBHO BM3HAYa/iM TeHAeHLii PO3BUTKY Kepamiku Ta
BEePLUMHHI AO0CArHEHHA Ti TBOpLiB. TOMY MigCyMKun Apyroro bieHase i HaropogaKeHi — ue neBHui KOMMpOoMic.
Komnpomic Mixk MO0AUMU NtOAbMU, AKI € AOCUTb arPeCMBHUMM 1 aKTMBHUMM B Kepamilji, AKi 3BUKAU 40
B/1IaCHOrO CaMOYTBEP/KEHHA B MUCTELLbKOMY CBITi 1 30pi€EHTOBaHI Ha CriopigHeHe iM MUCTeLbKe cepeaoBuLLe,
Ta CTapLWKUM MOKO/IHHAM XYAOXKHUKIB-KePaMmiCTiB, AKi A4OCAT/IM NMEBHOrO CyCni/IbHOrO BU3HAHHA, ane AKUX
MO/104i MOKO/IIHHA TBOPLB HaMaraimMcA Li/IKOM irHopyBaTu. IxHIM AeBi3om cTaB 3akaumk: «/Jalime dopozy
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mosno0uml». TlpoTe iCTUHa, AK BiAOMO, MaiKe 3aBXaAM nocepeauHi. Hag gocArHeHHAM uboro 6HanaHcy
MOKO/iHb, AOCBIAY i 3HaHb HAaM A0BeAETbCA NMPaLBaTH | B MaibyTHbOMY.

LLle ogMH MOMEHT, Ha AKMIA 3BepHY yBary. YacTuHa pobiT, nogaHux g0 yyacTi B bieHane, 3aamwmanca
33 «6OpmMom» BUCTaBKM i3-3a TOrO, LLLO YHACHUKM HEYBAXKHO YMTA/IM MO/IOKEHHA NPO Len 3axig. A B HbOMy
Oy/10 4iTKO MponucaHo, Lo TBOPM MatTb BYTM BUrOTOB/IEHI B NMeBHi POKK, i LA gaTta Ta aBTorpad mMarTb
6yTH npocTae/eHi LWe Ha cupux poboTax. OKpemi aBTopu MignucyBaan cBoi poboTn promactepamu nicia
BMMa/ItOBAHHA, NPOAPAMNYBa/M AaTy W MNPi3BULLE AKMMWUCH PiXKY4MMU iHCTpyMeHTamu. Lie He p03BO/1ANO
AOCTOBIPHO BU3HAYUTH, YU AIACHO Le HOBi TBOPW, UM Ti, AKi POKaMU CTOA/M B MANCTEPHAX, @ Ha HWUX
BUrpaBipyBaZM HOBY AaTy W nignuc, wob nogaty Ha BieHase. Mu KapAWHa/ZbHO 3 LUM He MOroAu/IucH,
i ue 6yna npuHLMnoBa no3uuia dyHaaTopis bieHase: TBOpM MatTb OYTH LWOMHO BUFOTOB/IEHUMU 1 A0CI He
€KCMOHYBaTUCA Ha OyAb-AKMX iHLLIMX BUCTABKaX.

3aK/IMKAK0 XYA,0XKHUKIB-KEPaMICTIB yBaXKHO YMTaTK Ta AOTPMMYBATUCA nNpaBua bieHane. Bawi nignuc
Ta AATYBaHHA Ha Kepamili Ay>Ke BaX/MBi nepeAoBCiM A1 My3e€3HaBL,iB, KEPaMO/IOriB, MUCTEL,TBO3HABL,B,
KOTpi MatoTb noTpeby B aTpnbyTmBHIN iHGopmaLii, 6e3 AKOT TBOpM 3aaMWwaTbcA HesiMeHHUMU.

Mig Yac HUHIWHbOro BieHase 3’ABMBCA LLe OAUH HIOAHC. /1Ba yHaCHMKM BUPILLWAM 4OCTPOKOBO 3abpaTtu
CBOi po60TH, He f0YeKaBLUUCH MiACYMKOBOI BUCTAaBKM, MOTUBYIOHYM CBOKO BUMOTY TUM, LLLO Ha HUX 3HAMLLIOBCA
nokyneub. Mu npocuan noyvekaTtu, ase aBTOPU He moroawauca. BignosigHo, poboTu He moTpanuau Ao
KaTazory HieHa/bHOI BUCTABKM, OCKi/IbKM Ha Hili He eKcnoHyBasucA. Mpu ubomy He 3abyBaiimo: byab-Ake
bieHase - Le Hacamnepey, ny6ai4Ha BUCTABKa, Mpe3eHTaLliA aBTOPCbKUX TBOPIB, @ HE BUHATKOBO Mig4roTOBYMMI
npouec. HapeLuTi, i B MyHKTi 1.9 Mo/10eHHA npo bieHase YiTKo 3a3HaveHo: «<EKCNOHOBAHI meopu nybikytombcs
8 XyOOMHbOMY Kamano3i bieHane».

PaHilLe n1aHyBan0CA B KaTa/n03i He nogaBaTh pobiT, aBTOPU AKUX He AOTPUMA/ZINCA YMOB NPOCTaB/IEHHSA
A3aTu 1 npi3BuLa. Asne 3rogoM BUPILLW/AK, L0, OCKI/IbKM €KCMOHYEMO iX Ha BUCTaBL,i, BOHU BCE K TaKM MatoTb
OyTH npeacTaB/ieHi B OKPEMOMY po34i/i KaTanory, NpoTe He AK y4acHUKM bieHase, a AK y4aCHUKKM BUCTaBKU
no3a KOHKYPCOM. Y HacTyrHi pOKU ByaemMo NpoAOBKYBATU L0 TpagmLiito.

bieHane 3aBepLUyeTLCA, @ TBOPEHHA ICTOPIT CBITOBOT KepaMiKM HiKO/IM He NPUMUHAETLCA!

MpogoBKeHHA Oyae!

© Onecb MOLWIMBAI/IO,
Kepamo/10r, My3€e0/10T, FeHepa/ibHUi AUPEKTOP
HauioHazbHOro My3seto-3anoBigHWKa YKPAiHCbKOro roH4apCTBa,
ro/noBa pa/iHHA O «KoHrpec yKpaiHCbKMX KepamMo/10riB»,
3aCyKEHWUI AiAY HaYKK | TeXHIKM YKpaiHK, 4OKTOp iCTOPUYHUX HayK, npodecop
(OniwHe), 2024
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BETWEEN PEACE AND WAR:

THE BIENINALE AS AN ANTICIPATION
OF GLOBAL CATHARSIS

@\/\/e have been waiting for this event for three years, as a result of which the 2nd Vasyl Krychevskyi
International Biennale of Art Ceramics acquired the characteristics of a full-fledged triennale.
I hope that this will be an exception, given Russia's military aggression against Ukraine, and in the future
we will have classic Biennales, the chronology of which will no longer undergo metamorphosis under
the destructive influence of force majeure circumstances.

BIENALE-2022 is a long-suffering artistic event, because the deadlines of its planned main calendar
events were constantly postponed. During 2020-2021, the established course of life was changed by the
large-scale coronavirus infection of COVID-19. The Ministry of Health of Ukraine, followed by the Ministry of
Culture and Information Policy of Ukraine, banned any mass events in the country's museum institutions.

Avyear later, on February 4, 2022, the second stage of the jury's work was successfully completed, and
the exhibition was supposed to open in March. But twenty days later, a full-scale Russian invasion of Ukraine
began. There was a real danger of destruction of ceramics. The organizers were confused: what to do?
how to protect cultural values as much as possible? Various options were considered — from the immediate
return of the works to the authors to emergency evacuation to the territory of Western Ukraine, which was
also aimed at by our relevant Ministry.

However, soon some of the Ukrainian participants of the Biennale became refugees and left
the borders of Ukraine, and postal communication with other countries was temporarily suspended.
The museum did not have the necessary financial and material resources for the expensive evacuation
of museum collections, including biennial works. Therefore, the only correct decision at that time was
made, namely to refrain from such unprepared movements of a significant number of artifacts for the time
being. This was especially true of ceramics, which require special packaging and careful transportation.
It was necessary to immediately dismantle the already prepared exposition of the exhibition, and to carefully
pack all the works and bring them to the basement, where they were stored for almost a year.

The occupiers hoped that we would give up, panic, our thoughts and dreams would be inhibited
and paralyzed, and everyday life would turn into a complete nightmare and life in shelters. However, we
are connected by an umbilical cord to the Pottery Capital of Ukraine. Pottery-making is our age-old form
of being, an outpost and a bastion in the fight against Russian invasion.
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Gradually, in accordance with the successful liberation of the temporarily occupied territories
by the Armed Forces of Ukraine, there was an understanding that there is no point in being afraid any
longer. The return to a full-fledged museum life was the response of the museological and ceramic
community to the invaders who tried to intimidate and push us out of the country, into a state of shock and
fearful inaction. However, the emotions of shock from the military aggression did not paralyze the cultural
progress of Ukraine! We were convinced that the restoration of the permanent functioning of all the objects
of the National Museum of Pottery, including the holding of an international biennale exhibition, would be
evidence that the Ukrainians have not broken down, got rid of the feeling of hopelessness and continue
to fully cherish and popularize the cultural heritage of their country in order to preserve the ethnic identity
of Ukraine and national identity, i.e. precisely those ideological and mental achievements of the nation,
which the Russian inviders are most afraid of and try to destroy by military means.

The war in Ukraine is not only the occupiers' thirst for its territory. This is primarily a competition
for domination and the imposition of hostile imperial values, the unconditional subjugation of one nation
to another. The Russians seek to erase the Ukrainian people from the face of the earth as a certain historically
formed ethno-community and Ukrainian identity.

For Ukraine, this is a struggle for its own historical strength and traditions, its own ethnic culture. Our
authentic national symbols and values are largely embodied in clay artifacts preserved in our native Ukrainian
land for at least 7 millennia. Ceramics have survived all past calamities and will continue to bear witness
to our modern efforts to preserve the national ethno-cultural gene pool. Ukrainian historical and modern
ceramics are the writings of our historical progress, artistic, technical and intellectual achievements.

The originality and uniqueness of the Ukrainians is shaped, first of all, by artistic, cultural and historical
traditions. You can destroy industrial enterprises, replace fields so that people do not sow wheat, but you
can also survive and recover over time. When art is destroyed, language and culture are eradicated, it will
be almost impossible to restore these traditions! That is why we now selflessly protect the spiritual values
inherited from our great-grandfathers from destruction and at the same time continue to strengthen and
develop them, which is one of the proofs of our stability and confidence in the effectiveness of cultural
resistance to the enemy. And this, in fact, is exactly what ceramic artists, museologists and ceramologists
can do at most for an irreversible victory over Russian invasion.

The most difficult thing now, without a doubt, is on the front lines, at the front, where the soldiers
of the Armed Forces die so that we have the opportunity to create a full-fledged Ukrainian culture!
Therefore, we are infinitely grateful to them for such our ability and should never forget it. Someone is
at the front, and someone is in the rear, but we are all doing one important thing together — preserving
and strengthening Ukraine, cleaning it from the foreign culture that was imposed on us for three centuries,
returning to the origins of our native culture, which gives strength and the ability to endure and overcome
And we dedicated this final exhibition to the 32nd anniversary of Ukraine's Independence. We firmly believe:
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this is not the last year of Independence - it is just another year in the chain of hundreds of years that Ukraine
will exist!

Thank you to everyone who took part in the Biennale! Only now do | realize that the artists who gave
their works to the exhibition actually declared their support for Ukrainian culture, the Ukrainian artistic
life, which has never stopped, including representatives of the other eight countries whose political
governments are not as active in supporting Ukraine as they are in supported by the artists themselves.
Because ceramics is international in nature and understandable to a ceramist, regardless of where he lives:
in Europe, America, Asia or Africa! Because artists speak one language - the language of clay. | dream
that the Ukrainian dialect of this international language will become more and more noticeable among
the colorful variety of styles, images, plots and colors of the globalized world. If you look closely
at the exposition of the biennial exhibition, in which the work of Ukrainian artists is represented the most,
it is not easy to find an ethnic, national flavor in it, that is, its peculiar Ukrainianness. Ukrainian academic
ceramics in recent years is rapidly losing its originality and developing under the influence of globalization
trends. It is almost impossible to distinguish it from the works of artists of other countries. Instead,
he dreams of seeing Ukrainian ceramics speaking to the world in an interlude with a Ukrainian accent
at biennial exhibitions! This also applies to the ceramics of other countries, which would represent their
cultural and artistic originality, conveying the mentality of different thinking.

One more nuance that | want to pay attention to. It is obvious that premonitions of war and passion
from the destruction of the usual world order were already in the atmosphere even before February 24, 2022.
Evidence of this is the militarism and cataclysmic imagery of some of the works, the pulsating mainstream
of the destruction of established forms and images, the heightened sense of anxiety and confusion in the
artistic language. Faces with masks, nets, night vision binoculars, skulls, debris and constructively distorted,
destructive forms that cause inner restlessness and anxiety from the moment of contemplation. In contrast
to these works, some others, on the contrary, emphasize love, traditional family values, and the need to
protect each other and oneself in particular. All these trends were reflected by the artists during 2020 - the
first half of 2021, because, according to the Regulations, only the newest works produced in this time period
were allowed to participate in the Biennale. So, we have a reflection in the art of ceramics of the panorama
of the transitional period from peace to war, when the unrestrained desire of world powers for the latest
redistribution of the world, changes in regions of influence, and the establishment of totalitarian regimes
began to manifest itself.

The war must change our thinking, our consciousness, our emotions, so that the coming years will
become years of fundamental reconstruction of Ukraine. Ceramologists and museologists strive to preserve
national cultural heritage for future years, centuries and millennia. Together with all of you, we do a common
thing: you create — we save! Therefore, traditionally at the biennial final meetings, | call on ceramic artists
not to be shy to fund museum collections with their works. That's where your things will be safely stored
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for future generations. We are not sure that they will be kept in private circles and collections for as long.
Fashion is changeable, and each successive generation forms the environment of its life activity from the
latest works that reflect current aesthetic ideas, while getting rid of old, «unfashionable» things at the same
time. However, it is precisely in museums that the exhibits are not subject to fashion trends and over time
acquire more and more significance and historical value. And it is from the works of museum collections
of Ukraine and the world that the national and international history of artistic ceramics is compiled. Works
of art from private collections are often inaccessible to most ceramologists, art critics (art historians), and
therefore usually remain outside the sphere of functioning and creation of the history of this art. Therefore,
| invite you to donate your works to museums!

Thanks to the members of the jury who actively participated in the evaluation of works and the
selection of winners! At the same time, | want to draw attention to the specifics of the formation of this
important collective body. Even during the 1st Vasyl Krychevsky International Biennale of Art Ceramics in
2019, experienced ceramologists, art historians and ceramic artists were invited to participate in the work
of the jury, for which they received complaints from young artists, who argued their claims that the older
members of the jury do not understand enough on modern processes and trends in the development of
ceramic art, profess outdated aesthetic views. Instead, it was proposed to form a composition of the jury
dominated by young ceramists who, as it were, are more creative, travel the world more often, participate
in international events and know better what modern artistic ceramics should be. We have listened to this
respectable opinion. However, since then, other unforeseen problems have appeared, in particular, the
dominance of subjectivity in the evaluative judgments of the jury members, focusing mostly on their friends,
acquaintances, relatives, etc. It became quite problematic to make consolidated decisions that would
determine the trends in the development of ceramics and the top achievements of its creators as objectively
as possible. Therefore, the results of the second Biennale and the awarded ones are a certain compromise.
A compromise between young people who are quite aggressive and active in ceramics, who are used to
their own self-assertion in the art world and are oriented towards their related artistic environment, and the
older generation of ceramic artists who have achieved a certain social recognition, but whom the younger
generations of creators tried to completely ignore. Their motto became the appeal: «Give way to the young!».
However, the truth, as you know, is almost always in the middle. We will have to work on achieving this
balance of generations, experience and knowledge in the future.

One more point to which | will pay attention. Part of the works submitted for participation in the
Biennale remained outside the «board» of the exhibition due to the fact that the participants did not carefully
read the provisions of this event. And in it it was clearly written that the works should be produced in certain
years, and this date and autograph should be put on raw works. Individual authors signed their works with
felt-tip pens after firing, scratched the date and surname with some cutting tools. This made it impossible
to reliably determine whether these were really new works or those that had been in the workshops for
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years, and a new date and signature were engraved on them to submit to the Biennale. We fundamentally
disagreed with this, and this was the fundamental position of the founders of the Biennale: the works must
be freshly made and not yet exhibited at any other exhibitions.

| urge ceramic artists to carefully read and follow the rules of the Biennale. Your signature and dating
on ceramics are very important, first of all, for museologists, ceramologists, and art historians who need
attributive information, without which the works will remain nameless.

Another nuance appeared during the current Biennale. Two participants decided to take their works
early, without waiting for the final exhibition, motivating their demand by the fact that a buyer was found
for them. We asked to wait, but the authors did not agree. Accordingly, the works were not included in
the catalog of the biennial exhibition, since they were not exhibited at it. At the same time, let's not forget:
any Biennale is primarily a public exhibition, a presentation of author's works, and not exclusively
a preparatory process. Finally, and in point 1.9 of the Regulations on the Biennale, it is clearly stated:
«Exhibited works are published in the art catalogue of the Biennale».

Previously, it was planned not to submit works in the catalogue whose authors did not comply
with the conditions of putting the date and surname. But later we decided that since we exhibit them at
the exhibition, they should still be presented in a separate section of the catalog, but not as participants
in the Biennale, but as participants in the exhibition out of competition. In the following years, we will
continue this tradition.

The Biennale is ending, but the history of world ceramics never stops!

To be continued!

© Oles POSHYVAILO,
ceramologist, museologist,
Director General of the National Museum of Ukrainian Pottery,
Chairman of the Board of the publis association Congress of Ukrainian Ceramologists,
Honoured Worker of Science and Technology of Ukraine,
Doctor of History, Professor (Opishne), 2023
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© Makcum Fonobopoasko, 2023

bYObTE BNISBHABAHMWU,
AJIE BOOAHO4YAC PISHMM!

(;:}_“_eﬁmosipHo paaa, Wo MK 3 BaMM — X04a 1 He 25 GepesHs 2022 pokKy,

a 18 cepnHA 2023 POKY — CTa/M CBigKaMM KapKO/OMHOI nogii B
raznysi Cy4acHOT XyA,0KHbOT Kepamiku — BUCTaBKKM MixkHapogHoro bieHase iMeHi
Bacuna KpuyescbKoro. Te, o MK 3 BaMu TYT, AK i Te, IO MM 3 BaMU MOXKEMO
©aunTK M 0BroBOpOBaTH, NEBHOKO MIpPOKD TOPKATUCA O4YMMa LUX pobiT — ue
camo o cobi Bxe gyKe KpyTe 3a40B0/1eHHA! [0XBabHO, WO XYA0XKHUKM 33
TaKMX CK/AAAHMX YMOB 34,00yBatoTb, BUOOPHOHOTL NMPaBO aKTUBHO NMpe3eHTyBaTh
B/IACHY iAEHTUYHICTb Ta HALiOHAa/IbHY A€t Ha MPEeCTUMMHUX MiKHAPOAHMUX
decTnBanax, BUCTABKaxX i KOHKypcax.

Mpuban3HO pik TOMY MeHi goBenoca 6yTu B CKAaai generauii Big YKpaiHu Ha 50-My tOBi/1€MHOMY KOHrpeci
MixHapogHOT akagemii kepamiku B KeHeBi. | Te, AK TOCTMHHO NPUIIMaZN TaM YKPaTHCbKMX XYAOXKHUKIB, Te,
3 AKOI0 yBarok ¥ MoBarot MpoBigHa MWCTELbKa Kepamo/oriYHa CniZibHOTa nepeimasaca npobiemamm
YKPaiHCbKMX MUCTLB-KEPaMICTiB, HE MOKe He TiLUUTU 1 He padyBaTw.

/IaKOHIYHO CaMy BMCTaBKY MOHA OXapaKTepu3yBaTK TaK: NpeKpacHi poboTu MO0AUX XYAOXKHUKIB,
AKi Hano/1er/IMBO LWYyKaTb cebe! A 3aBxaM Oinblue pagito, KOAM XYA0XKHMK BMi3HABaHWI, ase BCE K TaKM
pi3Huit. OTOMX, Haxato BCiM, OyTM BRi3HaBaHWUMM, ane i BOAHOYAC pisHUMU. KoAM BUM pocCArHETe LbOro
HanaHcy ¥ rapMoHii, 060B'A3KOBO Big4y€eTE HEMMOBIPHO LLIA/IeHe LWACTA Big TOro, LU0, 3a/IMLWA0YnCh Cob0oto,
BW BOAHOYAC TaKi pi3Hi!

BiTato KOXHOro y4acHwuka bieHase, BiTal0 TWMX, XTO HWHI MA€E CMi/NUBICTb, MAE CEHC, MAE BiAMNOBiAHI
noyyTTA 3aa/A TOro, Wwob 3a TaKMX HEeMpOCTUX BiCbKOBO-MO/MITUYHUX Ta €KOHOMIYHUX YMOB TBOPWUTH,

YyTBEpPAKYBaTU M NiAHOCUTM B/IACHY HALiOHA/IbHY FigHICTb.

© Tetana 3IHEHKO,
KepaMmo/10r1HeA, MUCTELITBO3HaBULA, 3aBigyBayka Kadeapn o6pasoTBopyoro MucteLTea
HauioHazibHOro yHiBepcuTeTy «[1oATaBCbKa noiTexHika imeHi FOpia KoHapaTioka»,
Y/1eHKMHA HaLioHabHOT CMiIKK XyAOXKHUKIB YKpaiHu,
U/ZIEHKUHA Ta KepiBHMLA CeKLii MUCTELTBO3HABYOT (XYAOXKHbBOT) Kepamoorii
O «KoHrpec yKpalHCbKMX KEPamo/IoriB», Y1eHKMHA MixkHapoaHoi akagemii kepamiku (IAC),
KaHAugaTKa mucTenTBo3HaBcTBa (OnilwHe, YKpaiHa), 2024
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BE RECOGNIZED
BUT DIFFERENT AT THE SAME TIME!

am incredibly glad that you and | - although not on March 25, 2022, but on August 18, 2023 -

witnessed a groundbreaking event in the field of modern art ceramics - the exhibition of the Vasyl
Krychevsky International Biennale. The fact that you and | are here, as well as what we can see and discuss
with you, to some extent touch these works with our eyes, is in itself a very cool pleasure! It is commendable
that artists under such difficult conditions obtain and choose the right to actively present their own identity
and national idea at prestigious international festivals, exhibitions and competitions.

About a year ago, | had the opportunity to be part of the delegation from Ukraine at the 5oth anniversary
congress of the International Academy of Ceramics in Geneva. And the way Ukrainian artists were hospitably
received there, the attention and respect with which the leading artistic ceramological community took care
of the problems of Ukrainian artists-ceramists, cannot help but please and rejoice.

The exhibition itself can be succinctly described as follows: beautiful works of young artists who are
persistently searching for themselves! | am always more happy when the artist is recognizable, but still
different. So, | wish everyone to be recognizable, but at the same time different. When you achieve this
balance and harmony, you will definitely feel incredibly crazy happiness from the fact that, while remaining
yourself, you are at the same time so different!

| congratulate every participant of the Biennale, | congratulate those who currently have the courage,
sense, and appropriate feelings in order to create, assert and elevate their own national dignity under such
difficult military, political and economic conditions.

© Tetiana ZINENKO,
ceramologist, art critic, Head of the Department of Fine Arts
of the National University Yury Kondratyuk Poltava Polytechnic,
member of the National Union of Artists of Ukraine, member and head of the Art History (Artistic)
Ceramology Section of the Public Association Congress of Ukrainian Ceramologists,
member of the International Academy of Ceramics (IAC),
Candidate of Art History (Opishne, Ukraine), 2024
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© Tapac Mowwusaiino, 2021

B''OTbCHA TBOP4YI CEPLA
B YHICOH!

ye AaKyto Bam 3a 3anpouiteHHsa npubytn Ao HauioHaabHoro
My3€el0-3aroBigHMKa yKPaiHCbKOrO rOHYapCcTBa Ha Haropog-
*eHHA nepemoxuiB I MixkHapogHoro bGieHase XyAO0XHbOI Kepamiku
imeHi Bacuna Kpuuyescbkoro! CripuiimMato e AK 0COBUCTUI mpwuBineit
- 6yTM CBigKOM pe3y/bTaTiB TUTAHIYHOI TBOPYOT MnpaLi XygoXKHiX
BE/IETHIB y BieHane.
Yci y4acHUKM, y TOMY YMCAI 1 epeMOoKLyi, nepebyBatoTb Ha nepesoBil
CBITOBUX KY/IbTYPHUX A0CArHEHb. 32 HUMU B MalOyTHbOMY MTUMYTb HOBI
NMoKo/iHHA TBopuiB. bayeHHA, cTapaHHA, BigBara 1 MpauA KOXXHOMO
XYAOXHUKa Byse MHOMXWUTUCA, AK 3 OAHIEl HACIHMHWM MPOPOCTAE LUK
KO/IOCOK, HAaNOBHEHM 3epHaMM MLLEHULI.
O3HakaMu KUTTA € Te, WO cepue 6'eTbCA; WO 3e/1eHa poC/IMHa
MOBEpPTAETLCA A0 COHLA M MigHIMAETLCA Bropy — 3 HebyTTA B OyTTA, HAPOAKYE Kpacy, MillHIE i1 yTBOPHOE N/104M
AN HOBUX MOKO/iHB! B'loTbCA cepLis yKpaiHCbKOT Ta iHLIMX CBITOBMX KY/IbTYP y TBOPHOCTI 11 N1043aX KOXHOro
XYA,03KHMKa!

Bitaro Bcix nepemoxLis bieHane!

Myseit y cBOi# npaui i BCi BU CBOIMM 3ycnanamum nepebyBaeTe Ha MOCTiMHIN BApTi OXKMB/IEHHA KOXHOI
OKPEMOT I0ANHM, XYA0XHUKA, 3aXMLLIAETE MY/IbC XKUBOT Bi/IbHOI CBITOBOT KY/IbTypU A8 NPURAELLHIX MOKO/iHb,
3a/IMLLIA0YUCH CBIT/IOM | TEM/IOM Ha CTeXKax 40 HOBOro.

Ky/abTypa i TBOpHICTb He 3yNUHAOTLCA Y CBOEMY PO3BUTKY 3a Oy b-AKMUX YMOB!

© Hatana KOPME/IIOK,
XYA,0KHULA-KEPaMICTKa, az'toHKT-NpodecopKa,
BMK/aga4Ka-negarormHaA 3 XyA0XKHbOi KepaMmikuM 3a MaricTepCbKOK NPOrpamMmoro
XYA0KHIX HayKk npu ['ya Konepgsxki (Ppepepik, MepineHa, CLUA);
BUK/1aa4yKa eCTeTUKM Ta iHCTPYKTOPKa 3 PO6OTU Ha FOHYapHOMY Kpysi
npu Konym6isa Apt LieHTpi (Koaym6ia, Mepinerga, CLUA),
KypaTopKa MixHapogoi E-niTHboi AKAZIEMIT TOHYAPCTBa A/18 Xapu3maTuKis,
POMaHTHKIB, AMBaKIB i giadis (OnilHe, YkpaiHa) — (PokBi/sb, MepineHg, CLLA), 2024
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CREATIVE HEARTS BEAT
IN UNISON!

am very grateful for your invitation to attend the awards ceremony for the winners of the 2nd

Vasyl Krychevsky International Art Ceramics Biennale at the National Museum of Ukrainian
Pottery! Your invitation is a personal privilege to witness the outstanding creative work by artistic Giants
at the Biennale.

Participants of the Biennale along with its winners, are at the forefront of Ukrainian and world
cultural achievements. New generations of artists will follow their example and ideas in the future.
The vision, effort, courage, and work of each artist will multiply, as from one seed sprouts a whole ear
full of wheat grains.

The heartbeat is the sign of life. The green plant turns to the sun and rises from nothingness into
being that gives birth to beauty, grows strong and bears fruit for new generations! The heartbeat
of Ukrainian culture is in the creativity and fruits of every artist!

Congratulations to all the winners of the Biennale!

The Museum in its work along with all your efforts remains always vigilant, instilling life into
every Ukrainian person, and artist; protecting the pulse of a living and free Ukrainian culture for future
generations; being the light and warmth on the path to the new.

Culture and creativity do not stop developing regardless of the circumstances surrounding it!

© Natalia KORMELUK,
ceramic artist, Adjunct Professor & Interim Director
of Graduate Ceramic Arts Program in Art & Archeology Department,
Hood College (Frederick, Maryland, USA),
teacher of ceramic skills in pottery wheel techniques and glazing
at the Columbia Art Center (Columbia, Maryland, USA),
curator of the International the E-Summer Pottery Academy
for charismatics, romantics, eccentrics, and activists (Opishne, Ukraine) -
(Rockville, Maryland, USA), 2024
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BIEHAJIE
AK JOPOIoBKA3
A1d KEPAMICTIB

@/\/\gi)l(HapOAHe BieHane Xya0*HbOI Kepamiku € CBOEPIAHUM
AOPOrOBKa3oOM A/ KOXHOro KepamicTta. Baxiuse

3HaYeHHA MatoTb HaBiTb L OHAWMEHLUi HioaHCW, MoB’A3aHi 3 Horo
OpraHisauiero Ta NpoBegeHHAM, Y4acTiO MUCTLIB Ta €KCMOHOBaHUMMU
Ha BUCTaBL,i TBOpPaMMu.

OcobucTo A mpoww/aa AOBMUM i TEPHUCTUI LIAAX TBOPYOrO
CTaHOB/IEHHA Ta MiXXHAapOAHOrO BM3HaHHA. BnacHe, BieHane, B AKMX A CBOro Yacy Habpasaca CMiIMBOCTI
6paTtu yyacTb, 404aBaM TBOPYOrO A0CBiAY, CMIIMBOCTI eKCNeprMeHTYBaTH, FeHepyBaTh HOBi MUCTELbKI
inei 1 yTBepaXKyBaTM B/ACHYy CaMOOyTHICTb. Lle Hag3BMYAHO BaXK/MBO A/ KOXKHOMO XYAOMKHMKA!
AgrKe npepacTaB/aATU CBOT TBOPU B CepesoBULLi CBOIX ApY3iB — Le Cnpasa, 3a AKOI TM nepebyBa€Ewl y
KOMQOPTHOMY 11 3BUMHOMY CepesoBMULLi, ae Tebe BCi 3HatOTb i 1ibepasibHO-TO/I@PAHTHO CTaBAATLCA A0
TBOIX TBOPIiB. 30BCiM iHWa cuTyauia i atMocdepa, KoM TU BUCTABAAEL CBOI pOBOTH Ha OrAaAuHU
CY4 HWKUX XYAOXKHUKIB, 30KPEeMa KpaLLMX XYAOXKHUKIB 3 YCbOro CBiTy. TO4i Ma€L 30BCiM iHLWI emou;i,
nepeXXmnBaHHsA, BigNoBiAa/IbHICTb 332 TBOPYY MOTEHL,t0 M CPOMOXKHICTb MPOMOB/IATU A0 CBIiTY B/ACHOO
XYf,0XKHbOIO MOBOK Yepe3 nocepegHuLTBO UMHAHUX 0b6pasi. TyT yxe 3’AB/NAETbCA HeBUAMMA W,
i3 neploro noraaay, HeBigYyTHa KOHKypeHuis, 60poTbba 3a MpiOpUTETHICTL CBOrO OpUriHa/ZIbHOrO
MUWC/IEHHSA 1 NPaBO Ha CyCni/bHe BU3HaHHA 0COBUCTOT Ppinocodil roH4apOTBOPHOCTI.

Ocb YOMY 1 AOCUTb «MO/100€» HOBITHE MikHapogHe bieHane xyAo0XHbOI Kepamiku imeHi Bacuaa
KpuyeBcbKoro, o Bapyre Bigby/n0ca B roH4apHii ctonmui YkpaiHn — OnilHOMY, fi, 3aKOHOMIipHO,
MOPIBHIONO 3 NOAIBHUMM Kepamo/IoriYHNMKM noaiamu B ITanii, PpaHLii Ta iHWKX KpaiHaX, AKi MaloTb yxe
NMOHaA NiBCTO/ITHIO iCTOPItO GYHKLIOHYBaHHA 3@ y4acTi KPaLMX XyAOMKHMKIB 3 yCbOro CBITY.

B YKpaiHi, AK i B iHWWX «KepamiyHUx» KpaiHaX, AOCTAaTHbO YiTKO MPOrAaAalTbCA HaLiOHa/bHI
TeHAeHLiT pO3BUTKY MUCTELTBA KepaMiKy, L0 MPOABAAKTLCA B NpeACTaB/1€HUX Ha NifCyMKOBIM BUCTaBL
TBOPax aBTOPIB i3 pPi3HMX KpaiH. Lle He Ti/Ibkn HOBI XyA0XHIi 0O6pa3n, a 1 KepamidHi TexHO/Oorii — AyxKe
BaX/IMBI MOMEHTH, AKi HepigKo Mazno3po3yMmini raagadam, ane ocobavMBo npuBabausi gasa daxisuis
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y ranysi kepamiku. TexHO/10ri4HO BCi pob0TU gy»Ke Bigpi3HAOTLCA. [pK LbOMY Halla BUCTaBKa, AK i 3ara/1oM
Hawe bieHane, Ha Miit cy6’eKTUBHUIA Nor/iAg (ragato, WO A BCE K TaKU A0CTAaTHbO 06’EKTUBHA), HICKI/IbKK He
MeHLL LjiKaBa M 3axOrm/Itoro4a, aHixK NogibHi iMnpesun Ha iHWMX KOHTUHEHTaxX.

BiTaro KOXHOro, XT0 B3fB y4acTb Y Ljili BUCTaBLLi! AK Y1@HKMHA XKypi A NparHy/1a BU3HAYMUTH KpaLLi poboTu
iHHOBaLliMHOro cnpAMyBaHHA. MpoTe, AK 3aBXAMW B TAaKMX BUMAAKaX, Ki/IbKiCTb OCHOBHUX Haropog, oomexkeHa
1 He BCi y4aCHMKM iX OTpMManu. Lie 3aKOHOMIpHICTb BE/IMKMX BUCTAaBKOBMX MPOEKTIB. HaToOMiCTb A0CBiA, AKMI
OTPMMaB KOXHWIM, XTO OpaB y4acTb y bieHase, — 0cb HaMBaxk/MBILWA LiHHICTb, AKY KepamicTW BUHECH 3 Liiel
BUCTaBKKU. € H6araTto pobiT, Wo ogpasy npuBepTatoTb 40 cebe yBary W rigHi OyTM HaropoaXeHuMHK 3a CBOT
AO0CTOIHCTBA.

Barkaro BCiM ydacHMKaMm i YieHam Xypi, W06 BM M Hagani Opasnn yyacTb B €4AMHOMY YKpaiHCbKOMY
MixHapogHoMy bGieHane Kepamiku, 60 Lie MOTYKHO MOTMBYE MWCTLIB 40 TBOPYOro MOCTYMy, MOAENIOE
BEKTOPM IXHIX MUCTELbKMX, GOPMOTBOPUMX i TEXHO/OMYHMX MOLUYKIB i BOAHOYAC iHTErpye ix y CBiTOBY
npodeciitHy Kepamo/0riyHy CribHOTY!

© CBiTaHa MACIYHA, xyaoKHULA-KepamicTKa,

BO/I0AapKa Megani MpesugeHTa ITanii Ha MixkHapogHOMY KOHKYpCi kepamiku y PaeHue (Itanis, 1989),
I'paH-npi Mi*kHapoAHOro KOHKypcy Kepamiku y Paenue (ITania, 1991), 30/10T0i Megani MixKHapogHOro
KOHKYpCY Kepamiku y Basnopici (PpaHLiis, 1994), MoyecHoi npemii MixkHapogHOro KOHKYpCy

Kepamiku Ta amsaiiHy «KYTAHI» (KaHag3asa, AnoHis, 2001), MovecHoro aunioma BeecsitHboro GieHane
kepamiku CEBIKO (MiBgeHHa Kopes, 2001), 41€HKUHA YKPaTHCbKOro KepamiYHOro TOBapucTBa,
HauioHa/ibHOT CiZIKM XYA,0XHUKIB YKpaiHu

(NonTaea, YkpaiHa), 2023

THE BIENALE AS A GUIDE
FOR CERAMISTS

he International Biennale of Art Ceramics is a kind of signpost for every ceramist. Even the
smallest nuances related to its organization and conduct, the participation of artists and the works
exhibited at the exhibition are important.

Personally, | have gone through a long and thorny path of creative development and international
recognition. Actually, the Biennales, in which | once had the courage to participate, added creative
experience, the courage to experiment, generate new artistic ideas and assert one's own identity.
This is extremely important for every artist! After all, presenting your works among your friends is a matter
for which you are in a comfortable and familiar environment, where everyone knows you and treats your
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works liberally and tolerantly. It's a completely different situation and atmosphere when you exhibit your
work at exhibitions and the judgment of other artists, including the best artists from around the world. Then
you have completely different emotions, experiences, responsibility for creative potential and the ability to
speak to the world in your own artistic language through clay images. Here already appears an invisible and,
at first glance, imperceptible competition, a struggle for the priority of one's original thinking and the right
to public recognition of one's personal philosophy of pottery creativity.

That is why I naturally compare the rather «young» latest Vasyl Krychevsky International Biennale of
Art Ceramics, which took place for the second time in the pottery capital of Ukraine — Opishne, with similar
ceramological events in Italy, France and other countries, which already have a history of more than half
a century of operation with the participation of the best artists from around the world.

In Ukraine, as well as in other «ceramic» countries, the national trends in the development of the art
of ceramics are quite clearly visible, which are manifested in the works of authors from different countries
presented at the final exhibition. These are not only new artistic images, but also ceramic technologies — very
important points that are often not well understood by viewers, but are especially attractive to specialists
in the field of ceramics. Technologically, all jobs are very different. At the same time, our exhibition, as well
as our Biennale in general, in my subjective opinion (I think I am quite objective after all), is no less interesting
and exciting than similar events on other continents.

Congratulations to everyone who took part in this exhibition! As a member of the jury, | tried to identify
the best works of innovative direction. However, as always in such cases, the number of major awards
is limited and not all participants received them. This is a regularity of large exhibition projects. Instead,
the experience gained by everyone who participated in the Biennale is the most important value that
ceramists took away from this exhibition. There are many works that immediately attract attention
and deserve to be awarded for their merits.

[ wish all the participants and members of the jury that you will continue to participate in the only
Ukrainian International Biennale of Ceramics, because it powerfully motivates artists to creative progress,
models the vectors of their artistic, form-creating and technological searches and at the same time
integrates them into the world professional ceramological community!

© Svitlana PASICHNA, ceramic artist,

winner of the Medal of the President of the Republic at the 46th International Art Ceramics Competition

in Faenza (Italy, 1989), the Grand Prix of the 47th International Competition of Ceramic Art in Faenza (Italy, 1991),
the Gold Medal of the XIV International Ceramic Biennale Vallauris (France, 1994), Honorary prize of the Kutani
International Decorative Ceramics Competition (Kanazawa, Japan, 2001), Honorary Diploma of the World Ceramic
Biennale Korea — CEBIKO (South Korea, 2001), member of the Ukrainian Ceramic Society, National Union

of Artists of Ukraine (Poltava, Ukraine), 2023

35



I
1]
T
(€]

BEJIMN4YHE CBATO MUCTELUTBA KEPAMIKWN

MpO BIiTalO BCIX Y4aCHWKIB, OpraHizaTopiB, Y/I€HIB Xypi Ta rocrei

[l MixkHapogHoro b6ieHase XyaoOXKHbOI KepaMiku imeHi Bacuas
Kpu4eBCbKOro 3 yCriliHMM MOro 3aBepLUeHHAM, 3 BarOMUMM TBOPYMMU 34,00y TKaMu
XY/AO0XKHUKIB-KepaMmicTiB, AKi Ha HieHa/bHIN BUCTaBLi-KOHKYPCI rigHO NpeAcTaBuIm
MUCTELbKi LUKO/IM Pi3HMX KpalH CBiTY!

Pagito, wo bieHane, Ake nepeTBOpW/IOCA Yy Be/MYHE CBATO MUCTELTBA
Kepamiku, Bigbynoca came Ha Lweapiit TasnaHTamu 3emAi OniliHoro. Xo4a iHakLue i
He Mor/10 6yTu, TOMY L0 BNPOAOBX OCTaHHIX TPbOX TUCAYOAITb TaM IHTEHCMBHO
po3BMBanOCA roH4apcTBo. CTapoOBMHHE KO3albke MicTeyko OnmiwHe, fAke
Ha NoYaTKy MMHY/IOrO CTO/ITTA OTPUMA/ZI0 CUMBO/IYHY Ha3BYy «yKpdiHCbKi ApiHu»,
6yn0 ¥ 3anuwaeTbcA B cydvacHin CoOOpHiN YKpaiHi npoBigHMM rOHYapHUM
ocepeakom! 3aBaAdvytOuM MOC/IAOBHIM TUTaHIYHIM npali KoaekTuBy HauioHasbHOrO My3ero-3anoBigHUKa
YKPQiHCbKOro roH4apcTBa, pasom i3 oro odinbHMKkoMm Osecem [MoLIMBA/AOM, 3 OpraHisauii BNpogoBXK OCTaHHIX
35-TW pokKiB cumnosiymis, IHTEPCMMMO3iyMiB, BUCTaBOK-KOHKYPCiB, He /i1LLIe BiITYM3HAHA, a/1e 1 CBiTOBa Ky/bTypa
36araTminca yHika/lbHUMU TBOPaMM KepaMmiku.

Bax/mBicTb npoBegeHHa |l MixHapogHoro bieHazse B Taki TAXKi A4/1A YKpaiHM Yacu noBHOMacLTabHOro
BTOPrHEHHA PalUMCTCbKMX 3arapOHMKIB Ba)KKO nepeouiHuTu. KomaHgHa poboTa Kepamo/oriB, My3eo/oriB,
XYAOMHUKIB-y4aCHUKIB, Y/1€HIB KYpi — Lie NMpWK/Aag eHTy3iasMy Ta CamMOBiA4aHOCTi, AKi HUHI Tak HeobxiaHi
YKpaiHCbKOMY CyCni/bcTBY!

Tpeba BigaaTH HanexHe AK y4YaCHMKaM-KepamicTaM, Tak i y1eHam Xypi bieHase! 3aBaaKM KOpCTKOMY
BiaO60Opy NpMCKINAMBOro »ypi, YCi MUTL, KOMY BAa/N0CA A0AYyYUTUCA A0 PiHA/NbHOI BUCTaBKM bieHase 2023 poky,
€ HaA,3BMYaHO Ta/ZIAHOBUTUMM TBOPLAMMU, A/1 AKMX KepaMika nepeTBopu/aaca B 6e3mekHe no/e A1 TEXHONOTYHNUX
eKCrnepuMeHTiB, BUNPOOYBaHHA HOBITHIX POPM, rapMOHIMHOrO MOEAHAHHA apxai4Hoi M Cy4acHOi obpasHOCTi,
MOLLYKiB MPUAHATHMX y KepamiLi 3acobiB BUpasHOCTi rpadiku, XKMBOMUCY, CKY/IbMTYPU.

Cnogisatoca, wo OniliHe, 3 MOro YHIKa/NbHOK Ky/bTYPHO-MUCTELBKOK CMaALWMHO W HENOBTOPHOI
XYAOXHbOK aypolo, CTaHe A/1A HUHILLHIX Yy4acHUKiB BieHasne axepenom TBOPYOro HaTXHEHHA A/ NOAAAbLIOT
Cepio3HOI NigroToBKM 4,0 ManbyTHboro Il MixkHapogHoro bieHane xya0XHbOT KepaMiku iMeHi Bacnaa KpuyeBcbKoro
B OnilHOMY 2026 pOKY.

Pasom Mgemo g0 Benukoi Mepemoru Ta cnpaBeA/IMBOro MMUpY A48 YKpaiHu!

CnaBa YkpaiHi!

© 308 YETYCOBA, mucTeLTBO3HaBULA, KEPaMO/IOrMHA, HAayKOBa CMiBpOGITHULA

Bip,,qiny o6pa30TBopqoro Ta AEKOPATUBHO-MPUK/IAAHOIO MUCTELTBA |HCTl/ITyTy MUCTELTBO3HABCTBA,
$ONBbKIOPUCTUKM Ta eTHO/orT imeHi Makcuma Puabcbkoro HAH YKpaitu, npesngeHTKa YKpaiHCbKoil ceKuil
MiskHapogHoi acoujiauii apT-kpuTtukis (AICA), 1aypeaTka HauioHa/bHOT npemii Yrpaitu

imeHi Tapaca LLleB4eHKa, KaHAMAATKa MUCTELTBO3HABCTBA, 3aC/1yXeHa gifA4ka MUCTeLTB YKpaiHu

(Kwis, YKkpaiHa), 2024
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GREAT FESTIVAL OF CERAMIC ART

sincerely congratulate all the participants, organizers, members of the jury, and guests of the 2nd Vasyl

Krychevsky International Art Ceramics Biennale on its successful completion, on the significant creative
achievements of ceramic artists, who at this exhibition-competition worthily represent the art schools of different
countries of the world!

I am glad that the Biennale, which has turned into a great holiday of the art of ceramics, is taking place
precisely in the land of Opishne, rich in talents. Although it could not be otherwise, because over the past three
millennia, pottery has developed intensively here. The ancient Cossack town of Opishne, which received the
symbolic name Ukrainian Athens at the beginning of the last century, was and remains a leading pottery centerin
today’s Unitary Ukraine. Thanks to the consistent titanic work of the team of the National Museum of Ukrainian
Pottery together with its head Oles Poshyvailo in organizing symposiums, INTERSymposiums, exhibitions and
competitions over the past 35 years, not only domestic, but also world culture has been enriched with unique
works of ceramics.

It is difficult to overestimate the importance of holding the 2nd International Biennale in such difficult times
for Ukraine of the full-scale invasion of the Russian annexationists. The teamwork of ceramologists, museum
explorers, participating artists, and jury members is an example of enthusiasm and dedication, which are so
necessary for Ukrainian society today!

We must pay tribute to both the ceramic participants and the jury members of the Biennale. Thanks to the
strict selection of the meticulous jury, all the artists who managed to join the final exhibition of the Biennale 2023
are extremely talented creators, for whom ceramics has turned into a limitless field for technological experiments,
tests of the newest forms, a harmonious combination of archaic and modern imagery, searches for expressive
means of graphics, painting, sculpture, acceptable in ceramics.

I hope that Opishne with its unique cultural and artistic heritage, unique artistic aura will become a source of
creative inspiration for the current participants of the Biennale for further serious preparation for the upcoming
3rd Vasyl Krychevskyi International Art Ceramics Biennale in Opishne in 2026.

Together we go to the Great Victory and a just peace for Ukraine!

Glory to Ukraine!

© Zoia CHEGUSOVA, art critic, ceramologist, senior researcher
of the Department of Fine and Decorative and Applied Arts
at the Maxim Rylsky Institute of Art History, Folklore and Ethnography
of the National Academy of Sciences of Ukraine,
president of the Ukrainian section of the International Association of Art Critics (AISA),
laureate of the Taras Shevchenko National Prize of Ukraine, Candidate of Art History,
Honoured Artist of Ukraine (Kyiv, Ukraine) 2024
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© TetaHa YosraH, 2023

KOPOTKE CJ/IOBO IHLIUX YJIEHIB XXYPI

A BRIEF WORD FROM THE OTHER MEMBERS
OF THE JURY

Muwatoca, Wo A € YacTUMHOK BE/IMKOI MiXXHApOAHOT
KepaMmi4HOI POAMHM, AKA B CKAAAHI YacK 4/1A YKpaiHM HamaraeTbCA
TBOPUTM I pO3BMBATM MUCTELTBO KepaMikuM, a TaKoX
Kepamo/I0riyHi My3elHy i rasiepeitHy cnpasu!

Ycim Ham AOBroodvikyBaHOI nepemoru Ykpaiiu Ta CBiTOBOI
AEMOKPpaTIii Haj, *)KOPCTOKMM BOPOroOM-TepopmucTom — Pocieto!

KOXXHOMY — HaTXHeHHOi MUCTeubKOi npaui W miyHoro
3g0pos's!

© Oneca ABOPAK-TA/IK, xyg0xHu1UA-KepamicTKa,
KypaTopka ®ecTnBato cy4acHoi kepamiku «LlelanHa»,
Y/1€HKMHA HaLioHabHOT CMiKK XyAOXKHUKIB YKpaiHK
(KviB, YkpaiHa), 2024

I am proud that | am a part of a large ceramic family and
that in difficult times for our Ukraine we are trying to create and
develop ceramic art, museum and gallery affairs.

We all wish Ukraine a speedy victory over the terrorist
enemy — Russia!

Inspirational work and good health to everybody!

© Olesia DVORAK-HALIK, ceramic artist,
curator of the Festival of Contemporary Ceramics TseGlyna,
member of the National Union of Artists of Ukraine
(Kyiv, Ukraine), 2024



LLle A0 moYaTKy pocilicbKoi arpecii B YKpaiHy A 6paB y4acTb, AIK Y/1€H XKYypi,
B 0b6roBopeHHi b6ieHasbHUX pobIT, i Ti/IbKM Tenep Lel KOHKypc Aobir cBoro
¢diHany. 3a TpmMBaaMii yac 6araTo YOro 3mMiHW/0CA — BCEpeAUHi Hac, i 330BHI.
Y AKUIACb MOMEHT OyTTA MMUCTEUTBO A/A MEeHe BTpatu/a0o OyAb-AKUI CeHC.
Cnepuly Big4vyBaB oro 6escuansa, ase 3rogqoM came MUCTeLTBO AOMOMOr/0
OTAMMTUCA 1 MOBEPHYTU BigyyTTA peasIbHOCTi.

BAAYHMI yCiM, XTO MPUYETHUI A0 TOrO, LLLO LiA BU3HAYHA No4iA Biabyracs;
LLLO MWUCTELTBO NMPOAOBIKYE CBill PyX, i XUTTA TPMBAE HABITb HA T/l KPUBABUX
nogin. OTxKe, Kepamika byge iCHyBaTW NPaKTUYHO Bi4HO!

CnogiBatocs, WO rM1Ha A0NOoMOXKe 6araTboOM yKpaiHLAM Ta iXHiM Ko/seram
3 {HWKX KpaiH nepemaratv CKAaAHOLLi M TPaBMW MOBCAKAEHHA B Oyab-AKUN
Crnoci6: 41 To AK NpegMeT cnocTepiraHHaA, Y1 To AK Xobi abo npodecia.

A HiKO/M He BipUB y ICTMHHICTb MOLUMPEHOrO TBEPAKEHHA, HEMOBOM
MUCTELTBO 34aTHe 3MiHMTM CBiT Ha Kpawe! BOHO I HacnpaBgi, He Moxe
3YNMHUTK POCIMCBbKI pakeTu, AKi LWOAHA NeTATb Ha YKpaiHCbKi micTa. MpoTe A
CTOIYHO BiptO B IOro CMpPOMOXKHICTb AOMOMOIrTH OKpPEMUM toAAM 36epiratn
BHYTPILLHIO piBHOBary, He BTpa4aTu BMCOKIi MOYYTTA M HE NepeTBOPIOBATUCA
Ha MNOPOXHi 060/10HKMU.

(__© Onekcangp MIPOLIHUYEHKO,
XYA0KHUK-KepamicT (KoueTok, XapkiBLLmHa, YKpaiHa), 2024

Congratulations to all participants of the exhibition!

Even before the beginning of the Russian aggression into Ukraine, | participated as a member of the jury
in the discussion of Biennale works, and only now this competition has reached its final. During this time, a lot
has changed both inside us and outside. At some point, art lost any meaning for me, | felt its powerlessness,
but then art helped to wake up and regain a sense of reality.

| am grateful to everyone involved in the fact that this event took place, that art continues its movement
and life continues, even in the background of bloody events. So, ceramics will exist almost forever!

And | hope that clay will help many Ukrainians to overcome difficulties and traumas of everyday life in any
way: either as an object of observation, or as a hobby or profession.

I never believed in the truth of the popular statement, as if art can change the world for the better! In fact,
it cannot stop the Russian missiles that are flying at Ukrainian cities every day. However, | stoically believe in its
ability to help individual people maintain their inner balance, not lose their high feelings and not turn into empty
shells.

\ © Oleksandr MIROSHNYCHENKO,
ceramic artist (Kochetok, Kharkiv Region, Ukraine), 2024
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bac MNowwmsaiino,

4yo

BiTato BCix y4acHuKiB MixkHapogHOro bieHane Xyg,0>KHbOi Kepamiku
imeHi Bacuna Kpuyescbkoro B OnituHOMY!

Bakato Bam Be/IMKOro TBOPYOro HaTXHEHHA B MaikbyTHbOMY!

| He HaCTibKM BaX/MBO, XTO HWHI OTPMMaB ro/I0BHi Haropopu!
bo, HarnpaBay, BM BCi pa3oM pobute OgHY Be/IMKY CrpaBy Xya0XHbOro
ni3HaHHA 1 rapmoHisayii cyvacHoro cBiTy, wWo gonomarae /[obpy
nepemaratu 310!

© lOpiit MYCATOB, xya0XHUK-KepamicT,
yneH MixHapogHoi akagemii kepamiku (IAC)
(KwuiB, YkpaiHa), 2024

Congratulations to all the participants of the Vasyl Krychevsky
International Biennale of Artistic Ceramics in Opishne!

| wish you great creative inspiration in the future!

And it is not so important who won the main awards! Because,
in truth, all of you together are doing one great work of artistic
knowledge and harmonization of the modern world, which helps Good

to defeat Evil!

© Yurii MUSATOV, ceramic artist,
member of the International Academy of Ceramics (IAC)
(Kyiv, Ukraine), 2024



Lnpo aAxkyro opranizatopam Il MixHapogHoro bieHane Xypao0XXHboOI
KepaMiku imeHi Bacuna KpuyeBcbkoro B OnillHOMY 3a 3anpoLUEeHHSA 1 MPUEMHICTb
npaLtoBaTM B CKA3Ai Xypi LbOro HemepeciyHOro 3axogy, CrpAMOBAHOro Ha
PO3BUTOK i MONY/AAPM3ALLII0 MUCTELITBA XY/A,0XHbOT Kepamiku!

Paauii, LWo, nonpu cKAagHi YMOBU CbOrogeHHs, HauioHasbHOMy Mys3eto-
3anoBiAHMKY YKPaIHCbKOro roH4apCTBa BAA/10CA A40BECTH 4,0 3aBEPLLEHHA NO4ito,
AIKa po3roYyanacA LWwe 40 NOBHOMACLITabHOro BTOprueHHsa Pocii B YKpaiHy.

TBopw, AKi Oyan BigibpaHi Ao yyacTti B BieHase, BpaxatoTb H6aratcTBoM
XYAOXHIX 00pasiB, po3MaITTAM aBTOPCBKUX XYAONHIX TEexXHiK, LUMPOTOHO
HOBATOPCbKMX Migxogais! lNepekoHaHui, wWo ue bieHase 3anam’ATaeTbcA
y4acHMKam, Opradizatopam Ta MOLHOBYBaYyamM KepamikuM AK Baroma mnogis
B iCTOPIi Cy4acHOro yKpaiHCbKOro i CBiTOBOro mucreyrea!

BogHoO4ac, He MOXY He 3ayBakKMTW, LLO MEHEe HaA3BMYaMHO 3aCMyTW/IO
pilleHHA OpraHi3aTopiB MpoO BW/AY4YeHHA 3 KaTazory bieHasne TBOpiB ABOX
Ta/lAHOBUTUX XYAOKHUKIB-KepamicTis — AniHu Okapu (YKpaiHa) Ta Cepria AyTku
(YkpaiHa), ki 6y/11 BUCOKO OLHEH] Y1eHamu XKypi¥.

Muwatocs, Wo MaB MOX/IMBICTb AO0AYHUTUCA A0 TaKOi BaXK/MBOI NOAil He
TiIbKM A/1A Cy4acHOT YyKPaiHCbKOI Kepamiku, azne i aas icTopil MucTeuTBa iHWKnX
KpaiH cBiTY!

k © Bonogumump XMKMNHCbKUM, xya0HUK-KepamicT, Kepamoor,
3aBigyBay Kadeapu Xya0xHbOT KepamMiku, gepeBa, CKy/1bnTypu Ta meTany
KuiBCbKOT gep»aBHOI akagemii 4eKopaTUBHO-NPUKAAAHOIO MUCTELTBA
i An3aiHy imeHi Muxaina Boivyka, 41eH HauioHaibHOT CriikK XyA,0KHUKIB
YKpaiHu, KaHauAaT MUCTelTBO3HaBCTBa (KUiB, YKkpaiHa), 2024

*Teopu AniHu Okapu ma Cepzia [lymku npoliwau KOHKypcHull 8i06ip i 6yau donyuieHi
0o yyacmi 8 nidcymkosili sucmasuyi. lpome, we 00 8idkpumMMA BUCMABKU, d8mMopu
38epHy/uCca 00 opzaHisamopis bieHase 3 NpoxaHHAM nosepHymu ixHi maopu. BionosioHo,
B0HU HE eKCNOHYBA/IUCS HA BUCMABL, He sUCMAs/a1uca 0418 ny6/i4H020 027150y, a omaie,
U He 6y/1u 8k/t04eH] opeaHizamopamu Ao kamdsozy sucmasku (Pedakmop)
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| sincerely thank the organizers of the 2nd Vasyl Krychevsky International Art Ceramics Biennale
in Opishne for the invitation and the pleasure of working as part of the jury of this extraordinary event
aimed at the development and popularization of the art of artistic ceramics!

I am glad that despite today’s difficult conditions, the employees of the National Museum of Ukrainian
Pottery managed to complete the event, which began even before the full-scale invasion of Russia into
Ukraine.

The works that were selected for participation in the Biennale impress with the richness of artistic
images, the diversity of the author’s artistic techniques, and the breadth of innovative approaches! | am
convinced that this Biennale will be remembered by the participants, organizers and connoisseurs of ceramics
as an important event in the history of modern Ukrainian and world art!

But | cannot but note that | was extremely saddened by the decision of the organizers to remove
the works of two talented ceramic artists — Alina Okara and Serhii Dutka, who were highly appreciated by the
jury members - from the catalogue of the Biennale*.

| am proud that | had the opportunity to participate in such an important event not only for Ukrainian
modern ceramics, but also for all of Ukraine!

k © Volodymyr KHYZHYNSKY, ceramist, ceramologist,
head of the Department of Artistic Ceramics, Wood, Sculpture and Metal
of the Mykhailo Boichuk Kyiv State Academy of Decorative and Applied Arts and Design,
member of the National Union of Artists of Ukraine, Candidate of Art History
(Kyiv, Ukraine), 2024

* The works of Alina Okara and Serhii Dutka passed the competitive selection and were allowed
to participate in the final exhibition. However, even before the opening of the exhibition,
the authors appealed to the Biennale organizers with a request to return their works. Accordingly,
they were not exhibited at the exhibition, were not exhibited for public inspection, and therefore
were not included by the organizers in the exhibition catalogue (Editor)
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NMOJIOXKEHHA
npo Mixnaponue Bicnane

XYRAOXHLOI KEPUaMiKu
imeni Bacuna KpnueBcskoro

I. 3BATA/IbHI MO/IOXKEHHA

1.1. MIXKHAPOAHE BIEHA/IE XYAO)KHbO'I' KEPAMIKH IMEHI BACU/1A KPUYEBCBKOT O - HaujioHasbHa (3 2019 poKy

- MiXKHapoAHa) MUCTeLbKa Nogist YKpaiHu B ra/nysi cy4acHOT XyA0XKHbOT KepamiKu.
(BIEHA/IE 3anoyamkoeaHo 2017 pOKy 3 HA2odu 100-piyus 3dcHyeaHHs (05.11.1917) Ui eidkpumms (18.12.1917) YKpdiHceKoi
Axkademii Mucmeyme ma Ha nowiaHy8aHHA 00HO20 3 il 3dCHOBHUKI8 i nepwoo6paHozo pekmopd, HalixapusmamuyHiwoi nocmami
yKpdiHcbKo20 mucmeymeda nepwoi nososuHu XX cmosimms, 6e3memHo 3an06/1eH020 8 Kepamiky, Bacuaa puzoposuua
Kpuuescbkozo (1873-1952). Mucmeuyb 6y8 camobymHim ucusonucyem i 2pdgikom-Ho8dmopom, 3dCHOBHUKOM CMU/IKO YKPATHCbKO20
MOOepHy 8 apximekmypi, nepuuum XyOOIHUKOM YKpdiHCbKO20 KiHO, Maticmpom 0eKopamusHO-8X¥UMKOB8020 MUcmMeymad, dsmopom
dusaliHy HayioHanbHo20 2epba YkpdiHu «Tpu3syb», noYecHUM OilicHUM Y/1eHOM YKpdiHCbKOi 8inbHOT akademii Hayk y CLLUA, akademikom,
npogecopom, JOKMOPOM MUCMEYMBO3HABYUX HAYK; OUpPeKmopom Mupzopodcbkozo XyOO0uHLO-NPOMUC/I08020 (KepamidHoz0)
iHcmumymy, npogecopom apximekmypHo20 i Xyd0xuHb020 iHcmumymis y Kuesi, Xxy0oxuHb020 nosimexHikymy e Odeci, pekmopom
Buwoi o6pazomeopuoi cmyadii'y /le808i; Ha no4. XX cmosimms cpopmyeas Halibinbwy npusamuy 36ipKy Kepamiku, aKd 3a2uHy/1d nio
uac ob6cmpiny Kuesa pocilicekumu okynaHmamu (1918). Bacusb Kpuuescokuli 30ilicHU8 8U3HAYd/1bHUL 8N/1US HA PO38UMOK 20HYAPHO20
npomucay 8 OniwHoMy, niompumyeas, honyaapu3yeads i KO/EKUiOHY8Aa8 meop4icmb Micyesux 20HYApis, ymeepoxicysas micmeyko
AIK 0OUH i3 HallsBuOdMHiWuUX UeHmpis HapoOHOT Xyd0oxuHbOT Ky/1bmypu ykpaiHuis. Came OniwHe nocmaso ocepedkom 6azamozpaHHoOT
meopuoi peasizayjii 3Hako8oi nocmami caimogozo mucmeymea).

1.2. Opranizatopu BIEHA/IE: MiHicTepcTBO Ky/bTypu Ta iHGOPMaLLiiHOI MOAITUKKM YKpaiHK, HalioHanbHuii My3ei-3anoBigHuK
YKpaiHCbKOro roH4apctBa, Myseit mucTeubkoi poauHun KpuyeBcbKuX, HauioHasbHa cniska XygoXHUWKIB YKpaiHu,
Braroainttuii poHa, «Jap», FO «KoHrpec ykpaiHcbKMX Kepamosiorie», MoaTaBcbKa obsacHa paga, MoataBcbKa obnacHa
AeprKaBHa agMiHicTpauin, JlenapTameHT Ky/bTypu [ToATaBCbKOT 06/1acHOT gepKaBHOT agMiHicTpau;i.

1.3. MeToto BIEHA/IE € npeacTaB/eHHA M MiATPUMKA TBOPYOCTI CyHaCHUMX MMUCTLIB, BU3HAYEHHA KpalMx TBOPIB Y ranysi
XYA,0XHbOT KEPaMikn 2020 — NepLUOi MO/I0BMHU 2021 POKIB.

1.4. OcHOBHiI 3aBgaHHA BIEHA/IE:

o TBOPYE 3MaraHHA MiXX MUCTLUAMM B ranysi XyA0XKHbOT Kepamiky;

e CMiAKyBaHHA, 06MiH 40CBiAOM POHOTU MUCTLLB Pi3HMX XYAOMKHIX HANPAMKIB, LUKI/;

« MOMy/AApU3aLLA MUCTELTBA KepaMikn, OPMYBaHHA €CTETUYHUX CMAKIB Hace/IeHHA, CNPUAHHA PI3HOMaHITHOMY
BMKOPWCTAHHIO KepaMiku B MOBYTi Cy4acHUKiB;

o POpPMYBaHHA KO/EKLM HalioHa/IbHOro My3€et0-3anoBigHMKa YKPaiHCbKOrO roH4apcTBa.

1.5. MeTa 11 OCHOBHI 3aB/aHHA pea/li3oBYIOTbCA Yepes MiAroTOBKY 1 NpoBeseHHA MUCTeLbKoT BUcTaBku BIEHA/IE.

1.6. Micue nposegenHA: MuctelbKa ranepen LleHTpy 36epekeHHA roHYapHOi CnaglimMHM YKpaiHuM HalioHasnbHOro myseto-
3anoBigHMKa yKPaAIHCbKOrO roH4apcTBa
[ByA1. CBATO-MuXainiBcbKa, 3, OnilHe, MoATaBLMHA, 38164, YKpaiHa; Ten. (05353) 42415, 42416, 42417; dpakc (05353) 42416;
e-mail: opishne-museum@ukr.net; www.opishne-museum.gov.ua]
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MONOXEHHA

1.7. Yac npose/eHHA: 01.02.2021 — 30.09.2022 POKY.
1.8. BepHicax Ta Haropo/KeHHs nepemMoKLis: 25.03.2022 POKY, 14.00 - 16.00 roa.
1.9. EKcnoHoBaHi TBOpM Ny6/1iKyt0TbCA B Xy40KHbOMY KaTazno3i BIEHA/IE.

1. YMOBU YHACTI

2.1. /0 yHacTi 3anpoLuyoThCA XYAOKHUKU-KePamicTu, roH4api (4asi B TEKCTI — YYaCHUKM).
BIEHA/IE BigkpuTe anA BCiX MUCTL,B, HE3a/1€XKHO BiA BiKY, CTaTi, HaLiOHa/bHOCTI, paxoBOi OCBITM TOLLLO.
2.2. Miuctui moxyTb 6paTtu yuacts y BIEHA/IE iHguBigyaibHO abo Yepe3 opraHisau,ii, acoujiaLi, cninku, ToBapuCTBa, rasnepei.
2.3. Yyactb y BIEHA/IE € 6€3KOLTOBHOIO.
2.4. KoxHuii aBTop moske nogatv Ha BIEHA/IE He 6izblue 5 TBOpIB, AKi Big0bpaxatoTb TeHAeHLil pO3BUTKY Cy4acHOT KepaMmiKu,
PO3LUMPIOIOTL CYCMi/IbHI YAB/AEHHA NPO XYAOXHI MOMX/AMBOCTI Kepamiku. [0 yvacTi TakoXK AOMYyCKatOTbCA KOMMO3MLT
3 Ki/IbKOX NpegMeTiB.
2.5. BIEHA/IE npoBOANTLCA 3a TAKOKO NPOrpamoro:
[[OT NpUIOM 3aABOK Ha y4acTb y BIEHA/IE (01.02 — 31.10.2021);
| B nonepegHiit Big6ip TBopiB 40 yyacTi B BIEHA/IE (01-12.05.2021; 01-15.11.2021);
I....... PO3CW/IaHHSA aBTOPaM 3anpoLueHb 40 yqacTi B BIEHA/IE (12-23.05.2021; 15-25.11.2021);
IV.......NPUIMOM TBOPIB A/19 eKcno3suii (26.05 — 20.01.2022);

Vi CTBOPEHHA eKCrno3uii (20.01 - 04.02.2022);
Vi po6oTa XHYPI, 3anpoLueHHs Y4acHUKIB Ha BepHicask Ta LLepeMOoHito HaropoasKeHHs (07-11.02.2022);
VIl......BEpHiCax, LePEeMOHiA Oro/IoLWeHHs i HAropoAKeHHsA nepemMoLis BIEHA/E (25.03.2022);

VII.....ekcnoHyBaHHsA TBopiB BIEHA/IE (25.03 - 30.09.2022);
Xeuioans AEMOHTAX eKcro3uLii Ta nepegaya TBopis aBTopam (01.10 — 30.11.2022).

2.6. Mwuctui, axi 6axawTb y3aTmM ydactb y BIEHA/IE, go 31.10.2021 poky nogatoTb Aupekuii HauioHanbHoro myseto-
3aMoBiAHUKa YKpalHCbKOro roHyapcTBa (4asi B TeKCTi — [IMpEKLis) 3anoBHeHY 3asABKy (3a NOAAHOIO B A0AATKY CXEMOI0)
Ta GOTO KOXKHOIO TBOPY. 3afABKY MOXHa NogaTu B nanepoBoMy abo e/eKTPOHHOMY BUrAAgi. MoAaHHA 3aABKM e He
03Hayae, Wo ii aBTopa AonyLeHo Ao y4vacTi B BIEHA/IE, a vwe CBig4MTb NPO MOro Hamipu. 3aABKM Ta iHWI maTepiaau,
HagicaaHi nicaa 31.10.2021 poKy, He PO3r/AA4alThCA | He MOBEpPTalTbCA.

2.7. Y4acHuUK Mae Hagatu [MpeKLii, pa3om i3 3aABKO, MMCbMOBY 3roAy Ha 06po6Ky MOro nepcoHaibHUX A4aHUX, Y TOMY YUcAi
BMKOPUCTaHHA GOTO TBOPIB, NOAAHMX 4/1A po3rasaay YieHamu XKYPI, Ta TBOpiB, ekcnoHoBaHux Ha BIEHA/IE, y apykoBaHux
i @1eKTPOHHMX BUAAHHAX, Ha Beb-calTax i y BigeoctoxeTax HalioHa/IbHOro My3ero-3anoBigHMKa YKPaiHCbKOro roH4apcTBa.
[AVMpeKL|if rapaHTYe 3aXMCT HaAaHUX YHaCHMKOM NepCOoHa/IbHUX AAHMX Big nepeaadiix TpeTim ocobam, 3a BUHATKOM BUMaAKIB
X My6Ai4HOT 4OCTYNHOCTi Yepes APyKOBaHI i e/1eKTPOHHI BUAAHHA, Be6-CalTH, BigeoCtoKeTH ToLO.

2.8. MoaaHi gn1s nonepeanboro Bigbopy matepianun posraagae XKYPl i 4o 25.11.2021 poKy NoBig0oMAA€ Y4acHMKaM Npo TBOPU, AKi
A0MyCKaoTbeA A0 yyacTi B BIEHA/IE, Ta Hagae odiliiiHe 3anpolueHHs 40 yyacTi 8 MIXXHAPOAHOMY BIEHA/IE XY/AOXHbOI
KEPAMIKM IMEHI BACWU/17 KPUYEBCBKOTO.

2.9. TBOp1 MatoTh 6y TH NprBE3eHi 0COBMCTO UM HaZiCAaHi noLITo (MOLUTOBUMM NepeBi3HMKaMM) Ha agpecy HalioHa/IbHoro My3eto-
3aroBigHUKA YKPAIHCbKOro roHYapcTBa: By . MapTu3aHcbKa, 102, OniwHe, MoATaBLwmHa, 38164, YkpaiHa. [[oBigku 3a Te./
dakcom (05353) 42416, 42175; opishne-museum@ukr.net; muzey.vystavky@gmail.com. KypaTtopka — CBit/1aHa KoHiolueHKo,
Tes. +38 (050) 2684495].
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2.10. TROpM NpuiiMaloTbcA [UMpeKLielo 1o4H:A, OKPiM CyBOTH Ta Heaini, 3 9°° 40 16°° roA., y CyboTy i Heai/to — 3a 4,0MOB/IEHICTIO.
Ha TBOpMW, Bignpas/ieHi NOLUTO M MOLLIKOAKEHI Nig Y4ac TPAHCMOPTYBAHHA, CKAAAAETHCA BigNoOBigHWMI AedEeKTHUIM aKT, 0ANH
NMPUMIPHUK AKOrO NepesaeTbCcA aBTOPY. MUCTLAM HeObXiAHO 3BEPHYTU 0CO6/MBY yBary Ha 3Ha4HUI PU3MK MOLUTOBMX
BignpaB/ieHb i HEOOXiAHICTb Ay¥Ke peTe/IbHOro NaKyBaHHA TBOPIB i3 3a3HaYeHHAM Ha NaKyHKax «O6epexkHo!», «CKk10!» ToLwo.
TBOPU peKOMEeHAYETbCA HagCUAATU Kyp’€PCBKOIO MOLLITOK abo NPUBO3UTH 0COBUCTO. On/iaTa TPaHCNOPTHUX, BiAPAAHUX
i nowTOBMX BUTPAT — 3a KOWITK aBTOPiB. TBOpPM Ha BIEHA/IE npuiimaloTbca 40 20.01.2022 POKY.

2.11. MIUCTLi MO3KYThb 3aCTpaxyBaTy CBOT TBOPY Ha BUMA/0K NMOLUKO/AMKEHHS iX Mig YaC TPAHCMOPTYBaHHA (NepecuaaHHsA NoLITo),
eKCroHyBaHHA B OMilLHOMY 4M Big, OyAb-AKUX iHLUMX PU3MKIB, BK/OYAOUKM BTPaTy iHPOpMaLLi, 3ano3nieHHA aBTOPCbKMUX
XYAO0MKHIX YU TeXHO/NOr4HMX NpuiiomiB abo 36UTKIB Big TpeTix cTOpiH. CTPaxoBWi Mo/iC MOBMHEH MICTUTU OKpeme
3acTepekeHHA Npo BigMOBY Big NpaBa NpeTeHgyBaT Ha KOMMNEHCALLto Big, AMpekKuii.

2.12. /inpekuis Bignosigae 3a 36epexeHHs nogaHunx Ha BIEHA/IE TBopiB. AnpeKLia Hi 3a AK1X 06CcTaBUH He Hece BignoBiganbHOCTI
3a 36WTKM, 3aBAaHI MUCTLAM He 3 1i BUHU. [IMPeKLiiA TaKoX He Hece BignoBiga/IbHOCTI Nnepes MUCTLAMM 32 06CTaBUHM,
LLIO MOXYTb BUHUKHYTU BHAC/4OK Al TPETiX CTOPiH, 32 He4OTPUMaHHA MUCTUAMM KoZAeKCy npodeciiHol BiANoBigaibHOCTI
1 MOpYLUEeHHA aBTOPCbKOro npasa.

2.13. BnacHuku Hagicnanmx Ha BIEHA/IE TBopiB HecyTb NOBHY BiANOBiga/bHICTb 32 TXHIO aBTEHTUYHICTb, BigMNOBigHICTL yMoBam
BIEHA/IE Ta BigcyTHicTb 6yAb-aKkux dpanbcudikauii.

2.14. /IMpeKLia yk1aaae 3 KoxkHUM YuacHukom BIEHA/IE KOHTPaKT, y AKOMY nepeabaqatoTbcsA B3aeMHi 3060B’A3aHHA Ha nepiog,
26.05.2021 - 30.11.2022 POKY.

11l. BUMOTI'U 40 TBOPIB BIEHA/IE

3.1. Teip mae 6yT1 BUrOTOB/IEHMIA BUHATKOBO 3 r/iMHM (I/IMHAHOT, LLaMOTHOT, daaHcoBol YM happopoBoi GpopmMyBasibHMX MaC);
AK 4,0AaTKOBI MaTepiann A5 CTBOPEHHA Xy0XKHiX 06pasiB MOXKyTb BYTU 3aCTOCOBaHi AepeBo, MeTasl, CK/0 TOLLLO.

3.2. MoxumBsi 6yap-Aki TexHiku dopmyBaHHsA (rOHYapHUIA Kpyr, rincoBa ¢opma, pydHe /inseHHA TOLLLO).

3.3. /leKOpyBaHHA MOXe 3AiicHIOBATUCA BYAb-AKUMU TeXHIYHUMMU npuiiomamy (TEeXHIKaMu) i3 3acTOCyBaHHAM aHrobis,
nignoave’aHmx i Hagnoane’aAHKx dapb, nosmB, emaneit Towwo.

3.4. TBOpU MaloTb 6yTU BUrOTOB/IEHI BIPOAOBIK /IOTOr0 2020 — 2021 POKY Ta He eKCMOHYBaTUCA PaHillie Ha iHLLIMX BUCTaBKaXx,
KOHKypcax ToLo.

3.5. /laTa BUroTOB/IeHHs, iM’sl Ta npi3BuLLe aBTOpa (aBTOPIB) MatOTb GyTHM 3a3HaYeHi Ha TBOPAX PUTYBAHHAM, aHro6amu, eMas/ito
Lje A0 BUMA/IOBAHHA.

3.6. /1o KOXXHOrO TBOPY HEObXigHO NoAaTH BiAMOBIAHMI MACNOPT, Y AKOMY HEOOXiAHO 3a3Ha4UnTK: Npi3BULLE, iIM’A aBTOPA, Ha3BYy
TBOPY, TEXHiKY BUTOTOB/IEHHSA, PO3MipH, 4aC BUTOTOB/IEHHS.
3.7. flo yyacti B BIEHA/IE He gonycKaloTbCcA TBOpU:
v/ BUroToB/eHi He 3 ruHm (rincy, N1acTUIHY, N1aCTUYHOT Macu TOLWO);
v HeBunasneHi;
v’ aeKkopoBaHi xkuBonucHumm pap6amu (akBapeib, ryatl, TeMepa, akpu, 0/is TOLLO);
v’ nowkogxeHi (HagLwep6/eHi, TpicHyTi, CK/AEEHI, pecTaBpoBaHi TowWwo);
v’ 6€e3 Ha/zexXHO 0GOPM/IEHMX NACMOPTiB BUCTABKOBUX TBOPIB Ta aHKeTH aBTopa (aBTopis).
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IV. BUSHAYEHHS NMEPEMOLIB BIEHA/E.
HAroPoAu

4.1. Teopw nonepegHbOro Bigbopy Ta KOHKYpCHi TBOpu ouiHoe KYPI BIEHA/IE. 1o MOro ckaagy BXOAATb MUCTLI-KepamicTy,
Kepamo/10rv, MUCTELbKi KPUTUKU, MUCTELTBO3HABLY.

4.2. Ynenu Kypi moxkyTb 6paTtn yuacts y BIEHA/IE anwie no3a KOHKYpCOM, 3 MpeACTaB/€HHAM TBOPIB y KaTa/o3i.
4.3. YIpoAoBK NnpoLecy ouiHloBaHHA TBOPIB iHPOpMaLlia Npo Y4acHuKiB Byae 3akpuToto.
4.4. fleHb poboTu Kypi — 04.02.2022 poky. 3acigaHHA XKypi € 3aKpUTUM, pilLieHHA NPUINMAETLCA BIAKPUTUM rO/10CYBaAHHAM.
PilleHHA € ocTaToO4HMM i He Mig/Arae neperaagy.
4.5. Bosiogap IpaH-npi 3anpoLyeTbCaA 4/1A y4acTi B LLlepeMOHii Haropo/ KeHHsA 3a paxyHoK /upekuii.
4.6. Haropogu:
FPAH-MPI - 3000 $
30/10TA HATOPO/A - 2000 $
CPIBHA HATOPO/A - 1500 $
BEPOH30BA HATOPO/AA - 1000 $
60 HaropogHux cepTudikaTis i KaTasoris.
IHWIi nepcoHanbHi Haropoau cniBopradisaTopis BIEHA/IE
Yci Haropog:xeHi oTpumyIoTb BignoBigHi imeHHi megani Ta gunsiomu naypearis

4.7. F'pan-npi BIEHA/IE Bpy4ae npeACTaBHUK MUCTELbKOT AMHACTIi KpuyeBCbKumx.

4.8. 307101y, CpibHY Ta 6POH30BY HAropoAM BPYy4atTh CMiBOPraHisaTopu-40HaToOpPH.

V. 3AK/IIO4HI MO/NIOXKEHHA

5.1. finpeKuisa 3060B’A3yeTbCA:
v’ HapgaTH Y4acHUKY Ha nepiog po6oTu Buctasku BIEHA/IE (25.03 — 30.09.2022) MOK/IMBICTb GE3KOLWITOBHOMO Neperaasy
$OHA0BMX KO/IEKLLiM Ta BUCTAaBKOBUX €KCMO3ULLiM HalioHa/IbHOro My3eto-3anoBigHMKa yKPaiHCbKOro rOH4apCTBa;
v’ nonyaspusyBaTH TBOPHICTb Y4aCHUKA B NPECi, Ha pagio Ta TenebaveHHi, Ha Be6-caiTax My3er-3anoBigHuUKa;
v’ CTBOPUTU LOKYMEHTA/bHMI (i/IbM NPO OCHOBHI MOAji Ta YuacHukis BIEHA/IE;
v’ nigrotysatu KaTasor BIEHA/E.

5.2. NepemosxHi TBOpM (rpaH-npi, 30/10Ta, cpibHa Ta 6EPOH30Ba HAaropoAK) Nepe/aTLCA aBTopami Ge3KOLITOBHO Ha MOCTiHE
36epiraHHA HauioHasibHOMY My3et0-3anoBigHWKY YKPaiHCbKOrO FroOH4apcTBa.

5.3. [HWi TBOpPM, AKI ekcnoHyBaauca Ha BIEHA/IE, MoxyTb OyTv NnoBepHeHi aBTopam nic/1l 30.09.2022 POKY BUHATKOBO 3a iXHi
KOLLTK. 3@ 3ro/,0t0 aBTOPIB, TBOPU MOXKYTb OYTH 3a/1MLLEH] A1 NOCTiMHOro 36epiraHHA B HalioHabHOMY My3ei-3anoBigHUKY
YKpalHCbKOro roH4apcTaa B OnilHOMY.

5.4. TBOpK, He 3abpaHi aBTopamu A0 30.11.2022 POKy, NepeaalnTbca A/ NOCTiMHOro 36epiraHHA HauioHa/bHOMY My3eto-
3anoBigHMKY YKPAiHCbKOro roH4apcTBa.
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The Vasyl Krychevsky
Infernational Biennadle

of Art Ceramics.
REGULATIONS

I. COMMON REGULATIONS

1.1. THE VASYL KRYCHEVSKY INTERNATIONAL BIENNALE OF ART CERAMICS is an international artistic event in Ukraine

in the branch of modern art ceramics.
(The BIENNALE was initiated on the occasion of the centenary of the foundation (05.11.1917) and the inauguration (18.12.1917)
of the Ukrainian Academy of the Arts and in honour of the one of its founders and its first elected head, the most charismatic
figure of the Ukrainian art in the first half of the 20th century, infatuated in ceramics, Vasyl Krychevsky (1873-1952). This artist was
an original painter and an innovative graphic artist, a constitutor of the Ukrainian art nouveau style in architecture, the first artist
of the Ukrainian cinematography, a master of applied arts, the author of the design of the National Emblem of Ukraine The Trident,
the honoured full member of the Ukrainian Free Academy of Sciences in the USA, an academician, a professor, Doctor of Art Criticism
Sciences; a principal of the Myrhorod Art Industrial (ceramic) Institute, a professor of the Architectural and Artistic Institutes
in Kyiv, Artistic Polytechnic School in Odessa, a chancellor of the Higher School of Fine Arts in Lviv; in the early 20th century he formed
the biggest private collection of ceramics, which was lost during the bombardment of Kyiv by Russian invaders (1918). Vasyl Krychevsky
made a determinant influence on the development of pottery craft in Opishne, he supported, popularized and collected works of local
potters as well as propagandized this town as one of the most outstanding centres of folk artistic culture of the Ukrainians. Thus,
it was Opishne which became the centre of the many-sided artistic realization of the emblematic figure of world art.

1.2. The Organizers of the BIENNALE are the Ministry of Culture and information policy of Ukraine, the National Museum
of Ukrainian Pottery, the Museum of the Artistic Krychevsky Family, the National Union of Artists of Ukraine, charitable
foundation The Gift, public association The Congress of Ukrainian Ceramologists, the Poltava Regional Council, the Poltava
Regional State Administration, the Department of Culture of the Poltava Regional State Administration.

1.3. The Aim of the BIENNALE is to represent the creative work of modern artists, to determine the best 2018-early 2019 works
in the branch of art ceramics.

1.4. The main tasks of the BIENNALE:

« toarrange a creative competition between artists in the branch of art ceramics;

o to communicate and exchange work experience among the craftsmen of different art trends and schools;

« to popularize pottery art, form the aesthetic tastes of people, procure the various usage of pottery in the everyday
life of contemporaries;

« to form the collections of the National Museum of Ukrainian Pottery in Opishne.

1.5. The aim and main tasks will be realized through the preparation and the carrying out of artistic exhibition of the BIENNALE.

1.6. The Art Gallery of the Centre of the Preservation of the Pottery heritage of Ukraine of the National Museum of
Ukrainian Pottery in Opishne [3 Sviato-Mykhailivska Street, Opishne, Poltava, 38164, Ukraine; phone: (05353) 42415,
42416, 42417; fax: (05353) 42416; e-mail: opishne-museum@ukr.net; www.opishne-museum.gov.ua] was indicated

as the location.
{
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February 01, 2021 — September 30, 2022 were indicated as the date of the BIENNALE.
Vernisage and the award presentation of the winners would be held on March 25, 2022, at 2.00 - 4.00 p.m.
The exposing works will be published in the art catalogue of the BIENNALE.

Il. TERMS OF PARTICIPATION

. Art ceramists, potters of Ukraine and other countries (hereinafter referred to as the Participants) are invited to take part.

BIENNALE is open for all artists regardless of their citizenship, home country, age, sex, nationality, professional education,
etc.
The artists can take part in the BIENNALE individually or through organization, associations, unions, societies, galleries.
Participation in the BIENNALE is free.

Every author could submit for the BIENNALE no more than 5 works, which reflect the trends of the development
of modern ceramics, broaden public notions about the artistic possibilities of ceramics. Compositions from some items
are allowed to take part as well.
The BIENNALE will be held on such plan:

[[RUN the receiving of applications for the participation in the BIENNALE (01.02 - 31.10.2021);

| BTN the preselecting of works for the participation in the BIENNALE (01-12.05.2021; 01-15.11.2021);

H....... sending out the invitations for the authors to take part in the BIENNALE (12-23.05.2021; 15-25.11.2021);

IV.......the receiving of works for the exposition (26.05 — 20.01.2022);

Vioenen the creation of its exposition (20.01 - 04.02.2022);

Vi....... work of the Jury, invitation of the Participants to the Vernisage and the ceremony of rewarding (07-11.02.2022);
VII......Vernisage, the ceremony of the announcement and rewarding of the winners of the BIENNALE (25.03.2022);
VII.....exhibiting of the BIENNALE works (25.03 — 30.09.2022);

IXooens dismantling of the exposition and transmission of works to the authors (01.10 - 30.11.2022).

Artists, willing to participate in the BIENNALE, submit the fulfilled application form according to the sample given in
the addendum and a photo of every work to the Management of the National Museum of the Ukrainian Pottery in Opishne
(hereinafter referred to as the Management) till October 31, 2021. An application could be submitted in a paper or digital
form. The submitting of an application does not yet mean that its author is allowed to participate in the BIENNALE,
but only affirms his intentions. Applications and other materials, sent after October 31, 2021, will be not examined
and not returned back.
A Participant should give to the Management, together with the application, his written acceptance of the processing
of personal records, including the photos of works, their usage in printed and digital publications, in websites, and
in video films of the National Museum of Ukrainian Pottery. The Management secures personal records, given by
the Participant from the transfer of them to the third party, with the exception of the cases of their open access through
printed and digital publications, websites, video films and so on.

The Jury considers materials, submitted for the preselection, informs the Participants about the works, which
are allowed to participate in the BIENNALE and till November 25, 2021, and gives an official invitation to participate
in THE VASYL KRYCHEVSKY INTERNATIONAL BIENNALE OF ART CERAMICS.

Works should be brought personally or sent by post (postal carriers) to the National Museum of Ukrainian Pottery
in Opishne: 102 Vasylya Krychevskoho Street, Opishne, Poltava Region, 38164, Ukraine. [telephone/fax enquiries (05353)
42416, 42175; opishne-museum@ukr.net. The curator is Svitlana Koniushenko, phone: +38 (050) 2684495].
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2.10. Works will be received by the Management everyday, except Saturday and Sunday, from 9 a.m. till 4 p.m., on Saturday

2.11.

2.12.

2.13.

2.14

and Sunday in concert. For works, sent by post and damaged during transporting, an appropriate defective act will be
compiled, one copy of which will be delivered up to the author. Artists must pay especial attention to a considerable risk
of postal matters and the necessity of very diligent packing of works indicating on the packets «Carefully!», «Glass!» etc.
Itis advisable to send works by courier delivery or bring them personally. The payment of transporting, travel and postal
expenses is realized on account of authors. Works for BIENNALE will be received till January 20, 2022.

Artists could insure their works in case of its damaging during transporting (sending by post), exhibiting in Opishne
or any other risks, including loss of information, borrowing of author’s artistic or technological ways or losses from
the third party. An insurance policy should include a separate premonition about the refusal from the right to pretend
to any indemnity from the Management.

The Management will assume responsibility for the preservation of works, submitted for the BIENNALE. The
Management under no circumstances is not responsible for losses, happened through no fault of its. The Management is
also not responsible to artists for any circumstances, which could arise as a result of the third party’s actions, for artists’
infraction of the code of professional liability and copyright infringement.

The owners of works, sent for the BIENNALE, are fully responsible for their authenticity, responsiveness to the terms
of the BIENNALE and absence of any falsifications.

. The Management contracts for mutual obligations with every Participant of the BIENNALE during May 26, 2021 -
November 30, 2022.

I1l. REQUIREMENTS FOR WORKS OF THE BIENNALE

3.1. Awork should be made exclusively from clay (clayey, chamotte, faience, or porcelain forming masses); wood, metal, glass

3.2.
3.3.

3.4.
3.5.

3.6.

3.7

and so on could be used as supplementary materials for the creation of art images.

Any technologies of forming (pottery wheel, plaster mould, hand-modelling and so forth) are possible.

The decoration can be accomplished with any technical modes (techniques) using engobes, underglazes and overglazes,
glazes, enamels, and so on.

Works should be produced during February 2020 - 2021 and not exposed nowhere before.

The date of manufacture, the name and surname of the author (authors) must be indicated on the works by etching,
engobes, enamel before firing.

It is necessarily to give an appropriate passport for every work, in which the surname and name of the author, the title
of this work, the technology of its making, its size, the date of its producing should be mentioned.

Following works are not allowed to participate in the BIENNALE:

v made not from clay (plaster, plasticine, plastic mass and so on);

v unburned;

v" decorated with pictorial (watercolour, gouache, tempera, acrylic, oil etc.) paints;

v injured (chipped, splitted, glued, restored etc.);

v" without properly fulfilled passports of exhibitory works as well as the form of an author (authors).
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IV. THE DETERMINATION OF THE BIENNALE WINNERS.
AWARDS

4.1. The works of the preselection and competitive works will be examined by the Jury of the BIENNALE.

Its members include ceramists, ceramologists, art critics, and art historians.
4.2. Jurymen can take part in the BIENNALE only hors concours, representing their works in the catalogue.
4.3. During the process of the appraisal of works any information about the Participants will be closed.
4.4. The Jury works on April 02, 2022. The meeting of the Jury is closed; decisions are reached by open vote.

The decision is final and cannot be a subject of appeal.
4.5. The owner of the Grand Prix will be invited to take part in the rewarding on account of the Management.
4.6. Awards:

GRAND PRIX -3 000 $
GOLDEN AWARD -2 000 $

SILVER AWARD -1500 %
BRONZE AWARD -1000 $

60 prize certificates and catalogues.
Other personal awards of the co-organizers of the BIENNALE
All awardees receive appropriate name medals and laureates’ diplomas
4.7. The grand prix of the BIENNALE will be invested by a representative of the artistic Krychevsky dynasty.
4.8. Golden, silver, and bronze awards will be invested by co-organizers-donators.

V. CONCLUSIVE REGULATIONS
5.1. The Management is engaged:

v to provide for the Participant a possibility of free viewing of fund collections and exhibition expositions
of the National Museum of Ukrainian Pottery during the time period when the BIENNALE exhibition is going
to take place (March 25 - September 30, 2022);

to popularize the creative work the Participant in press, on radio and television, on websites of the National
Museum;

v’ to create a documentary videofilm about the main events and the Participants of the BIENNALE;
v' to compile the catalogue of the BIENNALE.

v

5.2. Awarded works (grand prix, golden, silver, and bronze awards) will be transferred by their authors for permanent storage
to the National Museum of Ukrainian Pottery in Opishne for free.

5.3. Works, which took part in the BIENNALE, could be given back to the authors after February 28, 2020 only on their own

account. By the authors’ consent, works could be left for permanent storage in the National Museum of Ukrainian Pottery
in Opishne.

5.4. Works, not taken by the authors till November 30, 2022 will be transferred for permanent storage to the National Museum
of Ukrainian Pottery in Opishne.
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Oneca ABOPAK-TA/IK, xya0»XHULA-KEPaMiICTKa, KypaTopKa PecTnBasito Cy4acHOl KepaMiku «LleluHa», Y1eHKUHA
HauioHa/nbHOT CniikK XyA0KHMKIB YKpaiHu (KuiB, YkpaiHa)

Tetana 3IHEHKO, kepamo/ornHa, MucTeLTBO3HaBMLA, 3aBigyBadka Kadeapu obpaszoTBopyoro mucrelTsa
HauioHanbHOro yHisepcuteTy «[loaTaBCbKa noiTexHika iMmeHi KOpia KoHapaTioka», Yi1eHkuHA HauioHasbHOT
CMI/IKK XYAO0KHUKIB YKpaiHW, Y1eHKUHA Ta KepiBHULA CeKLil MUCTeLTBO3HaBYOI (XyA40XHbOT) Kepamosoril
O «KoHzpec yKpdiHCbKUX Kepamo/10zi8», Y1eHKMHA MixHapogHoi akagemii kepamiku (IAC), KaHguaaTKa
mucTelTBo3HascTea (OniwHe, YRpaiHa)

CeitT1aHa KOHIOWEHKO, kypaTopka Il MixkHapogHoro bieHase Xya,0xHboi Kepamiku iMeHi Bacuaa KpuieBcbKoro,
3aBigyBavKa HayKOBO-eKCMO3ULIMHOrO CEKTOPY Kepamo/I0riYHUX BUCTaBOK LieHTpy nonyaapusauii roH4apHoi
CrnagL MM YKpaiiu HauioHasibHOro My3etro-3anoBigHuka yKpaiHcbkoro roHdapcrea (OniliHe, YKpaiHa)

HaTtana KOPME/IKOK, XysoXHULA-KepamiCTKa, a4'toOHKT-NpopecopKa Ta BMK/Ia4auKa-NeAarormHa 3 Xyg0XKHboT
Kepamiku 3a MaricTepCbKOK MPOrpamord XygosHix Hayk npu ya Konegski (®pesepik, Mepinera, CLIA),
BMK/1a4a4Ka eCTETUKM Ta iHCTPYKTOPKa 3 po60TH Ha roH4apHOMy Kpysi npu Konymbia ApT LienTpi (Koaymbis,
Mepineng, CLUA), kypaTopka MixkHapogoi E-nitHboi AKAAEMIT TOHYAPCTBa A4/ Xapy3MaTUKIB, POMaHTUKIB,
AvBaKiB i giavis (OniwHe, Ykpaita) - (Pokeinb, MepineHa, CLLIA)

OnekcaHap MIPOLWHUYEHKO, xyg0skHUK-KepamicT (KoueTok, XapkiBLyuHa, YkpaiHa)

lOpiit MYCATOB, xy/,03KHUK-KepamicT, 4ieH MixHapogHoi akagemii kepamiku (IAC) (KuiB, YkpaiHa)

CeitTnaHa MACIYHA, Xya0KHULA-KepaMiCTKa, BO/ogapKa Megani lNpesngeHTa Pecny6iiku Ha 46 MixkHapogHOMy
KOHKyPCiXyg0skHboTKepamikuny Gaetue (ITasnif, 1989), FpaH-npi47 MiskHapOAHOrO KOHKYPCY XYA0XKHbOTKEPaMiKK
y ®aenue (ITanis, 1991), 30710701 Megani XIV MixHapogHoro bieHane xya0xkHboi kepamiku y Bassopici (PpaHuiis,
1994), MoyecHoi npemii MixkHapOAHOIO KOHKYPCY Kepamiku Ta AusaiiHy «KYTAHI» (KaHag3asa, AnoHis, 2001),
MoyecHoro gunioma BceciTHboro 6ieHane kepamiku CEBIKO (MiBgeHHa Kopes, 2001), Y/1eHKMHA YKPATHCbKOro
KepamiiyHOro ToBapucTBa, HauioHanbHOT CniikK XyA0KHMKIB YRpaitu (MoaTaBa, YKpaiHa)

€nnsaBetalTOPTHOBA, Xya0XHUUA-KEPaMICTKa, Y1€HKMHA HaLioHa/IbHOT CMi/IKM XY A, 0XKHUKIB YKpaiHK, BO/IO4apKa
Ipan-Mpi MixkHapogHoro GieHasie Xy03KHbOT Kepamiku imeHi Bacuasa Kpudescbkoro (2019) (Kuis, Ykpaina)

Onecb MOLWMBAWM/IO, Kepamo/or, My3€0/10r, reHepa/ibHuii AMpeKTop HauioHanbHOro Myseto-3anoBigHuKa
YKpaiHCbKOro roH4apcTBa, ro/10Ba MpaB/iHHA TO «KoHzpec yKpaiHCbKUX KepamOo/102i8», 3aCay>KeHWUI Aiad HayKu
i TeXHiKM YKpaiHu, AOKTOP iCTOPUYHKX Hayk, npodecop (OniHe, YKpaiHa)

Bosoaumup XUXKUHCbKUM, Xya0KHUK-KepamicT, kepamoior, 3aBiayBa4 Kadeapw Xy A0KHbOT Kepamiku, 4epesa,
CKY/IbNTYpU Ta MeTany KUIBCbKOI gepKaBHOT akageMil 4eKopaTUBHO-MPUK/IAAHOrO MUCTELTBA i AM3alHY iMeHi
Muxaiina BoluyKa, 4/1eH HalioHa IbHOi Ci/IkM Xy A4 0KHUKIB YKpaiHu, KaHAMAaT MUCTel TBo3HaBcTBa (KuiB, YKpaiHa)

30a YEF'YCOBA, mMuCTelLTBO3HaBMLA, KepaMO/IOruHA, HayKkoBa cniBpobiTHuuA Bigaginy obpasoTsopyoro
Ta AEKOPaTUBHO-NMPUKAAAHOrO MUCTEUTBA [HCTUTYTY MUCTELTBO3HABCTBA, PO/IbKAOPUCTUKM Ta €THO/OTIT
iMeHi Makcuma Puabcbkoro HAH YKpainu, npesugeHTKa YKpaiHCbKOT cekuil MixHapogHOT acouiauii
apT-kpuTuKiB (AICA), naypeaTka HaujoHabHOT pemii YkpaiHu imeHi Tapaca LLeBueHKa, KaHaMgaTKa MUCTEL TBO-
3HABCTBA, 3aC/1yKeHa AifAvuka mucteuTs Ykpaiiu (Kuis, Ykpaitna)
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JURY OF THE BIENNALE

Olesia DVORAK-HALIK, ceramic artist, curator of the Festival of Contemporary Ceramics TseGlyna, member
of the National Union of Artists of Ukraine (Kyiv, Ukraine)

Tetiana ZINENKO, ceramologist, art critic, Head of the Department of Fine Arts of the National University
Yurii Kondratiuk Poltava Polytechnic, member of the National Union of Artists of Ukraine, member and head of
the Art History (Artistic) Ceramology Section of the Public Association Congress of Ukrainian Ceramologists,
member of the International Academy of Ceramics (IAC), Candidate of Art History (Opishne, Ukraine)

Svitlana KONIUSHENKO, Curator of Vasyl Krychevsky International Art Ceramics Biennale, head of the scientific
exhibition sector of ceramic exhibitions of the Centre for Popularization of the Pottery Heritage of Ukraine of
the National Museum of Ukrainian Pottery (Opishne, Ukraine)

Natalia KORMELUK, ceramic artist, Adjunct Professor & Interim Director of Graduate Ceramic Arts Program in Art
& Archeology Department, Hood College (Frederick, Maryland, USA), teacher of ceramic skills in pottery wheel
techniques and glazing at the Columbia Art Center (Columbia, Maryland, USA), curator of the International
the E-Summer POTTERY ACADEMY for charismatics, romantics, eccentrics, and activists (Opishne, Ukraine)
- (Rockville, Maryland, USA)

Oleksandr MIROSHNYCHENKO, ceramic artist (Kochetok, Kharkiv Region, Ukraine)
Yurii MUSATOV, ceramic artist, member of the International Academy of Ceramics (IAC) (Kyiv, Ukraine)

Svitlana PASICHNA, ceramic artist, winner of the Medal of the President of the Republic at the 46th International
Art Ceramics Competitionin Faenza(lItaly,1989), the Grand Prix of the 47th International Competition of Ceramic
Art in Faenza (Italy, 1991), the Gold Medal of the XIV International Ceramic Biennale Vallauris (France, 1994),
Honorary prize of the KutaniInternational Decorative Ceramics Competition (Kanazawa, Japan,2001), Honorary
Diploma of the World Ceramic Biennale Korea — CEBIKO (South Korea, 2001), member of the Ukrainian Ceramic
Society, National Union of Artists of Ukraine (Poltava, Ukraine)

Yelyzaveta PORTNOVA, ceramic artist, member of the National Union of Artists of Ukraine, winner of the Grand
Prix of the Vasyl Krychevsky International Art Ceramics Biennale (2019) (Kyiv, Ukraine)

Oles POSHYVAILO, ceramologist, museologist, Director General of the National Museum of Ukrainian Pottery,
Chairman of the Board of the public association Congress of Ukrainian Ceramologists, Honoured Worker
of Science and Technology of Ukraine, Doctor of History, Professor (Opishne , Ukraine)

Volodymyr KHYZHYNSKY, ceramist, ceramologist, head of the Department of Artistic Ceramics, Wood, Sculpture
and Metal of the Mykhailo Boichuk Kyiv State Academy of Decorative and Applied Arts and Design, member
of the National Union of Artists of Ukraine, Candidate of Art History (Kyiv, Ukraine)

Zoia CHEGUSOVA, art critic, ceramologist, senior researcher of the Department of Fine and Decorative and
Applied Arts at the Maxim Rylsky Institute of Art History, Folklore and Ethnography of the National Academy
of Sciences of Ukraine, president of the Ukrainian section of the International Association of Art Critics (AISA),
laureate of the Taras Shevchenko National Prize of Ukraine, Candidate of Art History, Honoured Artist
of Ukraine (Kyiv, Ukraine)
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YYACHUKM BICEHAIJE

PARTICIPANTS OF THE BIENNALE

AHTUMNIHA Hatana (13.08.1990)
3akiHunaa Paky/ibTeT 06Pa3OTBOPYOro MUCTELTBA
IHCTUTYTY MucTelTB KMiBCbKOrO yHiBEpCUTETY
imeHi Bopuca 'piHyeHKa (2019).
lMpautoe y BAacHii MaicTepHi.
< Bys. HogonupozigcbKd, 29, K8. 33,
Kuis, 03045, YkpdiHa
© +38-063-1926632
E antypinanataly@gmail.com

ACMA3 AMCEHYP LiepeH (31.08.1987)
3akiHunaa PakyibTeT 06pasoTBOpPYOro

MUCTeLTBa AHaTO/INCbKOrO YHIBEPCUTETY B MiCTi
Eckiwexip (TypeuunHa, 2013). 3406y/1a HayKoBwit
CTYMiHb 4OKTOPKM 06Pa30TBOPHOro MUCTELTBA
YHiBepcuteTy /JoKy3 Eintonb y micTi 13mip
(TypeuuuHa, 2018). MpaLoe y BAACHIHM MalicTepHi.
< Cankaya Mah. 100. Sok. 23/15 Konak, Izmir, Turkey
@ +90-538-3999932

B acerenasmaz@gmail.com

BEPE3A Irop (04.08.1959)

3akinumB Bigain gekopaTMBHOI CKyAbNTypU
/IbBIBCbKOrO YH4M/AMLL,A NPUKAAAHOTO MUCTELTBA
imeHi IBaHa TpyLua (1978); Biaain XyA0Hboi
KepaMiku /IbBIBCbKOrO A,€p>KaBHOrO iHCTUTYTY
NPUKAALHOrO Ta AeKopaTUBHOrO muctewiTaa (1983,
HUHI — /1bBiBCbKA HaLiOHA/IbHA aKaAEeMIA MUCTELTB).
lMpautoe y TBOpYil maicTepHi. Y1eH HauioHanbHoT
Cri/IKK XyA0KHMKIB YKpaiHu (1992).

P4 Mpocn. YopHosoa, 47/34, /lesis, 79009, YkpdiHa
@ +38-098-5758246

ihorbereza@gmail.com

ANTYPINA Natalia (13.08.1990)
Graduated from the Faculty of Fine Arts
of the Institute of Arts of Borys Grinchenko
Kyiv University (2019).
Works in her own workshop.
>4 St. Novopyrogivska, 29, fl. 33,

Kyiv, 03045, Ukraine

ASMAZ AYSENUR Ceren (31.08.1987)
Graduated from the Faculty of Fine Arts of
Anatolia University in Eskisehir (Turkey, 2013).
Received a Doctor of Fine Arts degree from
Dokuz Eylul University in Izmir (Turkey, 2018).
Works in her own workshop.

BEREZA lhor (04.08.1959)

Graduated from the Department of Decorative
Sculpture of the Ivan Trush Lviv School
Applied Arts (1978) and the Department

of Artistic Ceramics of the Lviv State Institute
of Applied and Decorative Arts (1983,

now - Lviv National Academy of Arts).

Works in a creative workshop. Member of

the National Union of Artists of Ukraine (1992).

4 47 ave. Chornovola, fl. 34, Lviv, 79009,
Ukraine
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BEPO BanenTtuHa (09.10.1987)

3akiHuunna Biaain xyA0XHbOI Kepamiku loHeLbKoro
XYAOKHBOrO yunamLLa (2006); Bigain xyg0KHbol
KepaMiku /IbBiBCbKOT HaLiOHa/IbHOT akagemil
mucTeyTs (2012). MpaLtoe y BAACHiM MancTepHi.
Y1eHKMHA HaljioHaIbHOT CMi/IKK Xy 4,0XKHUKIB
Ykpaitu (2012), 1aypeaTka ctuneHaii MpesugeHTa
YKpalHu A5 MON0ANX MMCbMEHHUKIB | MUTLLIB

y cpepi My3n4HOro, TeaTpasnbHoro,
obpasoTBopyOro, xopeorpadiiyHoro Ta ecTpagHo-
LIMPKOBOro MUCTeLTBa (2020).

@ +38-063-8015573

& valentinabero@gmail.com

B/IN3HIOK 3inaiga (16.03.1981)

3akinuuna Biggin xusonucy Pewwetuniscbkoro
XYAO0XHbOro npodeciiHoro siueto (2008);
apXxiTeKTypHuit GaKy/bTeT [0ATaBCbKOro
HaLliOHa/IbHOrO TeXHIYHOr o yHiBepcuTeTy

imeHi IOpia KoHgpaTioka (2014, HUHI —
HauioHanbHuit yHiBepcuTeT «[lomasceka
nosimexHikd imeHi IOpis KoHOpamtoka»).
Xyao0KHULA HayKOoBO-eKCrno3uLiitHOro ceKTopy
KepaMo/10ri4HMX BUCTaBOK LleHTpy nonyaapwmsauii
rOHYapPHOI CnagLWmnHK YKpaiHn HalioHasbHoro
MYy3el0-3aroBigH1Ka YKPaiHCbKOro roOH4apCTBa.

P4 Bys. Co6opHd, 5-8, K8. 21, OniwiHe, [To1masw,uHa,
38164, YKpadiHa

@ +38-095-5219833

& zinabliznuk@gmail.com

BEOPYTA /lapuca (25.12.1994)

3akiH4u/ia apxiTekTypHuii paryibTeT [oATaBCbKOro
HaLiOHa/IbHOrO TeXHIYHOrO YHiBepcuTeTy

imeHi tOpia KoHgpaTtoka (2016, HWHI —
HauioHanbHuit yHiBepcuTeT «floimasceka
nosimexHika imeri fOpis KoHOpamtoka»);

daKy/IbTeT AeKOPaTUBHO-NPUK/IAAHOrO MUCTELTBa
KUIBCbKOro AepKaBHOMO IHCTUTYTY ,eKOpPaTUBHO-
NPUKNAAHOIO MUCTELTBA | AM3aiiHy iMeHi Muxaiaa
Boiuyka (2018, HUHI — KUiBCbKa gepskaBHa akagemis
[leKOPaTUBHO-MPUK/AAHOrO MUCTELTBA i An3aiiHy
imeHi Muxaiina Boiuyka). Mpawtoe y BAacHiw
MancTepHi.

D4 Bys. CmeuyeHKd, 30/42, k8. 11, Kuig, 01000, YKkpdiHd
D +38-095-0208722

E lamantinsstore@gmail.com
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BIERO Valentyna (09.10.1987)
Graduated from the Art Ceramics
Department of the Donetsk Art School
(2006); Department of Artistic Ceramics
of the Lviv National Academy of Arts
(2012). Works in her own workshop.
Member of the National Union

of Artists of Ukraine (2012), winner

of the scholarship of the President

of Ukraine for young writers and artists
in the field of music, theater, visual arts,
choreography and variety and circus arts
(2020).

BLYZNIUK Zinaida (16.03.1981)
Graduated from the Painting Department
of the Reshetylivka Art Professional
Lyceum (2008) and the Faculty

of Architecture of Yurii Kondratiuk
Poltava National Technical University
(2014, now - National University Yurii
Kondratiuk Poltava Polytechnic).
Artist of the Scientific and Exposition
Sector of Ceramic Exhibitions

of the Center for Promotion

of the Pottery Heritage of Ukraine

of the National Museum of Ukrainian
Pottery.

4 5-v St. Soborna, fl. 21, Opishne,
Poltava Region, 38164, Ukraine

BORUTA Larysa (25.12.1994)
Graduated from the Faculty

of Architecture of Yurii Kondratiuk
Poltava National Technical University
(2016, now - National University

Yurii Kondratiuk Poltava Polytechnic);
department of decorative and applied
arts of the Mykhailo Boichuk Kyiv State
Institute of Decorative and Applied
Arts and Design (2018, now — Mykhailo
Boichuk Kyiv State Academy of Decorative
and Applied Arts and Design).

Works in her own workshop.

< 30/42 St. Stetsenka, fl. 11, Kyiv, 01000,
Ukraine



YYACHUKWN BIEHAE « BIENNALE PARTICIPANTS

BACH/IbYEHKO Anacracis (15.05.1990)
3akiHunaa daryabTeT ncnxosorii KUiBCbKoro
HaLioHa/nbHOrO yHiBepcuTeTy iMeHi Tapaca
LlleBueHKa (2012). CTygeHTKa YHiBepcuTeTy
MUCTEeLTB i N(POMMUC/I0BOrO AN3aiHy

(/NNiHu, ABcTpin). Po6oTi 3 rnHO HaB4YasacA
CaMOCTIMHO, a TaKOX Yepes NpuBaTHi malncTep-
KAacu, 3rogom — Y XyAO>KHUKIB-KepamicTiB —
/lizn NMopTHOBOI, AHApiA Knpuyerka, tOpia
MycatoBa, Onekcangpa lWadiposa, PpeHka /lyica.
/10 NoBHOMaCLLTabHOrO BTOPrHeHHA paLLnCTiB
B YKpaiHy npautoBasa y BAacHili MalcTepHi.

D +43-676:7936335; +38-096-5251106

E anastasya.vasylchenko@gmail.com

B/IACOBA KatepuHa (22.06.1994)

3aKiHunMaa apXiTeKTypHUI daKy/ibTeT

[0ATaBCbKOro HaLiOHa/IbHOro TeXHIYHOrO

yHiBepcuteTy imeHi FOpia KoHgpaTioka

(2016, HWHI — HaujioHabHuiA yHiBepcuTeT

«[Tonmasceka nonimexHika imeHi lOpis

Kondpamioka»); Kadeapy o6pazoTBopHoro

MUCTeLTBa Ta NpodeciiHOol MaicTepHOCTI IHCTUTYTY

KY/IbTYpM i MUCTeLTB /lyraHCbKOro HalioHa/IbHOro

yHiBepcuTeTy imeHi Tapaca LesyeHka (2018).

lpauoe B PeleTnaiBCbKOMy Xy40HbOMY

npodeciiHomy siLel, a TaKOX y BAACHIN CTyail

Kepamiku «Algorythm ceramics».

>4 Mpos. /lomaHud, 36, ke. 35, [lomasad, 36022,
YKpdiHa

@ +38-066-2814083

E leleka_white@ukr.net

APY3b H0niaA (19.07.1976)

3aKiHunaa Paky/ibTeT KHUKKOBOI rpadiku

K1IBCbKOro no/liTeXHIYHOro IHCTUTYTY iMeHi Iropsa

Cikopcbkoro (2005, HUHI — HawjioHa/IbHUIA TeXHIYHMI

yHiBepcuTeT YKpainu «Kuiscekuli nosimexHiyHud

iHcmumym imeni lzops CiKOopcbK020»).

Po60Ti 3 r/IMHO HaBYasACA B HO/I0BIKA

OnekcaHpapa CrenbmalueHKa. Mpaytoe y BAacHii

MaNCTepHi pa3oM 3 4O/I0BIKOM.

< Bya. Wonom-Anelixemad, 24, k8. 33, Kuie, 02156,
YKpadiHa

@ +38-096-8073006

E alexandrkeramist@gmail.com

VASYLCHENKO Anastasiia (15.05.1990)
Graduated from the Faculty of Psychology

of Taras Shevchenko Kyiv National University
(2012). Student at the University of Arts and
Industrial Design (Linz, Austria). Learned

to work with clay on her own, as well as
through private master classes, and later -
from ceramic artists Liza Portnova, Andrii
Kyrychenko, Yurii Musatov, Oleksandr
Shafirov, and Frank Louis. Before the full-scale
invasion of the Russians in Ukraine, worked
in her own workshop.

VLASOVA Kateryna (22.06.1994)

graduated from the Faculty of Architecture of
the Yurii Kondratiuk Poltava National Technical
University (2016, now — National University
Yurii Kondratiuk Poltava Polytechnic);
Department of Fine Arts

and Professional Skills of the Institute

of Culture and Arts of Taras Shevchenko
Luhansk National University (2018).

Works at the Reshetylivka Art Professional
Lyceum, as well as at her own ceramics studio
Algorythm Ceramics.

< 36 Lomany Lane, fl. 35, Poltava, 36022,
Ukraine

DRUZ Yuliia (19.07.1976)

Graduated from the Faculty of Book Graphics
of Ihor Sikorsky Kyiv Polytechnic Institute
(2005, now - National Technical University
of Ukraine lhor Sikorsky Kyiv Polytechnic
Institute). She learned to work with clay from
her husband Oleksandr Stelmashenko.

She works in her own workshop together
with her husband.

P4 24 St. Sholom-Aleichema, fl. 33, Kyiv, 02156,
Ukraine
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YYACHUKWN BIEHAE « PARTICIPANTS OF THE BIENNALE

APY/1b laHHa (22.09.1960)

3akinumnna Biggin xys0xHbOT Kepamiku
/1bBIBCbKOMO Y4M/IULLA MPUK/IAAHOMO MUCTELTBA
imeHi IBaHa TpyLwua (1979, HUHI — /1bBIBCbKMIA
$axoBui KoseAXK [EeKOPATUBHOIO i YXXKUTKOBOIO

mucTelTBa iMeHi IBaHa TpyLua); Biagin XyAoKHbOT

KepaMiku /1bBiBCbKOrO AeP>KaBHOr0 iHCTUTYTY

NPWK/IAZHOrO Ta 4eKOPaTUBHOIO MucTeLTBa (1984,
HUWHI — /IbBIBCbKA HaLiOHa/IbHA aKageMid MUCTELTB).

MpaLoe y TBOPHi MaiicTepHi.

Y1eHKUHA HawuioHasbHOT CMi/IKKM XY 4,03KHUKIB
Ykpaitu (1993). /laypeaTka /IbBiBCbKOi 06/1aCcHOT
npewmii imeHi 3eHoBiA ®aiHTK (1998).

<l Bys1. Bimoscbkozo, 33/4, /1bsig, 79011, YKpdiHa
O +38-050-5133133

E hanna@drul.org

3ABE/IIHA TetaHa (09.12.1972)

3akinumna Biggin BuaaBHMYOI cnpasm

Ta peaaryBaHHA KMIBCbKOro NoAiTEXHIYHOro
iHCTUTYTY (1994). Po60Ti 3 r/nHO HaB4Yanacs

B lOpia MycatoBa. [pautoe y BnacHii maicTepHi.

D4 Bys. BosocbKa, 21, K. 4, Kuis, 04070, YkpdiHa
Q@ +38-050-3317596
E zabelina.tanusha@gmail.com

IBAHIZIOBA Henni (13.01.1964)

3akiHumna Bigain 06niky i ayanTy XapKiBcbKol
HaLlioHa/IbHOT akageMii MicbKoro rocnogapcTsa
(2007). Po60Ti 3 r/mnHO HaByanacs B E-niTHil
AKAZEMIT TOHYAPCcTBa a/A Xxap13maTuKis,
POMaHTUKIB, AMBaKiB i giauis (OnilHe, 2017)

Ta nig 4ac KepamiqyHOro npakTukymy

nig, kepiBHuLTBOM [l MimiHowwsini (Kuis, 2018).
lMpaLoe y BAaCHIN MaicTepHi.

P4 Bynbs. BopoBUKOBCLKO20, 10, K8. 143, [To1Maed,

36023, YkpdiHa
® +38-050-2927647
E artneliva@gmail.com
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DRUL Hanna (22.09.1960)

Graduated from the Artistic Ceramics
Department of the Ivan Trush Lviv School

of Applied Arts (1979, now — lvan Trush Lviv
Professional College of Decorative and Applied
Arts); Department of Artistic Ceramics of the
Lviv State Institute of Applied and Decorative
Arts (1984, now — Lviv National Academy of
Arts). Works in a creative workshop. Member
of the National Union of Artists of Ukraine
(1993). Laureate of the Lviv Regional Prize
named after Zenovii Flinta (1998).

P4 33 St. Vitovsky, fl.4, Lviv, 79011, Ukraine

ZABIELINA Tetiana (09.12.1972)

Graduated from the Department of Publishing
and Editing of Kyiv Polytechnic Institute
(1994). Learned to work with clay from Yurii
Musatov. Works in her own workshop.

< 21 St. Voloska, fl. 4, Kyiv, 04070, Ukraine

IVANILOVA Nelli (13.01.1964)

Graduated from the Accounting and Auditing
Department of the Kharkiv National Academy
of Urban Economy (2007). She learned to work
with clay at the E-summer POTTERY ACADEMY
for charismatics, romantics, eccentrics

and activists (Opishne, 2017) and durin

the Ceramic workshop under the guidance

of Giia Miminoshvili (Kyiv, 2018). Works in her
own workshop.

< 10 Ave. Borovykovsky, fl. 143, Poltava, 36023,
Ukraine



YYACHUKW BIEHAE « PARTICIPANTS OF THE BIENNALE

KMPUYEHKO Angpiii (16.06.1982)

3aKiH4MB /lep»KaBHWI YHIBEpCUTET Te/1eKOMYHiKaL, i

(2003, HuHI — [lepsKaBHWit yHiBEpCUTET

iHpOpMaLiitHO-KOMYHIKaLiiHUX TeXHO/OTIi)

3a Crevwia/ibHICTIO «IH%eHep meneKoMyHiKay,iti».

Ys1eH HauioHasbHOT ChiZIkM XyA0XKHUKIB YKpaiHu

(2015), MiskHapogHoT akagemii kepamiku (MeHesa,

LBeruapin). MpaLtoe y BAaCHiK MaicTepHi.

< Mpocn. Bacuns Mopuka, 14-a, ke. 68, Kuis, 04208,
YKpadiHa

@ +38-093-3946897

E fileo@ukr.net

KIC/INX Onena (29.01.1974)

3aKiHunaa apXiTeKTypHUi pakyabTeT KUiBCbKOro

HaLiOHa/IbHOrO YHiBepcuTeTy OyAiBHULTBA

i apxiTekTypw (1999). POGOTI 3 r/IMHOO HaBYanaCA

y BikTopa byTkantoka. Xyg0xHuua-pecTaBpaTopka

TKaHMHM i WKipy HauioHa/ibHOro HaykoBo-

A0C/AHOTO pecTaBpaLiiHOro LieHTpy YKpaiHu.

lMpautoe 3 Kepamikoto Ta MO3aiKO0 Y B/1ACHiIMN

MaWcTepHi.

< Bys. MeyHukoed, 112-6, k8.7, IpniHb, 08200,
YKpaiHa

@ +38-096-2798737

E olena.kislyh@gmail.com

KOBA/IEBUY Irop (24.01.1953)

3akiH4mB Bigain xya0xHbOI Kepamiku /1bBiBCbKOro
AEpXKaBHOrO IHCTUTYTY NPUK/AAAHOrO

Ta ,eKOPaTUBHOro MUCTeLTBa (1975, HUHI —
/1bBIBCbKA HaLiOHa/IbHA aKageMisi MUCTELLTB).
lMpautoe y BaacHiit mancTepHi. Y1eH HauioHanbHOT
CMi/IKK Xy A,0KHUKIB YKpainu (1987),

MixkHapogHoi akagemil kepamiku (KeHesa,
Lsenuapin). /laypeart /IbBiBCbKOi 06/1acHOT npemil
imeHi 3eHoBia ®siHTH (2018).

P4 Bys. Kowuus, 7, k8. 49, /lbeis, 79020, YKpdiHa
® +38-093-6746841

& kovalevychihor@gmail.com

KYRYCHENKO Andrii (16.06.1982)

Graduated from the State University

of Telecommunications (2003,

now the State University of Information

and Communication Technologies)

with a specialty of Telecommunications

Engineer. Member of the National Union

of Artists of Ukraine (2015), International

Academy of Ceramics (Geneva, Switzerland).

Works in his own workshop.

< 14-a Ave. Vasyl Poryk, fl. 68, Kyiv, 04208,
Ukraine

KISLYKH Olena (29.01.1974)

Graduated from the Faculty of Architecture

of the Kyiv National University of Construction
and Architecture (1999). Learned to work
with clay from Viktor Butkaliuk. Artist-restorer
of fabric and leather of the National Research
Restoration Centre of Ukraine. Works with
ceramics and mosaics in her own workshop.

4 112-b St. Mechnykova, fl.7, Irpin, 08200
Ukraine

KOVALEVYCH lhor (24.01.1953)
Graduated from the Artistic Ceramics
Department of the Lviv State Institute

of Applied and Decorative Arts (1975,

now the Lviv National Academy of Arts).
Works in his own workshop. Member

of the National Union of Artists of Ukraine
(1987), International Academy of Ceramics
(Geneva, Switzerland). Laureate of the Lviv
Regional Prize named after Zenovii Flinta
(2018).

< 7 St. Koshytsia, fl. 49, Lviv, 79020, Ukraine
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KOPHIEHKO Boaoaummp (07.06.1978)
3akiHumB Kadeapy iHxeHepii nporpamHoro
3abe3neyeHHA [lepaBHOro yHiBepcuteTy
Te/sleKOMYHiKauii (2001, HUHI — [lepKaBHUI
yHiBEpCUTET iHPOPMaLLiMHO-KOMYHIKaLiHMX
TexXHO/10rii). POGOTI 3 I/IMHOIO HABYABCA B rOHYaps
PomaHa YmupyKa. Mpautoe y BnacHii mancTepHi.

D4 Bys. MigdeHHa, 7, k8. 88, BuwHese, KuisujuHa,
08132, YKpdiHa

© +38-096-9732302

E ceramic_kornienko@icloud.com

KYLIHIP Bitasiii (08.06.1978)

3akiHumB Bigain Xya0xHb01 Kepamiku KociBcbkoro
KO/1eaKy NMPUKIAAHOMO Ta A,€KOPaTUBHOMO
mucTenTBa imeHi Bacuaa KaciaHa (1997);

Bigain xyso0xHboi Kepamiku KOCiBCbKOro iHCTUTYTY
NPVKIAAHOrO Ta A€KOPAaTMBHOrO MUCTELTBA
/1bBiBCbKOT HaLLiOHa/IbHOT akagemii MUCTeLTB
(2013). 3aBigyBau nabopatopii Bigainy xys0KHbOT
Kepamikun KoCiBCbKOro iHCTUTYTY NMPUK/IAAHOrO

Ta AeKOPaTUBHOro MUCTeL TBA /1bBIBCbKOT
HaLlioHa/IbHOT akageMii MUCTeLTB.

D4 Bys. leaHa ®@parka, 6, Bepboseupb,
lsaHo-PparkiswuHd, 78605, YKpdiHa

D +38-097-0049161

H ceramon@ukr.net

KYLWHIP Onekcangpa (05.12.1979)

3akiHuuna Bigain xys0xHboT Kepamiku KociBcbkoro
KO/Ie/I3KY MPUK/AAAHOrO Ta fieKopaTUBHOrO
mucTeTBa iMmeHi Bacuas Kacisia (2000);

Bigain xyaoxHbOI Kepamiku KOCiBCbKOro iHCTUTYTY
NPUK/IAAHOMO Ta ,€KOPaTUBHOIO MUCTELITBA

/IbBIBCbKOI HaLioHa/IbHOT akagemii MucTenTs (2002).

B. 0. goueHTa Kapeapu gekopaTUBHO-NPUK/IAAHOMO

MUCTeLTBa, 3aBigyBayka Bigainy Xyao0xHbol

Kepamikun KoCiBCbKOro iHCTUTYTY NMPUK/IAAHOrO

Ta A€KOPaTUBHOro MUCTeL TBA /1bBIBCbKOT

HaLlioHa/IbHOT akageMii MUCTeLTB.

KaHangaTka MUCTeL TBO3HaBCTBA.

>4 Bys1. IsaHa ®parKa, 6, Bepboseup,
IsaHo-PpaHKiswuHa, 78605, YKpdiHa

@ +38-067-1489449

B ceramon@ukr.net

g8

KORNIENKO Volodymyr (07.06.1978)
Graduated from the Department of Software
Engineering of the State University

of Telecommunications (2001, now - State
University of Information and Communication
Technologies). Learned to work with clay from
the potter Roman Chmyruk. Works in his own
workshop.

P4 7 St. Pivdenna, fl. 88, Vyshneve, Kyiv Region,
08132, Ukraine

KUSHNIR Vitalii (08.06.1978)

Graduated from the Art Ceramics Department
of Vasyl Kasiian Kosiv College of Applied

and Decorative Arts (1997)

and the Department of Artistic Ceramics

of the Kosiv Institute of Applied and
Decorative Arts of the Lviv National Academy
of Arts (2013). Head of the laboratory

of the Art Ceramics Department of the Kosiv
Institute of Applied and Decorative Arts

of the Lviv National Academy of Arts.

< 6 St. Ivana Franka, Verbovets,
Ivano-Frankivsk Region, 78605, Ukraine

KUSHNIR Oleksandra (05.12.1979)
Graduated from the Art Ceramics Department
of Vasyl Kasiian Kosiv College of Applied

and Decorative Arts (2000) as well

as the Department of Artistic Ceramics

of the Kosiv Institute of Applied

and Decorative Arts of the Lviv National
Academy of Arts (2002). Acting Associate
Professor of the Department of Decorative
and Applied Arts, Head of the Department

of Artistic Ceramics of the Kosiv Institute

of Applied and Decorative Arts of Lviv National
Academy of Arts. Candidate of art studies.

<1 6 St. Ivana Franka, Verbovets,
Ivano-Frankivsk Region, 78605, Ukraine
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JIMCUK AHHa (08.05.1964)

3akinumna Bigain xya0xHboi Kepamiku /1bBIBCbKOrO
A€pKaBHOr O IHCTUTYTY NPUK/AAHOrO

Ta A,eKOpPaTUBHOrO MucTelTBa (1987, HUHI —
/IbBiBCbKA HaLjioHa/IbHA aKageMia MUCTELTB).
TMpaLtoe y TBOPYil MaicTepHi. Y1eHKMHA
HauioHa/bHOT CMi/IKK XYAOKHUKIB YKpaitu (1995).
/laypeaTka /IbBiBCbKOT 06/1aCHOT npemii

imeHi 3eHoBia ®aiHTH (2012).

P4 Bys. KpusoHoca, 31/3, /lesis, 79000, YkpdiHa
© +38-095-6192053
E lysykanna@gmail.com

JIITBIHEHKO AniHa (30.04.1990)

3aKiH4naa apxiTeKTypHUI PpakybTeT
[oATaBCbKOro HaLiOHa/IbHOrO TeXHIYHOro
yHiBepcuTeTy imeHi tOpia KoHapaTioKa

(2014, HUHI — HaLjioHabHUiA yHIBepcuTeT
«[Tonmasceka nosnimexHika imeHi lOpis
KoHdpamioka»). Mpautoe y BAaCHi MaicTepHi.

P4 Bya. [0z0415, 34, Onekcandpis, KiposozpadujuHd,
28000, YKpadiHa

@ +38-067-8858669

E dlinalitvinenko730@gmail.com

MAK/OK 10nis (01.06.1987)

3akiHunaa Gpary/bTeT NPUPOAHUUMX HAYK

HauioHanbHoro yHiBepcuteTty «Kuego-MozuisiHcbKa

akademis» 3a cneljianbHicTio «EKos102ia i 3axucm

doskinas» (2011). 3g06y1a cTyniHb maricTpa

3a crewyjiasbHICTIO «Yydcme, 841a0d i coyianbHi

3MiHU» B IHCTUTYTI CTyAili pO3BUTKY YHiBEpCUTETY

Caccekcy (BenmkobpuTaHis, 2013). Po60Ti 3 r/MHo0

HaBvanaca B E-niThilt AKAAEMIT TOHYAPCcTBa

A/1A XapU3MaTUKiB, POMAHTUKIB, AMBAKIB i giAdiB

(OniwHe, 2016). NMpaytoe y BAACHIN MaitcTepHi.

< Bys. MigdeHHa, 1, IpniHb, KuiswuHd, 08205,
YKpdiHa

@ +38-097-1440312

E y.makliuk@gmail.com

LYSYK Anna (08.05.1964)

Graduated from the Department of Artistic
Ceramics of the Lviv State Institute of Applied
and Decorative Arts (1987, now — Lviv
National Academy of Arts). Works in a creative
workshop. Member of the National Union

of Artists of Ukraine (1995). Laureate

of the Lviv Regional Prize named after Zenovii
Flinta (2012).

P4 31 St. Kryvonosag, 3, Lviv, 79000, Ukraine

LITVINENKO Alina (30.04.1990)
Graduated from the Faculty of Architecture
of the Yurii Kondratiuk Poltava National
Technical University (2014, now — National
University Yurii Kondratiuk Poltava
Polytechnic). Works in her own workshop.

>4 34 St. Gogolya, Oleksandriia, Kirovohrad
Region, 28000, Ukraine

MAKLIUK VYuliia (01.06.1987)

Graduated from the Faculty of Natural

Sciences of the National University

Kyiv-Mohyla Academy with a specialty Ecology

and Environmental Protection (2011).

She received her master’s degree in

Participation, Power and Social Change

at the Institute of Development Studies,

University of Sussex (Great Britain, 2013).

Learned to work with clay at the E-summer

POTTERY ACADEMY for charismatics,

romantics, eccentrics and activists (Opishne,

2016). Works in her own workshop.

< 1 St. Pivdenna, Irpin, Kyiv Region, 08205,
Ukraine
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MAPKO IpuHa (28.02.1967)

3akiHuunAa Bigain Xya0KHb0ro opopmaeHHs
[lOHeLbKOro A,epKaBHOMO XYA0XKHbOIO YHUAMLLA
(1986); Bigain xys03KHbOT Kepamiku /1bBIBCbKOrO
[€P*KaBHOrO IHCTUTYTY NPUKAAHOMO

Ta AleKOpaTMBHOro mucTeyTBa (1993, HUHI —
/IbBIBCbKA HaLLiOHa/IbHa akagemis MUCTeLTB).
lMpaytoe y BnacHin mancTepHi. Y1eHKkuHA
HauioHa/bHOT Cri/IkM XYA0KHUKIB YKpaitu (2012).

D4 Bya. /luceHuybKd, 4, k8. 88, /lbsis, 79000, YKpdiHa
® +38-050-2418951
2 irynamarkog@gmail.com

ME/IMAH LWAKEJ, AaHiT (17.05.1973)
3akiHuunna Koseax muctey s Kasiwepa B MicTi
Tenb-ABiB (I3paisb, 1999); Pary/bTET KepamiyHOT
CKY/IbNTYpU Ta agu3akHy Kosegpy Canip y micTi
Caepor (I3painb, 2008); Kypc Kepamiku
nezaroriyHoro koneaxy «Katie» B micTi Beep-LLieBa
(13painb, 2011); Kypcu pecTaBpaui KiHLyri

«Mio Xeki» B micTi KioTo (finoHis, 2019).

lMpautoe y npuBaTHIN cTyaji.

>< Har Knaan, 10, Beer-Sheva, 848621, Israel

O +972-547572433

E danitmelman@gmail.com

MIMIHOLWBI/II Tis1 (13.05.1958)

3akiHumB Bigain MOHyMeHTabHOT Kepamiku

T6inicbkoi geprkaBHoi akagemil mucteyTs (1983).

lMpautoe y BAacHi maicTepHi. Y1eH HauioHanbHol

CiikM Xyg03KHMKIB [pys3ii (1987),

HauioHa/bHOT Cri/Ikn MalcTpiB HapoAHOrO

mucTeTBa Ykpaitu (1994).

<l Bys1. lepes/isiHcbKa, 17-d, K8. 24, Kuis, 04119,
YKpdiHa
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MARKO Iryna (28.02.1967)

Graduated from the Department of Artistic
Design of the Donetsk State Art School (1986);
Department of Artistic Ceramics of the Lviv
State Institute of Applied and Decorative Arts
(1993, now - Lviv National Academy of Arts).
Works in her own workshop. Member of the
National Union of Artists of Ukraine (2012).

4 4, St. Lysenitska, fl. 88, Lviv, 79000, Ukraine

MELMAN SHAKED Danit (17.05.1973)
Graduated from the Kalisher College

of Art in the city of Tel Aviv (Israel, 1999),

the Department of ceramic sculpture

and design of the Sapir College in the city

of Shderot (Israel, 2008), ceramic studies

at the Art School of Key College in the city

of Beer-Sheva (Israel, 2011), kintsugi studies
at Mio Heki in the city of Kyoto (Japan, 2019).
Works in a private studio.

MIMINOSHUVILI Giia (13.05.1958)
Graduated from the Department

of Monumental Ceramics of the Tbilisi State
Academy of Arts (1983). Works in his own
workshop. Member of the National Union
of Artists of Georgia (1987), National Union
of Masters of Folk Art of Ukraine (1994).

< 17-a St. Derevlianska, fl. 24, Kyiv, 04119,
Ukraine
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HEYKIHA Hagisn (31.12.1975)

3akiHunaa pakrybTeT ynpasaiHHA HauioHanbHOT
aKageMii npupog00XOPOHHOrO | KYPOPTHOrO
6yaiBHMLTBA (1998); baKy/bTET ncmuxooril
TaBpilCbKOro HaLiOHa/IbHOrO YHIBEpCUTETY

imeHi Bonogumupa BepHagcbkoro (2007).

Po60Ti 3 rAnHoto HaBvasacA B KOpia MycaToBa

Ta Xoci /Inwadaesoi (2019-2021). [paLytoe y BaacHik
MaWcTepHi. [lcMxon0oruHa B ranysi ravHoTepanii

B MPOEKTI «[Tcuxo/102u Ha 8iliHi».

P4 Bya. Mapwiana fky608cbKozo, 11, k8. 6, Kuis,
03191, YKpdiHa

© +38-050-6896097

E nanadia.nechkina@gmail.com

OBYAPUK €EgreH (03.01.1957)

3akiHuuB Bigain )uonucy /IbBiBCbKOro yuniuiua
npuKAaAHOro MUCTELTBA iMeHi IBaHa Tpyuwa
(1977, HuHi — /1bBIBCbKMIt haxoBuit Koseax

£, €KOPaTUBHOTO i YXXUTKOBOrO MUCTELTBA

imeHi IBaHa TpyLwua); Bigain Xys0KHbOT Kepamiku
/IbBIBCbKOrO A€P>KaBHOr0 iIHCTUTYTY NPUK/IAAHOTO
Ta AeKOPaTUBHOIO MUcTeLTBa (1982, HUHI —
/1bBiBCbKA HaLioHa/IbHA aKageMia MUCTELTB).
BuKaagay akagemMiqyHOro puCcyHKy Ta »KMBOMUCY
TepHoMiNbCbKOro GaxoBOro Ko/ieaxy YHiBepcuteTy
«YKpdiHa». Ynen HauioHasbHOT Cri/Ikn XyA0KHUKIB
Ykpainu (2008). /laypeat O61acHOT npemii

imeHi Muxaiina boitdyka (TepHonib, 2015).
3ac/yKeHui XyA0KHUK YRpaitu (2019).

P4 Bya. /leci YkpdiHku, 8/79, TepHonine, 46022,
YKpdiHa

@ +38-097-8517226

E yevhenovcharyk@gmail.com

OKAPA Azina (03.02.2000)

3akiHumaa Paky/bTeT AeKOPaTUBHO-NPUK/IAAHOTO
mMucTelTBa KUIBCbKOT geprKaBHOT akagemii

A eKOPaTUBHO-TIPUK/AAAHOIO MUCTELTBA | AMU3alHY
imeHi Muxaiina Boiyyka (2023).

/labopaHTKa KuiBCbKOT AepikaBHOI akagemil

£, eKOPaTUBHO-TIPUK/AAAHOIO MUCTELITBA i AN3alHY
imeHi Muxaiina boiuvyka.

P4 Bya. Muxalina Boliuyka, 32-a, Kuis, 01103, YkpdiHa
@ +38-099-7816133
E aokarazz@gmail.com

NECHKINA Nadiia (31.12.1975)

Graduated from the Faculty of Management
of the National Academy of Environmental
Protection and Resort Construction (1998);
Faculty of Psychology of Volodymyr Vernadsky
Taurida National University (2007). Learned

to work with clay from Yurii Musatov and
Khosia Lyshafaeva (2019-2021). Works in her
own workshop. Psychologist in the field of clay
therapy in the project Psychologists at War.

4 11 St. Marshala Yakubovskoho, fl. 6, Kyiv,
03191, Ukraine

OVCHARYK Yevhen (03.01.1957)
Graduated from the Department of painting
of the Lviv School of Applied Arts named
after Ivan Trush (1977, now - Ivan Trush Lviv
Professional College of Decorative and Applied
Arts); Department of Artistic Ceramics of the
Lviv State Institute of Applied and Decorative
Arts (1982, now — Lviv National Academy

of Arts). Teacher of academic drawing and
painting of the Ternopil Vocational College

of the University Ukraine. Member of the
National Union of Artists of Ukraine (2008).
Winner of the Mykhailo Boichuk Regional
Award (Ternopil, 2015). Honoured Artist

of Ukraine (2019).

4 8 St. Lesia Ukrainka, fl.79, Ternopil, 46022,
Ukraine

OKARA Alina (02.03.2000)

Graduated from the Faculty of Decorative

and Applied Art of the Mykhailo Boichuk

Kyiv State Academy of Decorative and Applied

Art and Design (2 023). Laboratory assistant

at Mykhailo Boichuk Kyiv State Academy

of Decorative and Applied Arts and Design.

< 32-a St. Mykhailo Boichuk, Kyiv, 01103,
Ukraine
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O/IIMHUK tOpiii (19.12.1970)

3akiHumB KuiBcbKe MeaunyHe yunautie N22 (1990);

Bigain ncmxonorii HalyionanbHOro negaroriqyHoro

yHiBepcuteTy imeHi Muxaiina [lparomarosa (1998).

Po60Ti 3 rnHoto HaB4ascA B il MimiHOLWBIAi

Ta OnekcaHgpa LLadiposa. Mpawtoe y BaacHii

MancTepHi.

<l Bys. MawiuHob6ydieHd, 21-d, K8. 59, Kuig, 03067,
YKpdiHa

D +38-093-3646169

E legeartisukraine@gmail.com

OME/IbYMEHKO MoniHa (16.09.1986)

3akiH4mnia [loHelbKe XyA0XKHE yunamLLe

3a crieyia/bHicTO «*Kusonuc» (2005);

XapKiBCbKY Aiep>KaBHy aKagemito gu3aiHy

i MMCTeLTB 3a creyia/ibHICTIo

«XyO0MHE MOOe/t08AHHA MKAHUHU» (2011).

Po60Ti 3 rnHO HaBvasacA B MixkHapoAHil

E-niThiit AKAZEMIT TOHYAPcTBa 1A

Xapu3MaTuKiB, POMaHTUKIB, AMBAKIB i giAdis

(OniwHe, 2015). Mpavtoe B NpMBaTHiM MalkcTepHi.

D4 Bys. YHiBepcumemcbKa, 2-€, K8. 51, IphiHb,
KuiswuHa, 08205, YkpdiHa

® +38-050-5616539

H to_polina@ukr.net

OCHAY Osbra (14.06.1986)

3akiHunia BugasHuvo-nosirpadiynuii paxysster
HauioHanbHOro TexHiYHOro yHiBepcuteTy YKpaiHu
«Kuiscbkuli nosimexHiyHull iHcmumym imeHi lzops
Cikopcbk020» (2009). PO60TI 3 FIMHOO HaB4asacA
B lOpia MycaToBa. [pautoe B OpeHA0BaHMX
maiictepHsx (Mpara, Yexis).

P4 Rorysova 2195/9, Prague 12, 14300

D +38-095-8044678, +42-077-7110821

E osya.olnach@gmail.com

62

OLIINYK Yurii (19.12.1970)

Graduated from Kyiv Medical School No. 2
(1990) and the Department of Psychology

of Mykhailo Drahomanov National Pedagogical
University (1998). Learned to work with clay
from Giia Miminoshvili and Oleksandr Shafirov.
Works in his own workshop.

4 21-a St. Mashynobudivna, fl. 59, Kyiv, 03067,
Ukraine

OMELCHENKO Polina (16.09.1986)

Graduated from the Donetsk Art School

with a major in Painting (2005);

Kharkiv State Academy of Design

and Arts, majoring in Artistic Fabric Modeling

(2011). Learned to work with clay from

at the International E-summer POTTERY

ACADEMY for charismatics, romantics,

eccentrics and activists (Opishne, 2015).

Works in a private workshop.

< 2e St. Universytetska, fl. 51, Irpin, Kyiv
Region, 08205, Ukraine

OSNACH Olha (14.06.1986)

Graduated from the Publishing and Printing
Faculty of the National Technical University of
Ukraine lhor Sikorsky Kyiv Polytechnic Institute
(2009). Learned to work with clay from Yurii
Musatov. Works in rented workshops (Prague,
Czech Republic).
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NAB/IMWLUNH-CBATYH TeTAaHa (13.09.1960)
3akinumna Bigain xya0xHboi Kepamiku /1bBIBCbKOrO
y4nAuLLa NPUKAAAHOro MUCTELTBA iMeHi IBaHa
Tpywa (1981); Biaagin Xys0KHbOI Kepamiku
/IbBIBCbKOrO 4€P’KaBHOrO iIHCTUTYTY NPUKAAAHOrO
Ta AeKopaTUBHOrO MucTelTea (1990).
CTuneHgiaTKa cTUneHaianbHoi nporpamm MikicTpa
Ky/IbTYpM i HaLiOHa/IbHOT cnaaLwmHu Pecny6iku
Mosbuwa «Gaude Polonia» (Bpow/as, 2006).
lpaLtoe y BnacHilt MancTepHi. Y1eHKuHA
HauioHa/bHOT iK1 XYAOKHUKIB YKpaitu (2010).
4 Bys. YykapiHa, 26/36, /lbsig, 79036, YKpdiHa
@ +38-067-9984135, +38-063-6880555
E tetyana.pavlyshyn@gmail.com,
pavlysyn@gmail.com

NMACHUHOK Bayecaas (25.03.1995)

3akiHuMB PaKy/bTeT AM3aliHy cepeaoBULLA

XapKiBCbKOT AeprKaBHOT akagemii An3anHy

i MucTeuTB (2018). PO60TI 3 I/IMHO HaBYaBCA

y Bonogumupa LLlanosanosa. MpaLtoe B npuBaTHil

MalcTepHi, a TakoK Y KomnaHii «+Object».

< Mpocn. OnekcaHopiscokud, 29, Xapkis, 61046,
YKpdiHa

@ +38-066-1458691

B id106103465@gmail.com

METPOBA flna (07.05.1988)

3akiH4maa Bigain Xya0>xKHbOI kKepamiku

MwnpropogcbKoro KepamidyHoro TexHikymy

imeHi Mukom Forons (2008, HuHI —

Mwupropogcbkuit paxoBuii Koneax imeHi Mmnkoam

l'orona HauioHasnbHoro yHiBepcutety «[lo1masceka

nosimexHika imeHi lOpis KoHOpamioka»);

Kadegpy gekopaTMBHO-NPUKAAZHOrO MUCTELTBA

[0/ TaBCbKOro HaL,iOHa/IbHOrO TeXHIYHOrO

yHiBepcuTeTy imeHi tOpis KoHapaTioka (2015,

HUHI — HauioHasbHKi1 yHiBepcuTeT «[Toimascbka

nosimexHikd imeHi lOpis KoHdpamtoka»).

Buknagayka lMo3alukiZibHOro HaB4a/bHOrO 3aKk1asdy

«BbazamonpodineHuti monodincHuli yeHmp»

YepracbKoi micbKoi paav (Yepracu).

P4 Bys. CminsHcbKd, 77, K8. 13, Yepkacu, 18001,
YKpdiHa

® +38-096-4610047

& annodomini1ig88@ukr.net

PAVLYSHYN-SVIATUN Tetiana
(13.09.1960)

Graduated from the Artistic Ceramics
Department of the Ivan Trush Lviv School

of Applied Arts (1981); Department of Artistic
Ceramics of the Lviv State Institute of Applied
and Decorative Arts (1990).

Scholar of the scholarship program

of the Minister of Culture and National
Heritage of the Republic of Poland Gaude
Polonia (Wroctaw, 2006). Works in her own
workshop. Member of the National Union

of Artists of Ukraine (2010).

P 26 St. Chukarina, 36, Lviv, 79036, Ukraine

PASYNOK Viacheslav (25.03.1995)
Graduated from the Faculty of Environmental
Design of the Kharkiv State Academy

of Design and Arts (2018). Learned to work
with clay from Volodymyr Shapovalov.

Works in a private workshop, as well as in the
company +Object.

4 29 Ave. Oleksandrivsky, Kharkiv, 61046,
Ukraine

PETROVA Yana (07.05.1988)

Graduated from the Art Ceramics Department
of the Mykola Gogol Myrhorod Ceramic
Technical College (2008, now — Mykola
Gogol Myrhorod Vocational College of the
National University Yurii Kondratiuk Poltava
Polytechnic); Department of decorative and
applied arts of the Yuriy Kondratyuk Poltava
National Technical University (2015, now —
National University Yuriy Kondratyuk Poltava
Polytechnic).

Teacher of the Out-of-School Educational
Institution Multi-Professional Youth Centre
of the Cherkasy City Council (Cherkasy).

4 77 St. Smilyanska, fl. 13, Cherkasy, 18001,
Ukraine
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MOMNOBA Hatans (25.03.1974)

3akiHumnna BigaineHHa Xya0xHbOT Kepamiku
YKropogCcbKOro y4u/miLa A4eKopaTuBHO-
npuKaagHoro mucreuTtsa (1994); Bigain Xya0xHbol
KepaMiku /1bBiBCbKOT HaL,iOHa/IbHOT akagemil
mucTeyTs (2000). /laypeaTka 06/1acHOT npemil
imeHi Mocuna Bokwas Ta Agansbepta Epgeni

B razysi 06pasoTBOpPYOro i 4eKopaT1BHO-
npuKiagHoro muctewTea (2014, 2020). Bukiagauxa
3aKkapratcbKoi akagemii muctey s (Ykropog,).

< Bys. lyxHoguYa, 14, K8. 2, Ywzopood, 88000,
YKpdiHa

D +38-095-4295562

E nata_popova@ukr.net

PAABKO Ceprii (11.04.1963)

3akiH4MB Pecny6/1iKaHCbKY XYAOXKHIO LLUKOAY iMeHi

Tapaca LWes4eHka (1981); Biagin MOHyMeHTabHOrO

KMBOMUCY /IbBIBCHLKOrO A€P’KaBHOrO iIHCTUTYTY

NPVK/IAZHOrO Ta 4EKOPATUMBHOIO MucTelTsa (1993,

HUWHI — /IbBIBCbKA HALiOHA/IbHA AaKAAEMIs MUCTELTB).

lMpautoe y BaacHin maicTepHi. Y1eH HauioHanbHol

CMiIKM MaWCTPiB HAPOAHOIO MUCTELLTBA YKPaiHK

(2005). 3acnyKeHuit maiicTep HapoAHOT TBOPHOCTI

YKpainu (2010).

P4 Bys. C106004, 114, Mexcupiy, YepkawuHd, 19035,
YKpaiHa

® +38-050-3840592

CEMEHKO lanna (02.10.1957)

3akiHunna PecnybaikaHCbKY Xy0MKHIO LLKOAY

imeHi Tapaca LLlesuetka (1975); Biagin XyAoKHbOT

KepaMiku /1bBiIBCbKOrO A,@PKaBHOrO iHCTUTYTY

NPVK/IAZHOrO Ta 4eKOPaTUBHOrO MucTeLTBa (1981,

HUHI — /IbBIBCbKA HaLiOHa/IbHA aKaAeMif MUCTELTB).

lMpautoe y npmBaTHilt MalicTepHi.

Y1eHKUHA HauioHasbHOT CMiZIKM XY 4,03KHUKIB

YKpaitu (1989).

>4 Bys1. Bonnodumupa lsactokd, 60, K8. 403, Kuis,
01000, YKpdiHa

@ +38-067-3910902

5 annaesemenko75@gmail.com

6y

POPOVA Natalia (25.03.1974)

Graduated from the Art Ceramics Department
of the Uzhhorod School of Decorative

and Applied Arts (1994); Department

of Artistic Ceramics of the Lviv National
Academy of Arts (2000). Laureate

of the regional Jézsef Boksay and Adalbert
Erdeli award in the field of fine and decorative
and applied arts (2014, 2020). Teacher at the
Transcarpathian Academy of Arts (Uzhhorod).

>4 14 St. Dukhnovycha, fl. 2, Uzhgorod, 88000,
Ukraine

RADKO Serhii (11.04.1963)

Graduated from Taras Shevchenko Republican
Art School (1981) and the Department
Monumental Painting of the Lviv State
Institute of Applied and Decorative Arts (1993,
now - Lviv National Academy of Arts).

Works in his own workshop. Member

of the National Union of Masters of Folk Art
of Ukraine (2005). Honoured Master of Folk
Art of Ukraine (2010).

4 St. Sloboda, 114, Mezhyrich, Cherkaschyna,
19035, Ukraine

SEMENKO Hanna (02.10.1957)

Graduated from Taras Shevchenko Republican
Art School (1975); Department of Artistic
Ceramics of the Lviv State Institute

of Applied and Decorative Arts (1981,

now - Lviv National Academy of Arts).

Works in a private workshop. Member

of the National Union of Artists of Ukraine

(1989).
>4 60 St. Volodymyra Ivasiuka, fl. 403, Kyiv,
01000, Ukraine
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CTE/IbMALLUEHKO OnekcaHap (07.11.1974)

3akinumB Biggin xys0xHbOT Kepamiku KuiBcbKoro

XYA0XHbO-TPOMMC/I0BOrO TeXHIKyMy (1996,

HUHI — KUIBCbKa feprkaBHa akagemia geKopaTUBHO-

NPUKAAAHOrO MUCTELTBA i AU3aiiHy

imeHi Muxaitna Boiyyka). Mpautoe y BAacHi

MalncTepHi.

< Bya. Lonom-Anelixemd, 24, k8. 33, Kuie, 02156,
YKpdiHa

® +38-067-5052667

E alexandrkeramist@gmail.com

TKAYYK Boaoaummp (03.05.1960)

3akiH4uMB Biggin Xya0KHbOT Kepamiku /1bBiBCbKOro
A,EPKAaBHOTO IHCTUTYTY NPUK/IAAHOTO

Ta AieKopaTUBHOrO MucTelTBa (1986, H1HI —
/1bBIBCbKA HaLiOHA/IbHA aKageMisi MUCTELLTB).
lMpautoe y BAaCHi MaicTepHi.

E k2023kar@gmail.com

TOMALWIBCbKA Anacracis (14.10.1991)

3akiHuuaa Bigain obpasoTBopyoro mucreyTea

Ta gn3aiHy CYMCbKOro ep»aBHOro negarori4Horo

yHiBepcuteTy imeHi AHTOHa MakapeHka (2014).

lMpautoe y BAACHi MaicTepHi.

P4 Bys. PezeHepamopHa, 4/11, k8. 191, Kuis, 02160,
YKpdiHa

@ +38-098-6762702

E britain8@gmail.com

XAHAHOBA Hartans (11.08.1980)

3akiH4uaa Bigain MapKeTUHroBOro MeHeAXMeHTy

KuiBcbKOro HalioHa/IbHOro eKOHOMIYHOro

yHiBepcuteTy (2001); Bigain Xya0KHbOI Kepamiku

KWiBCbKOT Aep»KaBHOI akagemii eKopaTUBHO-

NPUKAAAHOrO MUCTELTBA i AU3aiiHy iMeHi Muxaiina

Boituyka (2020). Pob60Ti 3 r/mHO HaByasacs

y Bonogumupa XuknHcokoro Ta i MimiHoLwBii.

Mpautoe B NpuBaTHiit MalicTepHi.

< Bys1. lHinposcbKa HabepexcHd, 26-d, K8. 59, Kuis,
02132, YKpdiHa

© +38-063-2886233

E n.khananova@gmail.com

STELMASHENKO Oleksandr (07.11.1974)
Graduated from the Artistic Ceramics
Department of the Kyiv Art and Industrial
Technical School (1996, now — Mykhailo
Boichuk Kyiv State Academy of Decorative
and Applied Arts and Design). Works in his
own workshop.

* 24 St. Sholom-Aleichema, fl. 33, Kyiv, 02156,
Ukraine

TKACHUK Volodymyr (03.05.1960)

Graduated from the Artistic Ceramics

Department of the Lviv State Institute
of Applied and Decorative Arts (1986,

now - Lviv National Academy of Arts).
Works in his own workshop.

TOMASHIVSKA Anastasiia (14.10.1991)
Graduated from the Fine Arts and Design
Department of Anton Makarenko Sumy State
Pedagogical University (2014). Works in her
own workshop.

* 4/11 St. Regeneratorna, fl. 191, Kyiv,02160,
Ukraine

KHANANOVA Natalia (11.08.1980)
Graduated from the Department of Marketing
Management of the Kyiv National University
of Economics (2001) and the Art Ceramics
Department of Mykhailo Boichuk Kyiv State
Academy of Decorative and Applied Arts

and Design (2020). Learned to work

with clay from Volodymyr Khyzhynsky

and Giia Miminoshvili. Works in a private
workshop.

4 26-a St. Dniprovska naberezhna, fl. 59, Kyiv,
02132, Ukraine
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YEPHIEHKO Bipa (26.06.1961)

3akinumnna Biggin xys0xHbOT Kepamiku

/1bBIBCbKOrO A€P*KABHOMO iIHCTUTYTY MPUKAALHOrO

Ta ,eKopaTMBHOrO MucTelTsa (1989, HUHI —

/IbBIBCbKA HaLiOHA/IbHA aKaAemis MUCTeLTB).

CrapLua BUK1agadka Kadespu obpasorsopyoro

Ta AeKOpaTUBHOro mucteyTBa XyA0KHbO-

nepgaroriyHoro ¢gaky/bteTy PiBHEHCHKOrO

AePKAaBHOMO ryMaHIiTapHOr o YHiBEpCUTETY.

YaeHKk1HA HawuioHaZIbHOT CMiZIKM XY 4,0XKHUKIB

YKpaitu (2002).

>4 Bys. FfembmaHa Buzoscbko2o, 38, K8. 1, PigHe,
33027, YKpdiHa

@ +38-067-1919481

& vira.chernienko@gmail.com

LENMNAPA Wypai (26.07.1951)
3aKiH4m/a 3axigHoaBCTpaniicbKuii yHiBepcuTeT
(1971); YHisepcuteT Mopka (Beanka Bputanis)
3a cneujiasbHicTio «O6paszomasopue mucmeymso,
KepamidHa ckysenmypa» (2001).
lMpaLoe y BAACHI MaiCcTepHi.
>4 6 Blands Cliff, Scarborough, YO11 1NR,

United Kingdom
@ +44-740-0775671
& shirleysheppard@onetel.com

LLUKYPME/IA AHaToil (23.02.1992)

3aKiH4MB eKOHOMI4HMIt paKy/1bTeT [10ATaBCbKOro

HaLiOHa/IbHOrO TEeXHIYHOrO YHiBepcuTeTy

imeHi lOpia KoHgpaTioka (2015, HMHi — HauioHanbHwMi

yHiBepcuTeT «[1o1mascoka nosimexHika imeHi FOpis

Kondpamioka»). FoH4apcTBy BuMBCA B 6aTbKa,

BigoMoro onilHeHcbKoro roryapa Os1ekcaHgpa

LLkypnesn. Mpautoe B maitcTepHi 6aTbKa.

>4 Mpos. Tynul, 2, OniwHe, MonmasujuHd, 38164,
YKpdiHa

@ +38-099-2890897

= toha.aladin@gmail.com
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CHERNIIENKO Vira (26.06.1961)

Graduated from the Department of Artistic
Ceramics of the Lviv State Institute of Applied
and Decorative Arts (1989, now - Lviv National
Academy of Arts). Senior lecturer of the
Department of Fine and Decorative Arts

of the Art and Pedagogical Faculty of the Rivne
State Humanitarian University. Member of the
National Union of Artists of Ukraine (2002).

< 38 St. Hetman Vyhovsky, fl. 1, Rivne, 33027,
Ukraine

SHEPPARD Shirley (26.07.1951)

Graduated from the University of Western
Australia (1971); University of York (United
Kingdom) in the specialty Fine Art, Ceramics
Sculpture (2001). Works in her own workshop.

SHKURPELA Anatolii (23.02.1992)
Graduated from the Faculty of Economics

of the Poltava National Technical University
named after Yurii Kondratiuk (2015,

now — National University Yurii Kondratiuk
Poltava Polytechnic. Learned pottery from his
father, the famous Opishne potter Oleksandr
Shkurpela. He works in his father's workshop.

>4 2 Tupyi Lane, Opishne, Poltava Region,
Ukraine, 38164
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LUKYPNE/IA OnekcaHgp (27.07.1966)

3akinumB Bigain Xys0XHbOT Kepamikm

MwupropogcbKoro gep»aBHOro KepamidyHoro

TexHiKymy imeHi Mukoau Foroa (1990, HUHI —

Mupropogcbkuit GaxoBuii Koseask imeHi Mnkoam

l'orona HauioHasbHOro yHisepcuteTy «[loimasceka

nosimexHika imeri tOpis KoHOpamtoka»).

lMpaLtoe y BnacHilt MancTepHi.

< Mpos. Tynud, 2, OniwHe, MosmasujuHd, 38164,
YKpdiHa

@ +38-096-8892813

IOCTAITE-TELEEBIYIEHE Paca (22.06.1970)

3akiHunaa Paky/ibTeT Kepamiku BisibHIOCbKOT

XYA0KHbOT akagemii (/InTea, 1995).

3aBigyBayka Kadeapu Kepamiku, A0LeHTKa

Bi/IbHIOCLKOT Xy4,0kHbOI akagemii (/1nuTea).

CTuneHgiaTKa /IMTOBCLKOI pagu Ky/bTypu

4215 mucTuis (2006, 2010, 2020).

lMpaLitoe B NpuBaTHiii cTyaii.

4 Visoriu sodu 7-0ji str. Nr.2, Vilnius, LT-08424,
Lithuania

@ +370-68020025

E rasa.geceviciene@vda.lt

AKUMEHKO /110608 (17.04.1972)

3aKiH4Maa XapKiBCbKe AepKaBHE XYA0XKHE
yunauLLe 3a crieyiasbHicTio «CKyaenmypa» (1992);
Kadegpy apxiTeKTypHO-4eKopaTUBHOI N1acTUKM
XapKiBCbKOroO XyA0HbO-MPOMUC/I0BOrO
iHCTUTYTY (1997, HUHI — XapKiBCbKa AepiKaBHa
aKagemisi Au3aiiHy i MMCTeLLTB) 3a CreLia/ibHICTIo
«MoHymMeHmManbHO-0eKkopamusHe Mucmeymeo».
Mpautoe B npuBaTHii maiicTepHi B HimevyuHi.

P4 Bys. CaxHo8WAHCbKaA, 10-d, Xapkis, 61093, YkpdiHa
@ +38-067-1722519
E vakimenkolaz2@gmail.com

SHKURPELA Oleksandr (27.07.1966)
Graduated from the Art Ceramics Department
of the Mykola Gogol State Ceramic Technical
School in Myrhorod (1990, now — Mykola
Gogol Myrhorod Vocational College of the
National University Yurii Kondratiuk Poltava
Polytechnic). Works in his own workshop.

>4 2 Tupyi Lane, Opishne, Poltava Region, 38164,
Ukraine

YUSTAITE-GECEVICIENE Rasa (22.06.1970)
Graduated from the Ceramic Department

of the Vilnius Academy of Arts (Lithuania,
1995). Associate Professor of Vilnius Academy
of Arts, Head of the Department of Ceramics
(Lithuania). Grant holder of the Lithuanian
Culture Council scholarship for artists

(2006, 2010, 2020). Mpautoe B Private studio.

YAKYMENKO Liubov (17.04.1972)
Graduated from the Kharkiv State Art School
with a specialty in Sculpture (1992)

and the Department of Architectural

and Decorative Plastics of the Kharkiv Art

and Industrial Institute (1997, now —

the Kharkiv State Academy of Design and Arts)
majoring in Monumental and Decorative Art.
Works in a private workshop in Germany.

< 10-a St. Sakhnovshchanska, Kharkiv, 61093,
Ukraine
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AC/1IAH ILWIK EmeT EremeH (23.04.1978)
3akiH4umna Bigain kepamiku YHiBepcutety
XagketTene B MicTi AHkapa (TypeuunHa, 1999);
mMaricTepka KepamidyHOro MmucTelTBa YHiBepcuTeTy
XagketTene B mMicTi AHkapa (TypeyunHa, 2003).
3406y/1a HayKOBUIA CTYMiHb AOKTOPKM dinocodii
(knacuuHOT apxeoorit) YHIBEPCUTETY COLjiazibHMUX
Hayk Cenbaxyk (TypeyunHa, 2008). Bukiagadka
Biaainy kepamikun YHiBepcuTeTy CoLliaZibHUX HayK
Cenbaskyk (TypeuuunHa).

@ +90-532-4779597

E emetegemen@hotmail.com

ACMAS3 AliceHyp LiepeH (31.08.1987)
3akiH4unia PaKky/bTeT 06pa3oTBOPHOro
MUCTeLTBa AHATO/IIMCBKOrO YHiBepCuTeTy

B micTi Eckitwexip (TypeuuuHa, 2013). 3g06y1a
HayKOBWI CTyniHb AOKTOPKK 06pa3oTBOpUOro
MUCTelTBa YHiBepcuTeTy /loKy3 Eitonb y MicTi
I3mip (TypeuuuHa, 2018). MpaLtoe y BAacHiM
MancTepHi.

<l Cankaya Mah. 100. Sok. 23/15 Konak Izmir Turkey
@ +90-538-3999932

2 acerenasmaz@gmail.com

BOMKO KapiHa (26.04.1998)

3akiHunna Kapepgpy ansaitHy XepcoHCbKOro
HaLiOHa/IbHOrO TEXHIYHOrO yHiBepcuTeTy (2020).
Po60Ti 3 rnHoto HaByazsacA B KOpika CTenaHAHa
Ta Bonogumupa Tkadyka. Bukaagayuka Has4asnbHoO-
€CTeTUYHOrO KOMN/EKCY «XyOOHCHA WKO/a»
(XepcoH).

@ +38-066-5118199

k2023kar@gmail.com
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ASLAN ISIK Emet Egemen (23.04.1978)
Graduated from the Department of Ceramics
of the Hacettepe University in the city

of Ankara (Turkey, 1999); Master in ceramic
arts of the Hacettepe University in the city
of Ankara (Turkey, 2003). Received

the scientific degree of Doctor of Philosophy
(classical archeology) from Selcuk University
of Social Sciences (Turkey, 2008). Lecturer
at the Ceramics Department of Seljuk
University of Social Sciences (Turkey).

ASMAZ Aysenur Ceren (31.08.1987)
Graduated from the Faculty of Fine Arts

of the Anadolu University in the city

of Eskisehir (Turkey, 2013). Obtained

the scientific degree of Doctor of Fine Arts

in the Dokuz Eylul University in the city of Izmir
(Turkey, 2018). Works in her own workshop.

BOIKO Karina (26.04.1998)

Graduated from the Department of Design
of the Kherson National Technical University
(2020). Learned to work with clay from Yurik
Stepanian and Volodymyr Tkachuk. Teacher
of the Educational and Aesthetic Complex
Art School (Kherson)



BEPI®®A ToHi (03.06.1959)

34,00yB pOpMasibHY XyA0XKHIO OCBITY 3 Ma/ItOHKY
Ta XmnBonmcy B Ma/bTiiCbKOMY TOBapUCTBI
MUCTELTB 3 OTPUMAHHAM cepTudikaTa piBHA A
/I0HAOHCBbKOTO yHiBepcuTeTy (1977). 3aKiHumB
ManbTiliCbKY LIKOAY peMiCHUKIB «Tapaa [an»

3a cneujanbHicTio «Kepamika» B micTi MocTa
(ManbTa, 1979); TeatpasibHy akagemito
ApamaTU4HOro muctelTBa MaHye/A 3a
cneuianbHicTiO «Jpama» B MicTi BaanetTta
(ManbTa, 1984). OTpumaB cepTudikat negarora
[lenapTameHTy ocBiTH B micTi Ps1opiaHa (MasbTa)
(1992). MpaLtoe y BAACHi MalCTepHi.

>4 Bjerrebyvej, 85, Svendborg, 5700, Denmark

D +45-24421467

E tony@gallerisissi.dk

FYPHKIN InHa (16.09.1978)

3akinunaa Bigain gekopaTUBHO-NPUK/IAAHOrO

MucTeuTBa MMpropogcbKoro KepamiyHoro

TexHikymy imeHi Mukosu Foroas (1999,

HUHI — MUpPropogcbkuii GaxoBuii Koneax

imeHi Mukoau F'orosa HauioHaznbHoro

yHiBepcuTeTy «[lo1mascbka nonimexHika

imeHi Opis KoHOpamtoka»); apXiTeKTypHUiA

daKynbTeT M0/TaBCbKOro HaLioHa/IbHOro

TexHi4HOoro yHiBepcuteTy imeHi FOpia KoHgpaTioka

(2005, HUHI — HauioHasbHWIt yHiBEpCUTET

«[lonmasceka nonimexHika imeHi IOpis

KoHdpamioka»). CTaplua BUK/1agayka HaB4asibHO-

HayKOBOrO IHCTUTYTY Ky/IbTYPW | MUCTELTB

/lyraHCbKOro HaLiOHa/IbHOrO YHIBEPCUTETY iMeHi

Tapaca LLleBueHKa. Y1eHKMHA HalioHasbHOT cniikm

XYAOXKHUKIB YKpaitu (2012).

D4 Bys. FoxcynsHcbKa, 26, k8. 17, lonmasd, 36007,
YKpaiHa

@ +38-066-2744931

E artina@ubkr.net

BRIFFA Tony (03.06.1959)

Received formal art education (drawing

and painting) at the Malta Society

for the Arts which led to an A level Certificate
of the University of London (1977). Graduated
from the Malta School for Craftsmen Targa Gap
with Distinction Diploma in Ceramics

in the city of Mosta (Malta, 1979)

and the Manoel Theater Academy of Dramatic
Art with Credit Diploma in Drama in the city

of Valletta (Malta, 1984). Received

the Pedagogy Certificate Department

of Education in the city of Floriana (Malta)
(1992). Freelance artist.

HURZHII Inna (16.09.1978)

Graduated from the Department of Decorative
and Applied Arts of Mykola Gogol Myrhorod
Ceramic Technical College (1999, now —
Mykola Gogol Myrhorod Vocational College
of Yurii Kondratiuk Poltava Polytechnic
National University); Faculty of Architecture
of Yurii Kondratiuk Poltava National Technical
University (2005, now — National University
Yuriy Kondratyuk Poltava Polytechnic).

Senior lecturer at the Educational and
Scientific Institute of Culture and Arts of Taras
Shevchenko Luhansk National University.
Member of the National Union of Artists

of Ukraine (2012).

4 St. Khozhulianska, 26, fl. 17, Poltava, 36007,
Ukraine
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/IEBEAKIHA OnekcaHapa (09.03.1986)

3akiHumia PaKy/IbTeT XyAO0XKHbOI KepaMiku

/1bBIBCbKOI HaLioHa/bHOT akagemii MucTelTs (2008).

MpaLoe y BAACHIN MaicTepHi.

>4 Bys1. OnekcaHdpa flosxceHKd, 10, K8. 44, Kuis,
03057, YKkpdiHa

® +38-066-6511444

& a_lebedkina@ukr.net

OHA/1 Hizam OpuyH (22.05.1979)

3akiHumB Bigain kepamiku AHaToiMCbKOro

yHiBepcuTeTy B micTi Ecxiwexip (TypeuunHa, 2002);

Bigain kepamiku YHiBepcuTeTy XagKertrtene

B MicTi AHKapa (2007). /loKTop 06pa3oTBOpUOro

MUCTeLTBa AHaTO/INCbKOro YHIBEpCUTETY B MiCTi

Ecxiwexip (TypeuunHa, 2015). CTuneHaiat iHo3emHoT

ypAaaosoi ctuneHaii MEB Big ypaay Pecnybaiku

Mosblua (2013). Bukaagay Bigainy kepamiku i ckia

YHiBepcuTeTy Epaskiec y micti Karicepi (TypeuunHa).

>4 Yenidogan Mah. TOKI Kumeevler 17/44 Talas,
Kayseri, Turkey

& nizamorcunonal@gmail.com

TKAYYK Boaogummp (03.05.1960)

3akiHumB Biaain Xya0XHbOT Kepamiku
/IbBIBCbKOrO A€P*KaBHOMO iIHCTUTYTY NPUKAALHOrO
Ta A,eKOpaTMBHOro MucTenTsa (1986, HUHI —
/1bBiBCbKaA HaLjioHa/IbHa aKaZeMmisi MUCTeLTB).
MpaLtoe y BAACHIM MaicTepHi.

2 k2023kar@gmail.com

PYKYOKA 0pi (13.06.1981)

3akiH4unia KioTcbKuiA MicbKUiA yHiBEpCUTeT

mucTeyTs (2013). MNpaLtoe y BAACHiN MalCTepHi.

>4 1140 Shigarakicho-Nagano, Koka-Shi, Shiga,
5291851, Japan

@ +81-0748-82-0690
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LEBEDKINA Oleksandra (09.03.1986)
Graduated from the Faculty of Artistic
Ceramics of the Lviv National Academy of Arts
(2008). Works in her own workshop.

< St. Oleksandra Dovzhenka, 10, fl. 44, Kyiv,
03057, Ukraine

ONAL Nizam Orcun (22.05.1979)
Graduated from the Ceramic Department
of the Anadolu University in the city

of Eskisehir (Turkey, 2002) and the Ceramic
Department of the Hacettepe University

in the city of Ankara (2007). Doctor of Fine
Arts at the Anadolu University in the city

of Eskisehir (Turkey, 2015). Scholar

of the foreign government scholarship MEV
from the government of the Republic

of Poland (2013). Lecturer of the Ceramic
and Glass Design Department of the Erciyes
University in the city of Kayseri (Turkey).

TKACHUK Volodymyr (03.05.1960)

Graduated from the Artistic Ceramics

Department of the Lviv State Institute
of Applied and Decorative Arts (1986,

now - Lviv National Academy of Arts).
Works in his own workshop.

FUKUOKA Yuri (13.06.1981)
Graduated from the Kyoto city university
of Arts (2013). Works in her own workshop.



YYACHUKWM MO3A KOHKYPCOM « HORS CONCOURS PARTICIPANTS

XOOW CAHb Kee (10.01.1988)

3p06y/a cTyniHb 6akasaBpa 3a creujasibHICTIo

«*Kueonuc osiliHumu papbamu ma kepamika»

Konegsy «Hosa Epa» (Manaitsin); cTyniHb

6aKanaBpa i marictpa 06pa3oTBOPHOro MUCTELTBA

TyHXaMCbKOro yHiBepCUTETY B MiCTi Tal4KyH

(TaiiBaHb, 2012, 2015). /leKTOp i KypaTop [anepel

«MIA» ManasiiicbKoro iHCTUTYTY MUCTELTB y MiCTi

Kyana-/lymnyp (Manaitsis).

< No. 6, A16-17, Jalan Langkawi, Taman Danau Kota,
53300, Setapak, Kuala Lumpur, Malaysia

@ +603-41081543

IOAIH Baagucaas (06.04.1998)

3aKiH4MB XapKiBCbKY A,€PKaBHY XYAOMKHIO LLKO/Y
imeHi 121711 Penina (2013); XapKiBCbKUI Xy 40K Hil
niyeit (2015); Paky/bTeT 06pa3oTBOPHOro
MUCTeLTBa XapKiBCbKOI gep»aBHOI akagemii
Au3aitHy i mucTeyTs (2020). Po60Ti 3 ranHo0
Hae4asca B E-niThiii AKAAEMIT TOHYAPCcTBa

ANA XapU3MaTUKiB, POMaHTUKIB, AMBaKIB i giAadviB
(OniwHe, 2018). Buk/iaga4 cTygii 06pasoTBopyol
MOBW KOYOBOI CTyA,ii «I30c/1080». Buknaga4
CKY/IbMITYPU Ta FOHYApPCTBA iHK/FO3MBHOIO MPOEKTY
«/1in/IeHHA Ha 0OMUK».

P4 Bys. Akademika lagnosad, 143, Xapkis, 61000,
YKpadiHa

@ +38-099-6074743

E 06.04.1998va@gmail.com

HOOI SAN Kee (10.01.1988)

Graduated with double major in Oil painting
and ceramic from New Era College (Malaysia);
obtained the degreed of Bachelor and Master
of Fine Arts in Tunghai University in Taichung
City (Taiwan, 2012, 2015). Lecturer and curator
of MIA Gallery in Malaysian Institute of Art

in the city of Kuala Lumpur (Malaysia).

YUDIN Vladyslav (04.06.1998)

Graduated from lllia Repin Kharkiv State Art
School (2013); Kharkiv Art Lyceum (2015);
Faculty of Fine Arts of the Kharkiv State
Academy of Design and Arts (2020).

He studied working with clay at the E-summer
POTTERY ACADEMY for charismatics,
romantics, eccentrics and activists (Opishne,
2018). Teacher of the visual language studio
of the nomadic studio Izoslovo. Teacher

of sculpture and pottery of the inclusive
project Sculpting by Touch.

< 143 St. Akademika Pavlova, Kharkiv, 61000,
Ukraine
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DOTONITONMUC - PICTORIAL REVIEW

HAenn xxypi Bicnane - Jury Day of the Biennale
(Oniwne - Opishne - 04.02.2022)

¢ OpraHi3aTopu Ta Y/1eHu »ypi BieHaze nic/is 3aBepLuasbHOroO eTany BU3HAYeHHs Nepemoxuis: (31i8d HANPAgo)
Onecsb Mowwsaiino, CiTaaHa MaciyHa, Onekcanap MipolwHuyeHKo, Opiit MycaTos, €ansaseTa MopTHOBA,
Bosoanmup XusKMHCbKUIM, TeTAHa /IMTBUHEHKO

Organizers and members of the Biennale jury after the final stage of determining the winners: (from left to right)
Oles Poshyvailo, Svitlana Pasichna, Oleksandr Miroshnychenko, Yurii Musatov, Yelyzaveta Portnova,
Volodymyr Khyzhynsky, Tetiana Lytvynenko
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OOTONITOMUC « PICTORIAL REVIEW

Bonogumump XuxkunHcbkuit e Volodymyr Khyzhynsky

CBiT/1aHa MacivyHa e Svitlana Pasichna

HOpiit MycaToB e Yurii Musatov

e TeTAHa /IUTBMHEHKO, Onech Mowursaiiio
Tetiana Lytvynenko, Oles Poshyvailo
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* OnekcaHap MipoluHmyeHKo,
Onecb lMNowmeaiino,
€nunsaseta llopTHOBaA

Oleksandr Miroshnychenko,
Oles Poshyvailo,
Yelyzaveta Portnova

e €/n3aseTa MNOPTHOBa,
OnekcaHap MipoLIHUYEHKO,
Bo/1oAMMUP XMMKMHCBKUI

Yelyzaveta Portnova,
Oleksandr Miroshnychenko,
Volodymyr Khyzhynsky

¢ OnekcaHgp MipoluHuyeHKo, EnnsaBeTa MopTHOBA, Bon0AMMUP XUMKMHCLKMIMI
Oleksandr Miroshnychenko, Yelyzaveta Portnova, Volodymyr Khyzshynsky

7



¢ Oneco lMowmeaiino, Eamsaseta NopTHOBA, TeTAHA /IMTBUHEHKO,
OnekcaHap MipoLuHuyerko, CiT/aHa MacivHa, Bonogummnp XusxmnHCbKKiI

Oles Poshyvailo, Yelyzaveta Portnova, Tetiana Lytvynenko,
Oleksandr Miroshnychenko, Svitlana Pasichna, Volodymyr Khyzhynsky

tOpiit MycaTtos ® Yurii Musatov

® Bo/I0ANMUP XUMKUHCBKUI,
Onecs MowmBsaiino

Volodymyr Khyzhynsky,
Oles Poshyvailo
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e CBiT/1@aHa MaciyHa,
OnekcaHap MipoLHMYeHKo,
€nusaseta [lopTHOBA,
Booagnmmnp XummnHCbKMi

Svitlana Pasichna,
Oleksandr Miroshnychenko,
Yelyzaveta Portnova,
Volodymyr Khyzhynsky
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e Onechb Mowwmeaiino, CiT/aHa MacivHa,
€nn3aseTa MopTHOBA, Bo/10AUMUP XMMKUHCbKUI
Oles Poshyvailo, Svitlana Pasichna,

Yelyzaveta Portnova, Volodymyr Khyzhynsky



Liepemonis oronowieHHs
Td HAFOPOKEHHS
nepemoxxuie bicnane
(Oniwmne. 18.08.2023)

Ceremony of the announcement
and rewarding of the winners
of the BIENNALE

(Opishne. 18.08.2023)

77%



© My314HUI CynpoBig, LepeMOHITl HaropoaKeHHA:

y4acHuLi aHcamb/110 KamepHOT My3UKK
[TonTaBCbKOI AUTAYOT My3UYHOT LUKO/IM N2 1
imeHi MaatoHa Maitbopogau: (3si8a Hanpago)
TeTAHa /lnceHko, TeTAHa Masaparil,
BaseHTuHa Tpury6

Musical accompaniment of the award
ceremony: chamber music ensemble
of Poltava Platon Maiboroda Children's
Music School No. 1: (from left to right)
Tetiana Lysenko, Tetiana Mazaratii,
Valentyna Trygub
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® Beayunii LLepemMoHii HaropogKeHHA
AHTOH lMa0oxoW

Host of the award ceremony

Anton Plokhoi



Onecsb Mowwmsaiino ¢ Oles Poshyvailo

* BAyecnas MNacnHOK
Viacheslav Pasynok

¢ (3n1i8a Hanpaso)

AHaTosilt i Mukona LLikypneau,
Csitnana Aiayx, Onekcarap LLKkypnena
(from left to right)

Anatolii and Mykola Shkurpelas,
Svitlana Didukh, Oleksandr Shkurpela

e (nonepedy) CBiTnaHa KoHIOLLEHKO,
Ceitnana MaciyHa
(in front) Svitlana Koniushenko,
Svitlana Pasichna
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e CBiT/1@Ha
MaciyHa

Svitlana Pasichna

¢ OneHa Kicmx
Olena Kislykh

e Hagia HeukiHa
Nadiia Nechkina
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OOTOMTOMNNC « PICTORIAL REVIEW

¢ KatepuHa Bracosa, Citaana KoHtoweHnko, Oneck Molumsaino
Kateryna Vlasova, Svitlana Koniushenko, Oles Poshyvailo

¢ l0nia Makatok, Oznech Molumnsaiiio
Yuliia Makliuk, Oles Poshyvailo



¢ KaTepuHa Baacosa, tOpilt BoiitoBud, Hatana MaTsiituyK, TeTAHa 3iHeHKO
Kateryna Vlasova, Yurii Voitovych, Natalia Matviichuk, Tetiana Zinenko

e HatanAa XaHaHoBa
Natalia Khananova

e Bavyecnas lMacnHOK
Viacheslav Pasynok

OneHa Kanmerko e Olena Klymenko

¢ /lapuca bopyTa
Larysa Boruta

e [TosiHa OMe/IbY4eHKO
Polina Omelchenko
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OOTONITOMUC « PICTORIAL REVIEW

¢ CBiT/1aHa KoHIOLWeEHKO
Svitlana Koniushenko

AniHa /litBiHeHKo  Alina Litvinenko

e OnekcaHap LWkypnena

Irop Bepesa ¢ lhor Bereza Oleksandr Shkurpela
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¢ CiT/1aHa KoHtowweHKo, Irop Kosanesud, Onech Mowmeaiino
Svitlana Koniushenko, Ihor Kovalevych, Oles Poshyvailo

elrop KoBazieBu4
lhor Kovalevych

¢ [lepemoxui bieHane:

(3ni8a Hanpaso)

Irop bepesa, Irop Kosanesuy,
Anina /liTBiHeHKO,
OnekcaHap Lkypnena

Winners of the Biennale:
(from left to right)

Ihor Bereza, Ihor Kovalevych,
Alina Litvinenko,

Oleksandr Shkurpela
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® YYaCHUKM Ta roCTi LiepeMOHii Oro/I0LLIEHHA Ta HArOPOAKEHHA NepemoKLiB bieHaze: (31i8a Hanpaso, cudsms) Irop Bepesa,
Irop KoBanesuy, Bavecaas MacuHok, MoaiHa OmenbyeHko, OzeHa Kicinx, Oneck Molumsaiino, /ltogmuna Mowwmsaiino, Onbra Kynbbaka;
(cmosime) /llogmuna OBYapeHKo, €sreH EBTyLweHKO, OnekcaHap LUKypnesa, Makcum BegHos, AHaTonii LLUKypnea, Hatans MaTsiituyk,
HOnia Maktok, CiTaaHa MoTpilt, AniHa KoBasboBa, TeTAHa 3iHeHKO, ApTem lMpUCAXHIOK, Apocias bopyTa, Onbra OcHay, HaTtansa XaHaHoBa,
/lapuca bopyTa, Hagia HeukiHa, Banepiit loposkkiH, CBiT/1aHa MacivHa, KaTepuHa Baacosa, tOpilt BoitoBuy, TeTAHa MaBAnWKH-CBATYH,
TeTAHa /IMTBUHEHKO, 3iHaiga ban3HIOK, CBiTAaHa KoHtowweHko, OzeHa Kanmenko, AziHa /liTBiHeHKo, HiHa HYoneHko
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e Participants and guests of the ceremony of announcing and awarding the winners of the Biennale: (from left to right, seating)
Ihor Bereza, lhor Kovalevych, Viacheslav Pasynok, Polina Omelchenko, Olena Kislykh, Oles Poshyvailo, Liudmyla Poshyvailo, Olha Kulbaka;
(standing) Liudmyla Ovcharenko, Yevhen Yevtushenko, Oleksandr Shkurpela, Maksym Biednov, Anatolii Shkurpela, Natalia Matviichuk,
Yuliia Makliuk, Svitlana Motrii, Alina Kovaliova, Tetiana Zinenko, Artem Prysiazhniuk, Yaroslav Boruta, Olha Osnach, Natalia Khananova,
Larysa Boruta, Nadiia Nechkina, Valerii Dorozhkin, Svitlana Pasichna, Kateryna Vlasova, Yurii Voitovych, Tetiana Pavlyshyn-Sviatun,
Tetiana Lytvynenko, Zinaida Blyzniuk, Svitlana Koniushenko, Olena Klymenko, Alina Litvinenko, Nina Chopenko

85



86

HATOPOAU - AWARDS

FPAH-TPI

Irop KoBanesuu (/1bBiB, YKpaiHa).
CKy/bnTYpa «BidobpaxceHHs»

30/10TA HATOPOAA
Onekcangp Lkypnena

(OniwHe, MoaTaBWMHa, YKpaiHa).
/leB «[ogaxcHuti»

CPIBHA HATOPOAA
Irop Bepesa (/IbBiB, YKpaiHa).
Komnosuuis «Adam i Ega»

BPOH30BA HATroOpO4A

AsiiHa /liTBiHeHKO
(Onekcangpis, KipoBorpaaumHa, Ykpaida).
CrynbnTypa «loxmexci»

HATOPOAHA IMEHHA MEAA/1b
«BIA3HAKA XYPI»

/Napuca BopyTa (KuiB, YKkpaiHa).
CKy/abnTYypa «Matce»

FaHHa Apyb (/1bBiB, YKpaiHa).
CRy/bNTYpa «X08AHKU»

Heani IBaHinoBa (MosTaBa, YkpaiHa).
Komnosuuia «Cum@oHnia dowy»
Bonoaumup KopHieHko
(KptokiBLmHa, KuiBLLMHa, YKpaiHa).
Cry/bnTypa «YepHeub»

GRAND PRIX

lhor Kovalevych (Lviv, Ukraine).
Sculpture Reflection

GOLD AWARD

Oleksandr Shkurpela

(Opishne, Poltava Region, Ukraine).
Lion The Grand One

SILVER AWARD

lhor Bereza (Lviv, Ukraine).
Composition Adam and Eve

BRONZE AWARD

Alina Litvinenko

(Oleksandriia, Kirovohrad Region, Ukraine).
Sculpture Fires

AWARD PERSONAL MEDAL
JURY AWARD

Larysa Boruta (Kyiv, Ukraine).
Sculpture Almost

Hanna Drul (Lviv, Ukraine).

Sculpture Hide-and-Seek

Nelli Ivanilova (Poltava, Ukraine).
Composition Symphony of Rain
Volodymyr Korniienko
(Kriukivshchyna, Kyiv Region, Ukraine).
Sculpture Monk



lOpiit OniltHuk (KuiB, YKkpaiHa).
CKy/ibNTypa «XOKKy»

Bavecsas MacuHoK (Xapkis, YKpaiHa).
CrynbnTypa «N2 8» i3 cepii «VR»

AHacracis Tomawwiscbka (KuiB, YKkpaiHa).
Komnosuuia «[aaHemu»
i3 cepii «BozHAaHUU KOCMOC»

AHatoniit LLikypnesa

(OniwHe, MoATaBwMHa, YKpaiHa).

CBiYHUK «BiOHOB/1€HHA»

Paca lOcraite-TeuesivieHe (Bi/sbHioC, /IMTBA).
CKy/bnTYypa «J2000»

HAFOPOAHA MEAA/1b
«MI)XHAPOAHE BIEHA/IE
XYAOXHbOI KEPAMIKU

IMEHI BACU/1I9 KPUMEBCbKOI O»

BasieHTuHa Bepo (/1bBiB, YKpaiHa).
Anntux «bepezuHs abo Mamu»
AHgpili Kupuuenko (KuiB, Ykpaia).
CryzibnTypa «Cymmesa nycmoma»
AHHa /lucuk (/IbBiB, YKpaiHa).
CkyzbnTypa «Hiu»

ria MimiHowsiai (Kuis, Ykpaixa).
CrynbnTypa «Xumepa»

€BreH OBYapuK (TepHoni/ib, YKpaiHa).
AunnTtux «/licoga nicHs»

Onekcanap CrenbmalueHko (Kuis, YKkpaiHa).
Komnosuuia «[lpoHukausa 83aemodis»
FaHHa CemeHko (KuiB, YKpaiHa).
Komnosuuia «be3 Ha3su»

Yurii Oliinyk (Kyiv, Ukraine).

Sculpture Haiku

Viacheslav Pasynok (Kharkiv, Ukraine).
Sculpture Nr. 8, from the series VR

Anastasiia Tomashivska (Kyiv, Ukraine).
Composition Planets
from the series Fiery Space

Anatolii Shkurpela
(Opishne, Poltava Region, Ukraine).
Candleholder Restoration

Rasa Yustaité-Geceviciené (Vilnius, Lithuania).
Sculpture Berry

AWARD MEDAL

VASYL KRYCHEVSKY
INTERNATIONAL BIENALE
OF ART CERAMICS

Valentyna Biero (Lviv, Ukraine).
Diptych Guardian or Mother

Andrii Kyrychenko (Kyiv, Ukraine).
Sculpture Essential Void

Anna Lysyk (Lviv, Ukraine).
Sculpture Night

Giia Miminoshvili (Kyiv, Ukraine).
Sculpture Chimera

Yevhen Ovcharyk (Ternopil, Ukraine).
Diptych Forest Song

Oleksandr Stelmashenko (Kyiv, Ukraine).
Composition Incisive Interaction

Hanna Semenko (Kyiv, Ukraine).
Composition Untitled
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HATOPOAWN « AWARDS

NoASKA
MIHICTEPCTBA KY/IbTYPU
TA IHOOPMALIMHOT MOAITUKM YKPATHU

3iHaiga BausHioK (OnilwHe, MoATaBLLMHA, YKpaiHa).
Komnosuuia «Egontoyin»

IpuHa Mapko (/1bBiB, YKpaiHa).

Cky/abnTypa «Mepwuli 38yK»

Harans Monoga (Yxropog, 3akapnarra, YkpaiHa).
CKy/ibMTYpa i3 cepii «bokopawii»

Bipa YepHieHko (PiBHe, YKpaiHa).

CrynbnTypa «[paobpas»

MOYECHUM ANNI0OM
HALIOHA/IbHOI CNI/IKK
XYAOXHUKIB YKPATHU

Bitaniii KywHip (¢opma),

OnekcaHapa KyLwHip (Mase08Ka)
(BepboseLp, IBaHO-OpaHKiBLLMHA, YKpaiHa).
MaeckaHeupb «Y 0y6080My 2ato»

/o608 AknmeHKko (Xapkis, YkpaiHa).

TBOpwm i3 cepii «[licHa [liceHb»

MOYECHMM AUN/IOM
NO/NITABCbKOI OB/IACHOI PAAU

KaTepwuHa Bsacosa (MoaTaBa, YKpaiHa).
Crysnbntypa «IRON FISH»

flHa Metposa (Mexupiy, YepkalumHa, Yrpaina).
CkynbnTypa «[imawka mos»

MOYECHA TPAMOTA

AEMAPTAMEHTY KY/IbTYPU | TYPU3MY
NO/ITABCbKOT OB/IACHOI
BINCbKOBOT AAMIHICTPALIT

AHacTtacis BacuabyeHko (KuiB, YkpaiHa).
Komnosuuia «be3gioxo0He 8upobHUYUME0»
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ACKNOWLEDGMENTS
OF THE MINISTRY OF CULTURE
AND INFORMATION POLICY OF UKRAINE

Zinaida Blyznyuk (Opishne, Poltava Region, Ukraine).
Composition Evolution
Iryna Marko (Lviv, Ukraine). Sculpture First Sound

Natalia Popova
(Uzhhorod, Transcarpathian Region, Ukraine).
Sculpture from the series Bokorashi

Vira Cherniienko (Rivne, Ukraine).
Sculpture Ancestral Image

HONORARY DIPLOMA
OF THE NATIONAL UNION
OF ARTISTS OF UKRAINE

Vitalii Kushnir (form),

Oleksandra Kushnir (painting)

(Verbovets, Ivano-Frankivsk Region, Ukraine).
Flat jug In the Oak Grove

Liubov Yakymenko (Kharkiv, Ukraine).
Works from the series Song of Songs

HONORARY DIPLOMA
OF THE POLTAVA REGIONAL COUNCIL

Kateryna Vlasova (Poltava, Ukraine).
Sculpture IRON FISH

Yana Petrova (Mezhyrich, Cherkasy Region, Ukraine).
Sculpture Bird of Mine

CERTIFICATE OF HONOUR

OF THE DEPARTMENT OF CULTURE

AND TOURISM OF THE POLTAVA REGIONAL
MILITARY ADMINISTRATION

Anastasiia Vasylchenko (Kyiv, Ukraine).
Composition Waste-Free Production



HATOPOAWN « AWARDS

TetaHa 3abenina (Kuis, YKkpaiHa).

Ckynenmypa «lcmoma»

K0Aia Makratok (IpniHb, KWiBLLMHA, YKpaiHa).
Komnosuuia «kKpuxka HopmaneHicmo»

Cepriii Pagbko (Mesxupiy, YepkaluumHa, YKpaita).
CkysnbnTypa «Mosumea»

Bosoaumup Tkauyk

(LWeByeHKoBe, MUKO/ATBLLYMHA, YKpaiHA).
Cky/abnTYypa «O6itimawKu»

AUNA0OM
FO «KKOHI'PEC YKPAIHCbKUX
KEPAMO/1OrIB»

OneHa Kicaux (IpniHb, KuiBLuHa, YKpaiHa).
Komnosuuia «*Kab'aye 2Hiz00»

AsiHa Okapa (KuiB, YkpaiHa).

CRy/abNTYpa «AmaaHm»

Ozbra OcHau (KuiB, YkpaiHa).

CrynbnTypa «op2oHis»

TeTtsiHa NaBanwmH-CBATYH (/1bBiB, YKpaiHa).
CrynbnTypa «KocmiyHa Komaxa»

Hatana XanaHoBa (KuiB, YKpaiHa).
Komnosuuia «JekoHcmpykuis. Mpa»

AUNIOM
HALIOHA/IBHOTO MY3EIO-3ANOBIAHUKA
YKPATHCbKOIO FOHYAPCTBA

AliceHyp LiepeH Acmas (KoHak, 13mip, TypeydrHa).
CKyabnTYypa «/1edi KnimuHka»

AaHitT MeamaH Lakeg (Beep-LleBa, [3painb).
Cry/bNTYpa «BupiwanbHul momeHm

(3a Aropepom)»

Wwupai Wennapg (Ckap6opo, BeamkobpuTatis).
CKRy/AbNTYpa «3UumMosi OyMKU»

Tetiana Zabielina (Kyiv, Ukraine).

Sculpture Creature

Yuliia Makliuk (Irpin, Kyiv Region, Ukraine).
Composition Fragile Normality

Serhii Radko (Mezhyrich, Cherkasy Region, Ukraine).
Sculpture Prayer

Volodymyr Tkachuk

(Shevchenkove, Mykolaiv Region, Ukraine).
Sculpture Cuddles

DIPLOMA OF THE PUBLIC ASSOCIATION
CONGRESS OF UKRAINIAN
CERAMOLOGISTS

Olena Kislykh (Irpin, Kyiv Region, Ukraine).
Composition Frog’s Nest

Alina Okara (Kyiv, Ukraine).

Sculpture Atlas

Olha Osnach (Kyiv, Ukraine).

Sculpture Gorgonia

Tetiana Pavlyshyn-Sviatun (Lviv, Ukraine).
Sculpture Space Insect

Natalia Khananova (Kyiv, Ukraine).
Composition Deconstruction. Game

DIPLOMA OF
THE NATIONAL MUSEUM
OF UKRAINIAN POTTERY

Aysenur Ceren Asmaz (Konak, Izmir, Turkey).
Sculpture Lady Square

Danit Melman Shaked (Beer-Sheva, Israel).
Sculpture The Crucial Moment
(after Diirer)

Shirley Sheppard (Scarborough, United Kingdom).
Sculpture Winter Thoughts
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HATOPOAW « AWARDS

NOYECHA BIA3HAKA

HALIOHA/IbHOIO MY3EIO-3ANOBIAHUKA
YKPATHCbKOIO FOHYAPCTBA
(kepamosioriyHa niTepaTypa)

Hartans AuTtunina (Kuis, Ykpaina).
CKy/nbATYypa «1+1=3»

tOnia Apy3b (Kuis, YkpaiHa).
MaHHOo «dimu 3emi»

Hagisa Heukina (KuiB, YKpaiHa).
CryabnTypa «bisuli KpyK»

MoaiHa Ome/bYeHKOo
(IpniHb, KuiBWMHa, YKpaiHa).
MaHHO «Cadok»
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AWARD OF HONOUR

OF THE NATIONAL MUSEUM
OF UKRAINIAN POTTERY
(ceramological literature)

Natalia Antypina (Kyiv, Ukraine).
Sculpture 1+1=3

Yuliia Druz (Kyiv, Ukraine).

Panel Children of the Earth
Nadiia Nechkina (Kyiv, Ukraine).
Sculpture White Raven

Polina Omelchenko

(Irpin, Kyiv Region, Ukraine).
Panel Garden



FTPAH-NPI

GRAND PRIX

Irop
Foobagnepbum,

T1obB. rpaina

Thor
Rovalevyeh,

Liviv. Ukraine

CkynbnTypa
«BigobpaxeHHs»
|

Sculpture
Reflection
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Irop KoBanesuu

HAPOAUBCA
24.01.1953 (COKi/ZIbHUKM, /IbBIBLLUHA, YKpaTHA)

HABYABCA

1975 ........ /IbBIBCbKUI IHCTUTYT A€KOPATUBHO-NPUK/AAAHOIO
mucTeuTsa (HUHI — /IbBiBCbKa HaLiOHa/IbHA aKkagemis
MWCTeLTB; BUKAagadi — BiTanii MakcumeHKo,
3eHoBiit ®aiHTa, Muxaiino Beases, Tapac OPOKHAK)

MPALIIOE
HwuHi npaytoe y BaacHii maicTepHi
rPOMAACBKA AIA/IbHICTb

1987 ........ YeH HauioHa/bHOT CMiZIKK XYA,03KHUKIB YKpaiHu
2018........ /laypeaT /1bBiBCbKOT 06/1aCHOT Mpemii B ranysi Ky/bTypu, iTepaTypu, MUCTELTBA, KYPHANICTUKM
Ta apXiTeKTypu B HOMiHaLii /leKOpPaTUBHO-Y>KUTKOBE MUCTELTBO iMeHi 3eHOBiA PAiHTH

© Onia Kosanesny, 2022

NMEPCOHA/IbHI BUCTABKUA

1994........ MepcoHa/sbHa BUCTaBKa TBOPiB Kepamiku (Fanepen «baaHk-ApT», KuiB, YKkpaiHa)
1996........ MepcoHa/bHa B1CTaBKa TBOPIiB Kepamiku (Masepes «Tpuntux», Kuis, YkpaiHa)
1997 ........ MepcoHa/ibHa B1CTaBKa TBOPIB Kepamiku (Masepes «36», KuiB, YKkpaiHa)
2001........ MepcoHa/ibHa BUCTaBKa TBOPIB Kepamiku (Masepes «foHYapi», Kuis, Ykpaita)
2004 ....... MepcoHa/ibHa BUCTaBKa TBOPIB Kepamiku (Masiepes «36», Kuis, YkpaiHa)

2005 ....... MepcoHa/bHa BUCTaBKa TBOPIB Kepamiku (AtopeH, HimeuuunHa)
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2013 ..ot MepcoHa/sibHa BUCTaBKa TBOPiB Kepamiku (Fasnepea «PRIMUS», /IbBiB, YKpaiHa)

2018........ [TfepcoHasibHa BUCTaBKa TBOPIB KepamikM 3 HaroAm 65-pivya
(HauioHanbHUIA My3eii-3anoBigHUK YKPaiHCbKOro roH4apcTBa, OniluHe, YKpaiHa)
2020........ MepcoHa/ibHa BUCTaBKa TBOPIB Kepamiku «Basd. JekoHcmpykuis» («f Fanepes», /1bBiB, YKpaiHa)

YYACTb Y BUCTABKAX | KOHKYPCAX, HATOrPOAU

31975 .....061acHi, BceyKpaiHCbKi Ta MiXKHapOAHi MUCTeLbKi BUCTaBKM

1983........ 42 MiXXHapOAHUI KOHKYPC XYAOXHbOT Kepamiku (PaeHua, ITanin)

1987........ 45 MiskHapOAHMM KOHKYPC XyA0KHbOI Kepamiku (PaeHLa, ITasis)

1989........ 46 MixKHapOAHUI KOHKYPC XYA,0KHbOT Kepamiku (PaeHua, ITanis)

1993 ........ IV MixkHapogHe TpieHase kepamiku maaux ¢opm (3arpeb, XopsarTis; Mpemis CnaiT)
1994........ XIV MixHapogHe BieHane xya0KHbOT Kepamiku (Baasopic, PpaHuis)

1996........ MiskHapogHe BieHase kepamiku (Kaip, Eruner; Npemis BieHane)

1997 ........ BucTaBKa cy4acHoro esponeicbkoro mucteursa FLEXIBLE (Tinbypr, fonnaxais);

5 MixkHapogHe BieHasie kepamiku (ABelipy, MopTyrais; Apyra lNpemin)
V MixkHapogHe TpieHane kepamiku manux dopm (3arpeb, XopsarTis; Mpemis Moiteo)
1998........ BuctaBka «CyyacHa €Bponeiicbka Kepamika» (My3eit KepamioH, ®pexeH, HimeuunHa);
MiskHapogHe BieHane kepamiku (Kaip, Eruner)
1999........ MiskHapogHuWi1 KOHKYpC Kepamiku (Kapy:k, LBeluapin);
6 MixkHapogHe bieHane kepamiku (ABeiipy, MopTyrasis; Mpwus Kypi);
51 Mi>KHapOAHUI KOHKYPC XYA0*KHbOT Kepamiku (PaeHua, ITanis)
2000....... MixkHapogHe bieHasne mucTenTBa Maaux popm (FfopHuit MinaHosau, Cepbis; CnewiabHuii Mpus);
BieHane kepamiku (AHaeHH, Besbrin);
TpieHane kepamiku (Wnicc, LWBenyapin)

2001........ 1 MiskHapogHe BieHane kepamiku (l4xoH, MiBgeHHa Kopes; MovecHa Big3Haka);
52 MiskHapOgHWI KOHKYPC XYAOXHbOT Kepamiku (PaeHua, ITain)
2003........ 3 MixkHapogaHe BieHasie ykuTKoBOro MucTeuTea (HeoHay, MiBgeHHa Kopes;

CrewjianbHuii Mpus);
2 MixkHapogHe bBieHase kepamiku (I4xoH, MMiBgeHHa Kopes; MoyecHa Big3Haka)
2005 ....... 3 MixHapogHe BieHase kepamiku (luxoH, MiBgeHHa Kopes; MoyecHa Big3Haka)

2007 ....... 5 MixHapogHe BieHase y:kutkoBoro mucrtentsa (YeoHa sy, MiBgeHHa Kopes);
MiskHapogHuWi KOHKYpC Kepamiku (Kapy:k, LBelyapin)

2008....... Il MixkHapogHe TpieHane cunikaTtHoro muctenTsa (KeukemerT, YropLymHa)

2009....... IX MixkHapogHe BieHane XyaoxHboi Kepamiku (MaHicec, IcnaHis)
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2010........

oy

APYTA HauioHasibHa BUCTaBKa-KOHKYPC XYA0XKHbOT Kepamiku «KepamlllK y OniwHomy!»
(OniwHe, YkpaiHa; Mo4vecHa rpamoTa MiHicTepcTBa Ky/AbTypH i TYpusmy YKpaiHu,

Annaom HauioHasbHOT Cni/kM Xya,0XKHUKIB YKpaiHu, MoyecHa Big3HaKa MoaTaBcbKOi 061acHOT
pagu, Aunaom [lep>kaBHoT cnewianizoBaHOl Xy40>KHbOT WKOAU-iHTepHaTy |-l cTyneHis
«Koneziym mucmeyme y OniluHomy»);

[l MiskHapogHe BieHane kepamiku (Mappadi, IcnaHin)

TPETA HauioHasbHa BUCTaBKa-KOHKYPC Xy 0KHbOT KepaMiku «KepamlllK 'y OniwuHomy!»
(OniwHe, YkpaiHa; Aunsiom IHCTUTYTY Kepamo/1oriil — BigaisieHHs IHCTUTYTY HAPOAO3HABCTBA
HAH YkpaiHu)

32 CICA MixXHapoAHUI KOHKYpC Kepamiku (A/bKopa, IcnaHin);

€BpPOMNeNCbKUiA NpU3 A/ YKUTKOBOIO MucTelTsa (MoHc, Bebris)

| MixkHapogHe BieHase XyaoxHboi kepamiku (Kay»k-Hanoka, PymyHis);

BucTaBka Cy4acHOro A4eKOpaTMBHOTO 1 YXXMTKOBOIO MUCTeLTBA «Buxoaaum 3 Tpaagmuin»
(YkpaiHcbkuii Myseit, Hoto-Mopk, CLLIA);

58 MiKHapoAHWM KOHKYPC XYA0KHbOT Kepamiku (PaeHua, ITanis);

2 MiskHapogHa BUCTaBKa MUCTeLTBA Kepamiku (Li3iHageuskeHb, Kutait; MovecHa Big3Haka);
BucTaBka «dirypatus i cky/abnTypa B kepamili» (Bectepsasbg Myseit, HimeuuunHa)
MikHapogHe BieHase xya0:HbOT Kepamiku (ABeipy, MopTyranis)

[l MiskHapogHe TpieHasne Xya0kHboi kKepamiku UNICUM (/ltobasiHa, CioBeHin);

[l MixkHapogHe BieHaze xyg0Hboi Kepamiku (Kay»xk-Hanoka, PymyHis; Mpemin);

Xl Mis)kHapogHe BieHane kepamiku (MaHicec, Icnanin)

IV MixkHapogHe bieHase xyg0KHbOT Kepamiku (Ackoai MMiveHo, ITasis; Mepla npemin);

13 MixkHapogHe bieHase muctenTBa MiHiaTiopu (TopHuit MinaHosau, Cepbis;

Mpemis 3a y»KUTKOBE MUCTELTBO);

1 MixkHapogHe BieHane kepamiku ([ayrasninc, /1aTsis)

YKpaiHcbKe BieHase Xya0XKHbOT Kepamiku iMeHi Bacuna KpuueBcbKoro

(OniwHe, YkpaiHa; Ko/neKuiliHa cpibHa MoHeTa «[oHYap» HauioHa/sibHoro 6aHKy YKpaiHu);
MikHapo/Ha BUCTaBKa-KOHKYPC XyA0KHbOT Kepamikn «MEMORY BOX» (fayrasniac, /1aTsifA);
MiskHapogHe TpieHaze kepamiku (Tyanbgo-Tagito, ITanis);

[l MiskHapogHe BieHane xya,03kHbOT Kepamiku (K/ysk-Hanoka, PymyHis)

MisKHapo/aHa BUCTaBKa yxuTKoBoro mucteursa HOMO FABER (Beneuis, ITanis);
MiskHapogHa BUCTaBKa Kepamiku «HaBko/10 Basu» (About A Vase)

(MoHTenyno ®iopeHTiHo, ITasinA);

V MixkHapogHe bieHase Xya0xkHboi Kepamiku (Ackoni-TiveHo, ITasis; MovecHa Big3Haka)



TBOPU 3

I MixkHapogHe bieHane Xya0XHbOI KepaMiku imeHi Bacuaa KpnyeBcbKoro

(OniwHe, Ykpaina; Apyra npemis);

MixkHapogHe BieHasie kepamiku KICB (luxoH, MiBgeHHa Kopes);

IV MixkHapogHe bieHane XyaoxHboi kepamiku (Kaysk-Hanoka, PymyHis);

CICA 2019 MixkHapOAHWI1 KOHKYpPC Kepamiku (A/sbKOpa, IcnaHis)

MikHapogHWI KOHKYPC XyA0XKHbOT Kepamiku N.A.CE (HaBappeTTe, IcnaHis; MepLua npemis);
CICA 2020 MixKHapOAHUI1 KOHKYpC Kepamiku (AnbKopa, lcnaHis)

| MixkHapogHe BieHane xypa0kHboT Kepamiku «/yx Kepamikm» (L3iHgeuskeHb, KuTait);
XV MixkHapogHe bieHase Xya0kHboi Kepamiku (ABelipy, lopTyrain);

XII MiskHapogHWI KOHKYPC XYA0XKHbOI Kepamiku (MiHo, AinoHis)

XV MixkHapogHe bieHase XyaoxHboi Kepamiku (MaHicec, Icnanis);

I Mi>xknapogHe bieHasne xya0XHbOT Kepamiku imeHi Bacuia Kpuyescbkoro

(OniwHe, Yrpaina; Mpan-npi);

CICA 2022 MikHapogHWI KOHKYPC Kepamiku (A/sbKopa, IcnaHis)

XVI MixkHapogHe BieHHane kepamiku (ABelipy, lMopTyraia);

111 MizKHapOgHUI KOHKYPC Xya,0:KHbOT Kepamiku ICAA (TyaHuskoy, KuTai);

V MixkHapogHe TpieHane Xyao0xHboi kepamiku UNICUM (/1to6/15Ha, C/10BEHis)
MixkHapogHe BieHane kepamiku (TaliBaHb);

XVI MixkHapogHe bieHase kepamiku (MaHicec, IcnaHis);

CICA 2024 MixKHapoAHUIi KOHKYpPC Kepamiku (AnbKopa, lcnaHis)

BEPITAIOTbCA

* HauioHa/bHUIA My3eii-3anoBigHMK YKpaiHCbKOro roHyapcTaa (OnilHe, YKpaiHa)
 HauioHanbHWit My3ell gekopaTUBHOro MuctelTBa Ykpaitu (Kuis, Ykpaita)
o XMe/IbHULbKUIM 06/1aCHUM XYA0KHIN My3el (XMenbHULbKUI, YKPaiHa)

* MiXHapOAHUIA LLeHTP XyA0XHbOT Kepamiku (IuxoH, MiBgeHHa Kopen)

e My3eit kepamiku (Bosecnaseup, MosbLya)

e MiKHapogHuit my3eii kepamiku (PaeHLa, ITanis)

* Myseii kepamiku (Ackoi MNiveHo, ITanin)

e My3eit kepamiku (MaHicec, IcnaHis)

e My3elt kepamiku (A/bKOpa, IcnaHin)

e MiKHapogHuit my3eli kepamiku (L3iHAeukeHb, Kutait)

 HaujioHanbHuii Mmy3eit CroBeHii (/lto6aaHa, C10BeHiA).
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Thor Kovalevych

WAS BORN
01/24/1953 (Sokilnyky, Lviv Region)

GRADUATED FROM

1975 ...c.... Lviv Institute of Decorative and Applied Arts
(now - Lviv National Academy of Arts;
teachers: Vitalii Maksymenko, Zenovii Flinta,
Mykhailo Beliaev, Taras Porozhniak)

WORKING
Currently works in his own workshop
SOCIAL ACTIVITIES

1987 ........ Member of the National Union of Artists of Ukraine
2018........ Laureate of the Lviv regional prize in the field of culture, literature, art, journalism
and architecture in the category Decorative and applied art named after Zenovii Flinta

PERSONAL EXHIBITIONS

© Tapac Mowwusaiino, 2023

1994........ Personal exhibition of ceramic works (Gallery Blank-Art, Kyiv, Ukraine)
1996........ Personal exhibition of ceramic works (Gallery Triptych, Kyiv, Ukraine)
1997 ........ Personal exhibition of ceramic works (Gallery 36, Kyiv, Ukraine)
2001........ Personal exhibition of ceramic works (Gallery Potters, Kyiv, Ukraine)
2004 ....... Personal exhibition of ceramic works (Gallery 36, Kyiv, Ukraine)

2005 ....... Personal exhibition of ceramic works (Diiren, Germany)

2013 ........ Personal exhibition of ceramic works (Gallery PRIMUS, Lviv, Ukraine)
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2018........ Personal exhibition of ceramic works on the occasion of the 65th anniversary
(National Museum of Ukrainian Pottery, Opishne, Ukraine)
2020........ Personal exhibition Vase. Deconstruction (Ya Galereya, Lviv, Ukraine)

PARTICIPATION IN EXHIBITIONS AND CONTESTS, AWARDS

Since 1975.....Regional, All-Ukrainian and international art exhibitions

1983........ 42 International Art Ceramics Competition (Faenza, Italy)

1987........ 45 International Art Ceramics Competition (Faenza, Italy)

1989........ 46 International Art Ceramics Competition (Faenza, Italy)

1993........ IV International Trienniale of Ceramics of Small Forms (Zagreb, Croatia; Split Prize)
1994........ XIV International Biennale of Art Ceramics (Vallauris, France)

1996........ International Biennale of Ceramics (Cairo, Egypt; Biennale Award)

1997 ........ Exhibition of modern European art FLEXIBLE (Tilburg, Holland);
5th International Biennale of Ceramics (Aveiro, Portugal; Second Prize)
5th International Triennial of Ceramics of Small Forms (Zagreb, Croatia; Politeo Award)

1998........ Exhibition Modern European Ceramics (Keramion Museum, Frechen, Germany);
International Biennale of Ceramics (Cairo, Egypt)
1999........ International Ceramics Competition (Carouge, Switzerland);

6th International Biennale of Ceramics (Aveiro, Portugal; Jury Prize);
51st International Art Ceramics Competition (Faenza, Italy)
2000....... International Biennale of Art of Small Forms (Gornji Milanovac, Serbia; Special Prize);
Biennale of Ceramics (Andenne, Belgium);
Triennale of Ceramics (Spiez, Switzerland)
2001........ 1st International Ceramic Biennale (Icheon, South Korea; Honorable Decoration);
52nd International Art Ceramics Competition (Faenza, Italy)
2003........ 3rd International Biennale of Applied Arts (Cheongju, South Korea;
Special Prize);
2nd International Ceramic Biennale (Icheon, South Korea; Honorable Decoration)
2005 ....... 3rd International Ceramic Biennale (Icheon, South Korea; Honorable Decoration)
2007 ....... 5th International Biennale of Applied Arts (Cheongju, South Korea);
International Ceramics Competition (Carouge, Switzerland)
2008....... [l International Trienniale of Silicate Art (Kecskemet, Hungary)
2009....... IX International Biennale of Art Ceramics (Manises, Spain)
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2010

08

SECOND National Exhibition-Competition of Art Ceramics CeramPEAK in Opishne!
(Opishne, Ukraine; Certificate of Honour of the Ministry of Culture and Tourism of Ukraine,
Diploma of the National Union of Artists of Ukraine, Honorable Decoration of the Poltava
Regional Council, Diploma of the State Specialized Art Boarding School of I-1ll Degrees
College of the Arts in Opishne);

[l International Biennale of Ceramics (Marratxi, Spain)

THIRD National Exhibition-Competition of Art Ceramics CeramPEAK in Opishne!

(Opishne, Ukraine; Diploma of the Ceramology Institute — branch of the Ethnology Institute
of the National Academy of Sciences of Ukraine)

32 CICA International Art Ceramics Competition (Alcora, Spain);

European Prize for Applied Arts (Mons, Belgium)

1st International Biennale of Art Ceramics (Cluj-Napoca, Romania);

Exhibition of modern decorative and applied art Based on Traditions

(Ukrainian Museum, New York, USA);

58 International Art Ceramics Competition (Faenza, Italy);

2nd International Ceramic Art Exhibition (Jingdezhen, China; Honorable Decoration);
Exhibition Figurative and Sculpture in Ceramics (Westerwald Museum, Germany)
International Biennale of Ceramics (Aveiro, Portugal)

3rd International Triennial of Art Ceramics UNICUM (Ljubljana, Slovenia);

[l International Biennale of Art Ceramics (Cluj-Napoca, Romania; Prize);

Xl International Biennale of Ceramics (Manises, Spain)

IV International Biennale of Art Ceramics (Ascoli Piceno, Italy; First Prize)

13 International Biennale of Miniature Art (Gornji Milanovac, Serbia;

Prize for Applied Art);

1st International Biennale of Ceramics (Daugavpils, Latvia)

Vasyl Krychevsky Ukrainian Art Ceramics Biennale

(Opishne, Ukraine; collection silver coin Potter of the National Bank of Ukraine)
International Exhibition-Competition of Art Ceramics MEMORY BOX (Daugavpils, Latvia);
International Trienniale of Ceramics (Qualdo Tadino, Italy);

[l International Biennale of Art Ceramics (Cluj-Napoca, Romania)

HOMO FABER International Applied Art Exhibition (Venice, Italy);

International Ceramics Exhibition About A Vase (Montelupo Fiorentino, Italy);

V International Biennale of Art Ceramics (Ascoli-Piceno, Italy; Honorable Decoration)



2019........ 1st Vasyl Krychevsky International Art Ceramics Biennale (Opishne, Ukraine; Second Prize)

KICB Korean International Ceramic Biennale (Icheon, South Korea);
IV International Biennale of Art Ceramics (Cluj-Napoca, Romania);
CICA 2019 International Art Ceramics Competition (Alcora, Spain)

2020........ N.A.CE International Art Ceramics Competition (Navarrette, Spain; First Prize)

CICA 2020 International Art Ceramics Competition (Alcora, Spain)

2021 ........ 1st International Art Ceramics Biennale Spirit of Ceramics (Jingdezhen, China);

XV International Biennale of Art Ceramics (Aveiro, Portugal);
Xl International Art Ceramics Competition (Mino, Japan)

2022........ XV International Biennale of Art Ceramics (Manises, Spain);
2nd Vasyl Krychevskyi International Biennale of Art Ceramics (Opishne, Ukraine; Grand Prize);

CICA 2022 International Art Ceramics Competition (Alcora, Spain)

2023........ XVI International Biennale of Art Ceramics (Aveiro, Portugal);

3rd ICAA International Art Ceramics Competition (Guangzhou, China);
V International Triennial of Art Ceramics UNICUM (Ljubljana, Slovenia)

2024........ International Biennale of Ceramics (Taiwan);

XVI International Biennale of Art Ceramics (Manises, Spain);
CICA 2024 International Art Ceramics Competition (Alcora, Spain)

WORKS ARE STORED

National Museum of Ukrainian Pottery (Opishne, Ukraine)
National Museum of Folk Decorative Art of Ukraine (Kyiv, Ukraine)
Khmelnytskyi Regional Art Museum (Khmelnytskyi, Ukraine)
International Center of Art Ceramics (Icheon, South Korea)
Ceramics Museum (Boleslawiec, Poland)

International Museum of Ceramics (Faenza, Italy)

Museum of Ceramics (Ascoli Piceno, Italy)

Museum of Ceramics (Manises, Spain)

Museum of Ceramics (Alcora, Spain)

International Museum of Ceramics (Jingdezhen, China)
National Museum of Slovenia (Ljubljana, Slovenia).
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30JIOTA HATOPOA GOLD AWARD

OnekcaHnp lkypnena (OniwHe, TonTtaBwmHa, YkpaiHa) M Oleksandr Shkurpela (Opishne, Poltava Region, Ukraine)
JleB «[loBaHM» Lion The Grand One
Z?IOO



CPIBHA HATOPOOA SILVER AWARD

Irop bepesa (/lbBiB, YkpaiHa) ™  Thor Bereza (Lviv, Ukraine)
Komnosuuia «Agam i €sa» Composition Adam and €ve



BPOH3OBA HATOPOOA BRONZE AWARD

AniHa NlitBiHeHko g Alina Litvinenko
(OnekcaHnpis, KipoBorpanunHa, YkpaiHa). (Oleksandriia, Kirovohrad Region, Ukraine).
Z 102 Ckynbntypa «[loxexi» Sculpture Fires



COMPETITION WORKS

KOHKYPCHI TBOPH

Hatansa AHTUNiHa

=3»

(Kuis, YkpaiHa).

Ckynbntypa «1+1

9 _ w0 (4nyeu331] |EDISO[OWERIDD)
.W.m = AYILLOd NVINIVYNN 40 WNISNW TYNOILYN FHL 40 HNONOH 40 QHYMY
£E8 0 (edAredauiir enniovonedsy) vg1ddVhHOL OJOMIDHIVAHA
< -2 VHUHTI90UVE-OIIEAW OJOHIVYHOITNYH YHVHETIE YHOIhOU
€9
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Avicenyp LlepeH Acmas
(KoHak, Ismip, TypeuuunHa).
Ckynbntypa

«Jlegi KniTnHka»

[ ]

Aysenur Ceren Asmaz
(Konak, Izmir, Turkey)
Sculpture Lady Square

ANTNOM HALLIOHA/IBHOTO MY3EK-3AMOBIAHUKA YKPATHCbKOTO FOHYAPCTBA

DIPLOMA OF THE NATIONAL MUSEUM OF UKRAINIAN POTTERY
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HATOPOAHA MEAA/b «MINKHAPOAHE BIEHA/IE XY/OXHbOI KEPAMIKM IMEHI BACW/11 KPUYEBCbKOTI O»
AWARD MEDAL VASYL KRYCHEVSKY INTERNATIONAL BIENALE OF ART CERAMICS

BaneHTuHa bepo (/lbBiB, YkpalHa) g  Valentyna Biero (Lviv, Ukraine)
Iuntux «beperurs, abo Matu» Diptych Guardian or Mother
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NOAAKA MIHICTEPCTBA KY/IbTYPU TA IHOOPMALLIMHOT MO/ITUKU YKPATHM
ACKNOWLEDGMENTS OF THE MINISTRY OF CULTURE AND INFORMATION POLICY OF UKRAINE

3iHaina bausHiok g Zinaida Blyzniuk
(OniwHe, MonTtaBwuHa, YkpaiHa) (Opishne, Poltava Region, Ukraine)
Komnoswuuia «Esontouis» Composition Evolution
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3iHalna bausHiok
(Oniwne,
lontaBwuHa,
YkpaiHa).
locynnHa
«MoueHi sbnyka»
[ ]

Zinaida Blyzniuk
(Opishne,
Poltava Region,
Ukraine).

Vessel

Pickled Apples
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HATOPOAHA IMEHHA MEAA/b «BI3HAKA XYPI»
AWARD PERSONAL MEDAL JURY AWARD

Napuca bopyTa (Kuis, YkpaiHa) g  Larysa Boruta (Kyiv, Ukraine)
Cxkynbntypa «Maiixe» Sculpture Almost
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NMOYECHA TPAMOTA AEMNAPTAMEHTY KY/IbTYPU | TYPUIMY
NO/ATABCbKOT OB/IACHOT BIMCbKOBOT AAMIHICTPALLIT

CERTIFICATE OF HONOUR OF THE DEPARTMENT OF CULTURE AND TOURISM
OF THE POLTAVA REGIONAL MILITARY ADMINISTRATION

AHactacis BacunbueHko (Kuis, YkpaiHa) g Anastasiia Vasylchenko (Kyiv, Ukraine)
Komnosuuis «be3BigxogHe BUpODHUUTBO>» Composition Waste-Free Production
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NMOYECHWM AUN/IOM NOATABCbKOT OB/IACHOT PAAU
HONORARY DIPLOMAOF THE POLTAVA REGIONAL COUNCIL

KatepuHa Bnacosa (Montasa, YkpaiHa) g  Kateryna Vlasova (Poltava, Ukraine)
Ckynbntypa «IRON FISH» Sculpture IRON FISH

1o



(1n3euay] |edi3ojowelad)

AY3LLOd NVINIVYIN 40 WNISNW TVNOILYN FHL 40 4NONOH 40 A4VMV

(edAredaLir eHhlIorOWedan)

VE1DdVhHO1 O1OHADH|VAHA VHUHTI190UVE-OIIEAW OJOHI/VHOITIVH YHVYHETI9 VHDIRhOU

m VYuliia Druz (Kyiv, Ukraine)

1Onist Ipysb (Kuis, YkpatHa)

Panel Children of the Earth

MaHHO «[iTn 3emni»



1Onist Apysb (Kuis, YkpaiHa) g  Yuliia Druz (Kyiv, Ukraine)
MaHHO «XBUni» Panel Waves

LLV’4



HATOPOAHA IMEHHA MEAAND «BIA3HAKA XYPI»

AWARD PERSONAL MEDAL JURY AWARD

TaHHa Lpynb (/bBiB, YkpaiHa)
Ckynbntypa «XoOBaHKM»

Hanna Drul (Lviv, Ukraine)
Sculpture Hide-and-Seek
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NOILVHLSINIWAY AYVLITIN T¥YNOID3IY VAVL10d IHL 40
WSITHNOL ANY 34N1LTND 40 INFWLHVYdId IHL 40 HNONOH 40 31LVDI41143D

LINVALDIHIWDY |090M9DU18 JOHDVI/90 |OHGdaVLI/OL
AWENAL | UdALIVAN ALHIWYLdYLIT VLOWVI YHIIROU

Tetiana Zabielina
(Kyiv, Ukraine)
Sculpture

TetaHa 3abeninHa
(Kuis, YkpaiHa)
Creature

Ckynbntypa
«[cToTa»
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Henni IBaHinosa (TlonTasa,
YkpaiHa).

Komnosuuis

«[llopora go Heba»

| ]

Nelli Ivanilova

(Poltava, Ukraine).
Composition

Road to Heaven

g



HATOPOAHA IMEHHA MEAA/b «BI3HAKA XYPI»
AWARD PERSONAL MEDAL JURY AWARD

Henni Isaninosa (Tontasa, YkpaiHa) g Nelli Ivanilova (Poltava, Ukraine)
Komnosuuist «CumpoHis gowy» Composition Symphony of Rain

16



Henni IBaHinoBa
(TlonTasa, YkpaiHa).
CkynbnTypa
«AbopureHka»

[ |

Nelli Ivanilova
(Poltava, Ukraine).
Sculpture
Aboriginal Woman

1"z



AHnpiit Kupnuerko (Kuis, YkpaiHa) g Andrii Kyrychenko (Kyiv, Ukraine)
Cxynbntypa «llymu Mol...» Sculpture Thoughts of Mine...

18



AHDpint Kupnuenko (Kuis, YkpaiHa)
CkynbnTtypa «CyTTEBA NOPOXHEYA>»
|

Andrii Kyrychenko (Kyiv, Ukraine)
Sculpture Essential Void

HAFOPOAHA MEAA/b
«MISKHAPO/HE BIEHA/E
XY/IOXHbOI KEPAMIKM

IMEHI BACU/IS KPUYEBCHKOTO»

AWARD MEDAL

VASYL KRYCHEVSKY
INTERNATIONAL BIENALE
OF ART CERAMICS

19



AHnpiit Kupnuenko (Kuis, YkpaiHa) g Andrii Kyrychenko (Kyiv, Ukraine)
Ckynbntypa «Ipinus» Sculpture Trinity

120



AUTN/IOM TO «KOHTPEC YKPATHCbKUX KEPAMO/IOTIB»
DIPLOMA OF THE PUBLIC ASSOCIATION CONGRESS OF UKRAINIAN CERAMOLOGISTS

OneHa Kicnux (IpniHb, KuiBwuHa, YkpaiHa) g Olena Kislykh (Irpin, Kyiv Region, Ukraine)
Komnosuuis «Xab'aue rHizgo» Composition Frog’s Nest

121



Irop KoBanesuu (/lbBiB, YkpaiHa) g lhor Kovalevych (Lviv, Ukraine)
Komnoswnuiq «BikHa» Composition Windows

122



Irop KoBanesuu
(NbBiB, YKpaiHa).
CkynbnTypa
«OcTpiB»

[ |

Thor Kovalevych
(Lviv, Ukraine).
Sculpture

Island



Bononumup KopHieHko g Volodymyr Korniienko
(KptokiBwrHa, KuiBwmrHa, YkpaiHa). (Kriukivshchyna, Kyiv Region, Ukraine).
MaHHO «KiMOHO» Panel Kimono

124



Bononumup
KopHieHko
(KptokiBwuHa,
KuiBwUHa,
YkpaiHa).
CkynbnTypa
«MaHgpiBHMK>
|

Volodymyr
Korniienko
(Kriukivshchyna,
Kyiv Region,
Ukraine).
Sculpture
Traveller

125



126

Bononumup
KopHieHko
(KptokiBWwuHa,
KuiswnHa, Ykpaina).
Ckynbntypa
«CBITANI BOIH»
]

Volodymyr
Korniienko
(Kriukivshchyna,
Kyiv Region,
Ukraine).
Sculpture

Light Warrior



Bononumup
KopHieHko
(KptokiBwWuHa,
KuiBwmHa,
YkpaiHa).
Cxynbntypa
«YepHeub»

|

Volodymyr
Korniienko
(Kriukivshchyna,
Kyiv Region,
Ukraine).
Sculpture
Monk

HATOPOAHA IMEHHA MEAAAND «BIA3HAKA XKYPI»

AWARD PERSONAL MEDAL JURY AWARD

127



128

Bononumup
KopHieHko
(KptokiBWwuHa,
KuiBWwKHa,
YkpatHa).
Ckynbntypa
«fIHron»

|

Volodymyr
Korniienko
(Kriukivshchyna,
Kyiv Region,
Ukraine).
Sculpture
Angel



Bitanint KywHip (¢opma),
OnexcaHnpa KywHip
(ManboBka)

(Bepboseus,

[BaHO- OpaHKiBWMHA,
YkpaiHa).

lneckaHeub

«Y gyboBomy raio»

[ |

Vitalii Kushnir (form),
Oleksandra Kushnir
(painting)

(Verbovets,
Ivano-Frankivsk Region,
Ukraine).

Flat jug

In the Oak Grove

HALIOHA/IbHOT CMIZIKM XYA0KHUKIB YKPATHM

HONORARY DIPLOMA
OF THE NATIONAL UNION OF ARTISTS OF UKRAINE

NMNOYECHUM AMUN/IOM

129



AHHa ucuk (NbBiB, YkpatHa) g Anna Lysyk (Lviv, Ukraine)
CxynbnTypa «Hiy» Sculpture Night

130



Anina NliteiHenko gy Alina Litvinenko
(OnekcaHnpis, KipoBorpanwwmHa, YkpaiHa). (Oleksandriia, Kirovohrad Region, Ukraine).
Komnoswnuisa «TsicTep» Composition Twister

13t



132

AniHa JliTBiHEHKO
(OnexcaHnpis,
KipoBorpanwnHa,
YkpaiHa).

MaHHO
«[lceBgoHaTiopMopT»
[ ]

Alina Litvinenko
(Oleksandriia,
Kirovohrad Region,
Ukraine).

Panel

Pseudo Still Life



NOYECHATPAMOTA AENAPTAMEHTY KY/IbTYPU I TYPU3IMY
MO/ZITABCbKOT OB/IACHOT BINCbKOBOT AAMIHICTPALLIT

CERTIFICATE OF HONOUR OF THE DEPARTMENT OF CULTURE AND TOURISM
OF THE POLTAVA REGIONAL MILITARY ADMINISTRATION

Makntok tOnis (IpniHb, KuiBwnHa, YkpaiHa) g Yulila Makliuk (Irpin, Kyiv Region, Ukraine)
Komnoswuuisa «Kpuxka HOpManbHicTb» Composition Fragile Normality

133



NOAAKA MIHICTEPCTBA KY/IbTYPU TA IHOOPMALLIMHOT MONITUKU YKPATHM
ACKNOWLEDGMENTS OF THE MINISTRY OF CULTURE AND INFORMATION POLICY OF UKRAINE

IpuHa Mapko (/lbeis, YkpaiHa) g Iryna Marko (Lviv, Ukraine)
Cxkynbntypa «[lepwmii 3ByK» Sculpture First Sound

134



AVN/IOM HALIOHA/IBHOTO MY3EIO-3AMNOBIAHMKA YKPATHCbKOITO TOHYAPCTBA
DIPLOMA OF THE NATIONAL MUSEUM OF UKRAINIAN POTTERY

Dlanit Menman Waken (Beep-llesa, I3painb). g Danit Melman Shaked (Beer-Sheva, Israel).
CkynbnTypa «BupiwanbHunit MOMEHT Sculpture The Crucial Moment (after Direr)
(3a diopepom)»

135



HATOPOAHA MEAA/b «MINKHAPO/AHE BIEHA/IE XY/10XHbOI KEPAMIKM IMEHI BACW/11 KPUMEBCbKOTr O»
AWARD MEDAL VASYL KRYCHEVSKY INTERNATIONAL BIENALE OF ART CERAMICS

Tia MimiHowsini (Kuis, YkpaiHa) g Giia Miminoshvili (Kyiv, Ukraine)
Ckynbntypa «Xumepa» Sculpture Chimera

136



Hanis HeukiHa
(KwniB, YkpaiHa).

Ckynbntypa
«binun kpyk»

Nadiia Nechkina
(Kyiv, Ukraine).

(1neuay] |edi3ojowelad)
AY3ILLO0d NVINIVYEIN 40 WNISNW TYNOILYN FHL 40 HNONOH 40 A4VMV

(edAredaiiv enhioronwedsd) Yg1DdVhHOI OJOHIDH]VAHA
VHUHTI90UVE-OIIEAW OJOHAYYHOITIVH YHVHET 19 VHDIROU

Sculpture
White Raven

137



Hanis HeukiHa
(Kuis, YkpaiHa).
Ckynbntypa
«3010TUIN XpaAM»
]

Nadiia Nechkina
(Kyiv, Ukraine).
Sculpture
Golden Temple



€sreH OBYapuk

(TepHoninb, YkpaiHa).

Ovntnx

«JlicoBa nicHs»

Yevhen Ovcharyk
(Ternopil, Ukraine).

Diptych
Forest Song

SOIWVH3D 14V 40 FTVYNIIE TYNOILVYNYILNI AMSATHOAEN TASVA TVAIW AYVMY

«0J0M9D9ThNdH BI/MOYE IHIWI UMIWYAIN JOTHKOTAX FI/VYHIIT FHTOdVHKIN»
quv7anw YHT70dO1VH



€sreH OBYapuk
(TepHoninb, YkpaiHa).
MaHHO «[lopTpeT
Jleci YKpaiHku»

u

Yevhen Ovcharyk
(Ternopil, Ukraine).
Panel Portrait

of Lesia Ukraiinka

4o



€sreH OBYapux
(TepHoninb, YkpaiHa).
MNaHHO «TlopTpet

Nleci YkpatHku - 1»

u

Yevhen Ovcharyk
(Ternopil, Ukraine).
Panel Portrait

of Lesia Ukraiinka - 1

141



ANTIOM IO «KOHTPEC YKPATHCbKUX KEPAMO/IOTIB»
DIPLOMA OF THE PUBLIC ASSOCIATION CONGRESS OF UKRAINIAN CERAMOLOGISTS

Anina Okapa (Kuie, YkpaiHa) g Alina Okara (Kyiv, Ukraine)
42 CKynbnTypa «ATnaHT» Sculpture Atlas



HATOPOAHA IMEHHA MEAA/1b «BI/I3HAKA XYPI»
AWARD PERSONAL MEDAL JURY AWARD

1Opit OnivtHuk (Kuis, YkpaiHa) g Yurii Oliinyk (Kyiv, Ukraine)
CkynbnTypa «XOKKy» Sculpture Haiku 143



MNMoniHa OMenbYeHKO
(IpniHb, KuniBwmHa,

YkpaiHa).
Polina Omelchenko

(Irpin, Kyiv Region,

MaHHO «Cagok»
Ukraine).

|
Panel Garden

(2amyeaay |eDIS0[OWEIDD)
Ad3ILL0d NVINIVYIN 40 WNISNW TVYNOILVYN FHL 40 HNONOH 40 A4dVYMV

(edA1edauiv enniovonwedsy) vg1ddVhHOL OJOMIDHIVAHA
VHUHTI9OUVE-OIFEAW OJOHIUVHOITNIVH VHVHET 19 VHOIROU



Onbra OcHau
(KwiB, YkpaiHa).

CkynbnTypa

Olha Osnach

«[oproHis»
(Kyiv, Ukraine).

Sculpture

Gorgonia

S1SIDOTOWYHID NVINIVYNN 40 SSTYDNOD NOILVIDOSSY D179Nd FHL 40 VINOTdId
«g1JO/OWVdIH XMHIDH|VAHA DIdIHON» O WO UNT



ANTN/IOM TO «KOHIPEC YKPATHCbKUX KEPAMO/IOTIB»
DIPLOMA OF THE PUBLIC ASSOCIATION CONGRESS OF UKRAINIAN CERAMOLOGISTS

Tetana Masnnwmn-CeatyH (/lbis, YkpalHa) g Tetiana Pavlyshyn-Sviatun (Lviv, Ukraine)
Cxynbntypa «KocMiyHa komaxa» Sculpture Space Insect

146



Bauecnas lacnHok

(Xapkis, YkpaiHa).

Cxynbntypa

«be3 Ha3Bu»

[ ]

Viacheslav Pasynok
(Kharkiv, Ukraine).
Sculpture Untitled

yz



Bsauecnas MacnHok
(XapkiB, YkpaiHa).
CxynbnTypa
«[liBunHa lMoniHa»
u

Viacheslav Pasynok
(Kharkiv, Ukraine).
Sculpture

Girl Polina

14s



HATOPOAHA IMEHHA MEAANDb «BI3HAKA XKYPI»
AWARD PERSONAL MEDAL JURY AWARD

Bauecnas MacuHok (Xapkis, YkpaiHa) g Viacheslav Pasynok (Kharkiv, Ukraine)
CkynbnTypa «N©° 3» i3 cepil «VR» Sculpture N° 3 from the series VR

149



Bsauecnas MacnHok
(XapkiB, YkpaiHa).
CxynbnTypa «N° 8»
i3 cepil «VR»

u

Viacheslav Pasynok
(Kharkiv, Ukraine).
Sculpture N° 8
from the series VR

150



flHa TleTposa
(Mexwmpiu,
YeprawwHa,
YkpaiHa).
CkynbnTypa
«[lTawka Moa»
]

Yana Petrova
(Mezhyrich,
Cherkasy Region,
Ukraine).
Composition
Bird of Mine

NMOYECHUM ANN/IOM NOANTABCbKOT OB/IACHOI PAAMN
HONORARY DIPLOMAOF THE POLTAVA REGIONAL COUNCIL



NOAAKA MIHICTEPCTBA KY/IbTYPU TA IHOOPMALLIMHOT MO/ITUKU YKPATHMU
ACKNOWLEDGMENTS OF THE MINISTRY OF CULTURE AND INFORMATION POLICY OF UKRAINE

Hatana Monosa (Ysxropon, 3akapnatta, YkpaiHa) g  Natalia Popova (Uzhhorod, Zakarpattia Region, Ukraine)
CkynbnTypa i3 cepil «bokopauli» Sculpture from the series Bokorashi

152



Ceprin Panbko

(Mexwpiu, YepkawuHa, YkpaiHa).

Serhii Radko

Ckynbntypa «Monutsa»
(Mezhyrich, Cherkasy Region,

Ukraine).
Sculpture Prayer

NOILVHLSINIWAY AdVLITIN T¥YNOIDIY VAVL10d IHL 40
WSIdNOL ANV 34NLTND 40 INFW1HdVd3Id FHL 40 4NONOH 40 31VDI41143D

HNVALDIHIWDY |090X9DU18 JOHDVL/90 |OHGDaVLI/OL
AWEMAAL | UdALAVAN ALHIWYLdVYUIT VLOWVdI YHIIhOU



HAFOPOAHA MEAAND «MINKHAPOAHE BIEHA/E XYAOXHbOI KEPAMIKM IMEHI BACW/11 KPUYEBCbKOTI O»
AWARD MEDAL VASYL KRYCHEVSKY INTERNATIONAL BIENALE OF ART CERAMICS

lTaHHa CemeHko (Kuis, YkpaiHa) g Hanna Semenko (Kyiv, Ukraine)
Komnoswuuis «be3 Hazsu» Composition Untitled

154



laHHa CeMeHKO

(Kwis, Ykpaina).
Komnoswuuia «[lltawkm»
| ]

Hanna Semenko

(Kyiv, Ukraine).
Composition Birds

155



HATOPOAHA MEAAND «MIBKHAPOAHE BIEHA/IE XY/ OXHbOI KEPAMIKM IMEHI BACWU/11 KPUYEBCbKOIr O»
AWARD MEDAL VASYL KRYCHEVSKY INTERNATIONAL BIENALE OF ART CERAMICS

OnexcaHnp Crenbmawenko (Kuis, YkpaiHa) g Oleksandr Stelmashenko (Kyiv, Ukraine)
Komnoswuuis «[lpoHnknnBa B3aemMogis» Composition Penetrating Interaction

156



Bononumup Tkauyk

(lleBueHkoBE,
MukonaiBWmMHa,

YkpaiHa).
CkynbnTypa
«Obirnmawkm»

Volodymyr Tkachuk

(Shevchenkove,
Mykolaiv Region,

Ukraine).
Sculpture Cuddles

NOILVHLSINIWAY AdVLITIN T¥YNOIDIY VAVL10d IHL 40
IWSIHNOL ANY 34dNLTND 40 INFWLHVYdId IHL 40 4NONOH 40 31VDI41143D

1NV IHIWDY |080X9D118 JOHDVL/90 |OHGDaVLI/OL
AWEMIAL | UdALAVAN ALHIWYLdYUIT VLOWVYdI YHIIhOU

157



HATOPOAHA IMEHHA MEAANDb «BIA3HAKA XKYPI»
AWARD PERSONAL MEDAL JURY AWARD

Amnacracia Tomawiscbka (Kuis, YkpaiHa) g Anastasiia Tomashivska (Kyiv, Ukraine)
Komnoswuuis «llhaHeTu» i3 cepil «BorHsaHMI KocMOC» Composition Planets from the series Fiery Space

158



AUTN/IOM IO «KOHTPEC YKPATHCbKUX KEPAMO/IOTIB»
DIPLOMA OF THE PUBLIC ASSOCIATION CONGRESS OF UKRAINIAN CERAMOLOGISTS

Hatana XanaHosa (Kuis, YkpaiHa) g  Natalia Khananova (Kyiv, Ukraine)
Komnosuuis «JlekoHcTpykuis. [pa» Composition Deconstruction. Game

150



Bipa YepHieHko (PiBHe, YkpaiHa) g Vira Cherniienko (Rivne, Ukraine)
Komnoswuuia «[lpaBga-Henpasga» Composition Truth-Untruth

160



Bipa YepHieHko
(PiBHe, YkpaiHa).

Vira Cherniienko

«[lpaobpas»
(Rivne, Ukraine).

CkynbnTypa

Sculpture

Ancestral Image

ANIVEAN 40 ADITOd NOILVINHOANI ANV 34NLTND 40
AYLSINIW FHL 40 SINFIWDAITMONMNDY

MHIVdHA UHNULIZOU JOHUITIVINAO®HI V1 UdALAI/AH VELDdILDIHIW YHETOU



ANTN/TIOM HALIOHA/ZIBHOTO MY3EKO-3AMNOBIAHWMKA YKPATHCbKOTO FOHYAPCTBA
DIPLOMA OF THE NATIONAL MUSEUM OF UKRAINIAN POTTERY

Linpni Ulennapn (Ckapbopo, Benukobputanis). g Shirley Sheppard (Scarborough, United Kingdom)
CkynbnTypa «3MMOBI gyMKu» Sculpture Winter Thoughts

162



AHaTtonin Wkypnena
(OniwHe,
lonTtaBwuHa,
YxpaiHa).

BapaH «MyxHii»

|

Anatolii Shkurpela
(Opishne,

Poltava Region,
Ukraine).

Ram

The Courageous One

163



Anatonin Wkypnena g Anatolii Shkurpela
(OniwHe, TMonTaBwuHa, YkpaiHa). (Opishne, Poltava Region, Ukraine).
KymaHeub «BneBHeHM» Kumanets jug The Assured One

164



AHatonin Wkypnena

(OniwHe, TonTaBwuHa, YkpalHa).
CBiUHUK «BigHOBNEHHSA»

|

Anatolii Shkurpela

(Opishne, Poltava Region, Ukraine).
Candleholder Restoration

HATOPOAHA IMEHHA MEAAND «BIA3HAKA XKYPI»

AWARD PERSONAL MEDAL JURY AWARD



Onexcannp UWkypnena g Oleksandr Shkurpela
(OniwHe, TMonTaBwuHa, YkpaiHa). (Opishne, Poltava Region, Ukraine).
BapaH «KpyTtoporuii» Ram The Bluff-Horned One

166



Onekcannp llkypnena g Oleksandr Shkurpela
(OniwHe, TMontaBwuHa, YkpaiHa). (Opishne, Poltava Region, Ukraine).
MiseHb «CniBo4nii» Rooster Sonorous

167



Onekcannp Wkypnena
(OniwHe, MonTaBwuHa,
YkpaiHa).

iBeHb «CTpyHKMI»

[ |

Oleksandr Shkurpela
(Opishne, Poltava Region,
Ukraine).

Rooster Slender

168



Onexkcannp Wkypnena
(OniwkHe, TlonTaBWUHa,
Ykpaina).

CBIUHUK «[InacTU4HMM>»

|

Oleksandr Shkurpela
(Opishne, Poltava Region,
Ukraine).

Candleholder Plastic



HATOPOAHA IMEHHA MEAAND «BIA3HAKA XKYPI»
AWARD PERSONAL MEDAL JURY AWARD

Paca lOctaite-TeuesivieHe g Rasa Yustaité-Geceviciené
(BinbHioc, /InTea). (Vilnius, Lithuania).
Ckynbntypa «froga» Sculpture Berry

170



NOYECHUM AUNNIOM HALLIOHA/ZIBHOT CMIZIKM XYAOKHUKIB YKPATHHU
HONORARY DIPLOMA OF THE NATIONAL UNION OF ARTISTS OF UKRAINE

Tiobos AxmmeHko (Xapkis, Ykpaina). g Liubov Yakymenko (Kharkiv, Ukraine).
CkynbnTtypa Sculpture
«...BiH MeHe uinye uinyHkamm ycT cBOIX...» ... He Kisses Me with the Kisses of His Mouth...»
i3 cepil «[licHs TliceHb» from the series Song of Songs

171



Niobos AxnmeHko (Xapkis, YkpaiHa). g Liubov Yakymenko (Kharkiv, Ukraine).

CkynbnTypa «.../llobos bo, 1K CMepTb CUNbHA; Sculpture ...Love is strong as Death;
peBHoWI NOTi, HEMOB NEKNO. .. » Jealousy is Fierce as Hell...
i3 cepil «[licHs TiceHb» from the series Song of Songs

172



Tiobos AxmmeHko (Xapkis, Ykpaina). g Liubov Yakymenko (Kharkiv, Ukraine).

CxynbnTypa Sculpture
«Mint nobuit - Mii, a a 1oro» My Beloved is Mine, and I am His
i3 ceplil «TlicHs MiceHb» from the series Song of Songs

173



TBOPU NO3A KOHKYPCOM HORS CONCOURS WORKS

Emet EremeH Acnad lwik g €met Egemen Aslan Isik
(KoHbs, TypeuumnHa). (Konya, Turkey).
Cxynbntypa «beten» Sculpture Baitylos

174



Aticenyp LlepeH Acmas
(KoHak, Ismip, TypeuumHa).
Ckynbntypa

«Jonito:

Jlioci B Xmapax»

|

Aysenur Ceren Asmaz
(Konak, Izmir, Turkey).
Sculpture

Gopitho:

Lucy in the Clouds

175



176

KapiHa Boiko

(XepcoH, YkpaiHa).
Ckynbntypa «3aparycTpa»
|

Karina Boiko

(Kherson, Ukraine).
Sculpture

Zarathustra



Toni Bpidda
(CeeHnbopr, LaHis).
Cxkynbntypa

«bes HasBu - 1»

|

Tony Briffa
(Svendborg, Denmark).
Sculpture Untitled - 1

177



[HHa Typxin
(MonTaBa, YkpaiHa).
Cxynbntypa

«BitoTb BiTpu by#iHi..»
u

Inna Hurzhii
(Poltava, Ukraine).
Sculpture

Violent Winds

are Blowing...

178



OnekcaHnpa JlebenkiHa
(Kuis, YkpaiHa).
CxynbnTtypa «BinbHuii»
]

Oleksandra Lebedkina
(Kyiv, Ukraine).
Sculpture Free

179



Onexkcannpa /lebenkina (Kuis, YkpaiHa) 5  Oleksandra Lebedkina (Kyiv, Ukraine)
Cxynbntypa «Jow» Sculpture Rain

180



OnexcaHnpa /lebenkiHa (Kuis, YkpaiHa) g Oleksandra Lebedkina (Kyiv, Ukraine)
Ckynbntypa «3a Teuiero» Sculpture With the Flow

181



OnekcaHnpa JlebenkiHa
(Kuis, YkpaiHa).
Ckynbntypa
«MaHgpiBHMK>»

[ ]

Oleksandra Lebedkina
(Kyiv, Ukraine).
Sculpture Traveller



OnexcaHnpa /lebenkiHa (Kuis, YkpaiHa) g  Oleksandra Lebedkina (Kyiv, Ukraine)
Cxynbntypa «Megumtauis» Sculpture Meditation

183



184

Hizam OpuyH OHan
(Tanac, Kavicepi,
TypeuuunHa).
Komnoswuuis
«[laTpiapxar:

Cuna Ha cuny»

]

Nizam Orgun Onal
(Talas, Kayseri, Turkey).
Composition
Patriarchy:

Force on Force



Bononumup Tkauyk
(lleBueHkoBe,
MwukonaisBwunHa,
YkpaiHa).
Ckynbntypa
«CTygeHT»

[ |

Volodymyr Tkachuk
(Shevchenkove,
Mykolaiv Region,
Ukraine).
Sculpture

Student

18§



10pi ®Oykyoka (Kokauwi, Ulira, Anonia). g Yuri Fukuoka (Koka-Shi, Shiga, Japan).
CkynbnTypa Sculpture
«KBiTyui KBiTW YBi CHi» Blooming Flowers under the Dreaming

186



Kee Xoon CaHb g Kee Hooi San
(Cetanax, Kyana-/lymnyp, Manaitsis). (Setapak, Kuala Lumpur, Malaysia).
Cxynbntypa «bagbopicTb» Sculpture Vigor

187



Kee Xoon Cavb g Kee Hooi San
(Cetanak, Kyana-/lymnyp, Manaitsis). (Setapak, Kuala Lumpur, Malaysia).
Cxynbntypa «Cnokiii» Sculpture Tranquility

188



Bnanucnas tOniH
(Xapkis, YkpaiHa).
Ckynbntypa «lonosa»
|

Vladyslav Yudin
(Kharkiv, Ukraine).
Sculpture Head

189



AHOTALIT TBOPIB*

SUMMARIES OF WORKS*

KOHKYPCHI TBOPU
COMPETITION WORKS

1. AnTunina Hatans (Kvis, YkpaiHa). 5. bansHiok 3iHaiga
Ckynbntypa «1+7=3». 2021. (OniwHe, MonTaBwmHa, YkpaiHa).
[WHa, WamoT, Noavew, NinneHHs, 30x24x12 cv Komno3suuis «Egosroyis». 2021.

[IMHa, aHrobu, NoAMBK, NIrMEHTH, NiNNEHHS,

Antypina Natalia (Kyiv, Ukraine).
P Ky ) 16x39,8x26, 16x39,5%26,8, 16,3x39,8x27 cM

Sculpture 7+7=3. 2021.

Clay, chamotte, glazes, modelling, Blyzniuk Zinaida
30x24x12 cm (Opishne, Poltava Region, Ukraine).
Composition Evolution. 2021.

2. Acmas AliceHyp LiepeH Clay, engobes, glazes, pigments, modelling,
(KoHak, I3mip, TypeuunHa). 16x39,8x26 cm, 16x39,5x26,8 cm,
Ckynbntypa «/ledi Knimurka». 2020. 16,3x39,8x27 cm
[1Ha, NirMEHT, N03010Ta, NINNEHHA,

PWTYBaHH#, BAABIFOBAHHA, MabOBKa, 6. bansHiok 3iHaiga
23,7x19,5x10,5 cm (OniwHe, MonTaBLyKMHa, YkpaiHa).

MocyaunHa «Moueni abyka». 2021.
[IMHa, aHrobu, NOMBK, MIrMEHTY, NiNAEHHS,
NPOKONtOBaHHA, 47x35,6x22 cM

Asmaz Aysenur Ceren
(Konak, Izmir, Turkey).
Sculpture Lady Square. 2020.

Clay, pigment, gilding, modelling, Blyzniuk Zinaida

harrowing, indentation, painting, (Opishne, Poltava Region, Ukraine).

23,7x19,5x10,5 cm Vessel Pickled Apples. 2021.

Clay, engobes, glazes, pigments, modelling,

3. bepesa Irop (/1bBiB, YkpaiHa). puncturing, 47x35,6x22 cm

Komno3auuisa «Adam i €ea». 2021.

[NvHa, WwamoT, NirMeHT, emans, 7. bopyTa Jlapuca (Kuis, YkpaiHa).

nonvBea, AinneHHs, 48,4x34,5x20, Ckynbntypa «Matixe». 2021.

45,5x33x23 cm [MHa, WamorT, emanb, NinNeHHs,

MPOKONHOBAHHA, IMCKYBAHHA,

Bereza lhor (Lviv, Ukraine). PLOA
,4x44x18 cM

Composition Adam and Eve. 2021.

Clay, chamotte, pigment, enamel, glaze, Boruta Larysa (Kyiv, Ukraine).
modelling, 48,4x34,5x20 cm, 45,5x33x23 cm Sculpture Almost. 2021.
Clay, chamotte, enamel, modelling,
4. bepo BaneHtuHa (J/IbBiB, YkpaiHa). puncturing, varnishing, 23,4x44x18 cm

Avntnx «bepezurs, abo Mamu».
2021. MNopuenaHosa Maca, NouBa,
nirMeHTy, N03010Ta, HaANOAMBHI dapbu,
HOPMyBaHH#A, ManboBKa, NPOKONFOBAHHS,
3,2x30,7, 3,1x30,7 cm

Biero Valentyna (Lviv, Ukraine). *TyT i fani OCHOBHI aTpUBYTUBHI AaHi B3ATO 3 KOHKYPCHWMX 3asBOK.
Diptych Guardian or Mother. 2021. BignosiganbHicTb 3a iX AOCTOBIPHICTL HECYTb aBTOPU TBOPIB.
Porcelain mass, glaze, pigments, gilding, ®oto Tapaca MowwBsaiina

overglaze painting, forming, painting,

puncturing, 3,2x30,7 cm, 3,1x30,7 cm *Here and further, the main attributive data are taken from

the competition applications. The authors of the works
are responsible for their authenticity. Photo by Taras Poshyvailo
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8. BacunbueHko AHactacis (Kuis, YkpaiHa).

Komno3suuis «be3gidxodHe
supobHuymeo». 2021.

[IMHa, LWaMoT, aHrob, eMani, nirMeHT,
ninneHHs, 25,8x27,2x27,4, 32x26x26,7 cm

Vasylchenko Anastasiia (Kyiv, Ukraine).
Composition Waste-Free Production.
2021. Clay, chamotte, engobe, enamels,
pigment, modelling, 25,8x27,2x27,4 cm,
32% 26x26,7 cm

9. Bnacosa KatepuHa (MonTasa, YkpaiHa).
Ckynbntypa «/IRON FISH». 2021.
[MHa, NIFMEHTY, NINNEHHA, NPOKONOBaHHSA
28x37,7x8,3 cm

Vlasova Kateryna (Poltava, Ukraine).
Sculpture IRON FISH. 2021.

Clay, pigment, modelling, puncturing,
28x37,7x8,3 cm

10. Apy3b FOnia (Kuis, YkpaiHa).
MaHHo «Jimu 3emni». 2021.
[MHa, WamoT, emani, NirMeHTH, MoTy3Ka,
NiNAEHHS, NPOKOOBAHHS, BUPI3yBaHHs!
59x60x9 cm
Druz Yuliia (Kyiv, Ukraine).
Panel Children of the Earth. 2021.
Clay, chamotte, enamel, pigments, rope,
modelling, puncturing, cutting,
59x60x9 cm

11. Apy3b HOnia (Kwvis, YkpaiHa).
MaHHo «Xeuni». 2021.
[NMHa, LWaMoT, emani, MirMeHTH, NinaeHHs,
NPOKONKOBaHHA, BUPI3yBaHHA,
52,5x53,6 cm

Druz Yuliia (Kyiv, Ukraine).
Panel Waves. 2021.

Clay, chamotte, enamel, pigments,
modelling, puncturing, cutting,
52,5x53,6 cm

12. Apynb FaHHa (/1bBiB, YkpaiHa).
CkynbnTypa «XosaHku». 2021.
[7MHa, LaMOT, aHrob, NoanBK, emani,
NNNEHHS, BAABAIOBAHHA, PUTYBaHHS,
NPOKONtOBaHHA, 36,8x41,5x19,2 cm

Drul Hanna (Lviv, Ukraine).

Sculpture Hide-and-Seek. 2021.

Clay, chamotte, engobe, glazes, enamels,
modelling, indentation, harrowing,
puncturing, 36,8x41,5x19,2 cm

13.

3abeniHa TetaHa (KwiB, YkpaiHa).
Ckynbntypa «lcmoma». 2021.

[VHa, LWamMoT, NirMeHT, NOAVBW, NINNEHHA,
41x35x20,5 cm

Zabielina Tetiana (Kyiv, Ukraine).
Sculpture Creature. 2021.

Clay, chamotte, pigment, glazes,
modelling, 41x35x20,5 cm

. IBaHinoBa Henni (MonTaBa, YkpaiHa).

Komnosuuisa «Jopoza do Heba». 2020.
[VHa, WamoT, eMansb, NiNAeHHA,
BUpPI3yBaHHA, 47,4x32x32, 5,3x34,2x21,6,
7,4x40x26,7 cm

Ivanilova Nelli (Poltava, Ukraine).
Composition Road to Heaven. 2020.
Clay, chamotte, enamel, modelling, cutting,
47,4x32x32 cm, 5,3x34,2x21,6 cm,
7,4x40x26,7 cm

. IBaHinoBa Henni (MontaB.a, YkpaiHa).

Komnosuuia «Cumgonis dowy». 2021.
[NMHa, WamoT, emanb, AiNNeHHs,
BUPI3yBaHH#, BAAB/HOBaHHSA,

57x122x32 cm

Ivanilova Nelli (Poltava, Ukraine).
Composition Symphony of Rain. 2021.
Clay, chamotte, enamel, modelling, cutting,
indentation, 57x122x32 cm

. IBaHinoBa Henni (MontaB.a, YkpaiHa).

Ckynbntypa «Abopuzerka». 2021.
[vHa, WamoT, MirMeHT, eMani, MoTy3ka,
KayuyK, NiNAEHH:, BUPI3yBaHHA,
npokontoBaHHs, 73x39,7x9,6 cm

Ivanilova Nelli (Poltava, Ukraine).
Sculpture Aboriginal Woman. 2021.
Clay, chamotte, pigment, enamel,
rope, caoutchouc, modelling, cutting,
puncturing, 73x39,7x9,6 cm

. Kupunuenko Anapiin (Kuis, YkpaiHa).

Ckynbntypa «4ymu mot...». 2021.

TNVHa, LWaMOoT, aHrobw, NirMeHTy, NonBea,
NiNNEHHS, BAABNOBAHHSA, NPOKONOBaHHS,
TUCHEHHA, 27,8x38x37,5 cm

Kyrychenko Andrii (Kyiv, Ukraine).
Sculpture Thoughts of Mine... 2021.

Clay, chamotte, engobes, pigments,
glazes, modelling, indentation, puncturing,
stamping, 27,8x38x37,5 cm
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18. Kupunuenko AHgpiii (Kuis, YkpaiHa).

19.

Ckynbntypa «Cymmeea nopokHeqa».
2021. MNopuenaHoBa Maca, NinneHHs,
19,5x25,5x23,5 cm

Kyrychenko Andrii (Kyiv, Ukraine).
Sculpture Essential Void. 2021.
Porcelain mass, modelling,
19,5%25,5%23,5 cm

Kunpuuenko Anapiii (Kuis, YkpaiHa).
Ckynbntypa «Tpitiys». 2021.

[IMHa, WamoT, aHrobu, NirMeHT, NiNAeHHS,
TUCHEHHA, 31x38,8x40,5 cm

Kyrychenko Andrii (Kyiv, Ukraine).
Sculpture Trinity. 2021.

Clay, chamotte, engobes, pigment,
modelling, stamping,

31x38,8x40,5 cm

20. Kichux Onena

21.

iy

(IpniHb, KniBwmHa, YkpaiHa).
Komno3zuuis «Xab6'aue 2Hi300». 2021.
[NWHa, WamoT, aHrob, nirMeHT, NoAKBa,
ninnenHs, 49,5x17,5x17, 44,5x19,5x15,5,
42,2x15,2x15,2 cm

Kislykh Olena

(Irpin, Kyiv Region, Ukraine).
Composition Frog’s Nest. 2021.

Clay, chamotte, engobe, pigment, glaze,
modelling, 49,5x17,5x17 cm,
44,5x19,5x15,5 cm, 42,2x15,2x15,2 cm

Kosanesuu Irop (J1bBiB, YkpaiHa).
Ckynbntypa «BidobparkeHHs». 2021.
MopuensaHosa Maca, NOAMBa, CKO,
NINNEHHS, BUPI3YBaHHA, TUCHEHHS,
89x54,5x20,2 cm

Kovalevych Ihor (Lviv, Ukraine).
Sculpture Reflection. 2021.

Porcelain mass, glaze, glass, modelling,
cutting, stamping, 89x54,5x20,2 cm

22. KoBaneBuu Irop (/IbBiB, YkpaiHa).

Komnosuuis «BikHa». 2021.
MopuensaHoBa Maca, emani, NinneHHs,
BMPI3YyBaHH$, TMCHEHHA, NPOKONOBaHHS,
9x34x27,5, 9,3x33,2x31 cm

Kovalevych lhor (Lviv, Ukraine).
Composition Windows. 2021.

Porcelain mass, enamel, modelling, cutting,
stamping, puncturing, 9x34x27,5 cm,
9,3x33,2x31 cm

23. KoBanesuu Irop (J/IbBiB, YkpaiHa).

CkynbnTypa «Ocmpis». 2021.
lMopuenaHoBa Maca, NomBa, Cko,
NINNEHHS, BUPI3YBaHHA, TUCHEHHS,
90,5x38x21 cm

Kovalevych lhor (Lviv, Ukraine).
Sculpture Island. 2021.

Porcelain mass, glaze, glass, modelling,
cutting, stamping, 90,5x38x21cm

24. KopHieHko Bosnoanmup

(KptokiBwuHa, KniBlymHa, YkpaiHa).
MaHHO «KiMoHO». 2021.

[IMHa, WamMoT, emanb, NirMeHT, MeTas,
APIT, NINAEHHS, NPOKONKOBAHHA, TUCHEHHSA,
104,6x196x15,7 cm

Korniienko Volodymyr (Kriukivshchyna,
Kyiv Region, Ukraine).

Panel Kimono. 2021.

Clay, chamotte, enamel, pigment, metal,
wire, modelling, puncturing, stamping,
104,6x196x15,7 cm

25. KopHieHko Bonoanmup

(KptokiBwuHa, KniBlymHa, YkpaiHa).
Ckynbntypa «MaHdpieHuk». 2021.
[MHa, LWaMOT, aHrob, NoanBa, NiNNeHHs,
B/IaBNFOBAHHS, NMPOKONKOBAHHA, TUCHEHHS,
56,5x56x25 cm

Korniienko Volodymyr (Kriukivshchyna,
Kyiv Region, Ukraine).

Sculpture Traveller. 2021.

Clay, chamotte, engobe, glaze, modelling,
indentation, piercing, stamping,
56,5x56x25 cm

26. KopHieHko Bonognmunp

(KptokiBwmHa, KniBlymHa, YkpaiHa).
CkynbnTypa «Ceimauli Boin». 2021.
TWMHa, WaMOoT, emMalb, NirMeHT, MOTY3Ka,
NNAEHHS, NPOKONKOBAHHS, TUCHEHHS,
54x46x27 cm

Korniienko Volodymyr (Kriukivshchyna,
Kyiv Region, Ukraine).

Sculpture Light Warrior. 2021.

Clay, chamotte, enamel, pigment, rope,
modelling, piercing, stamping,

54x46x27 cm



27.

28.

2

o

30.

KopHieHko Bonogumup
(KptokiBwuHa, KniBlymHa, YkpaiHa).
Ckynbntypa «YepHeyob». 2021.
[7MHa, LWaMOT, aHrob, MirMeHT,
NINNEHHS, NPOKOKOBAHHA, TUCHEHHS,
68x54x33,3 cMm

Korniienko Volodymyr

(Kriukivshchyna, Kyiv Region, Ukraine).

Sculpture Monk. 2021.

Clay, chamotte, engobe, pigment,
modelling, piercing, stamping,
68x54x33,3 cm

KopHieHko Bonogumup
(KptokiBlymHa, KuiBwuHa, YkpaiHa).
Ckynbntypa «fAHzo/1». 2021.

[7MHa, LWaMOT, aHrob, NirMeHT, eMarb,
NiNNeHHS, NPOKOFOBaHHSA,
10,5x58,5x40 cm

Korniienko Volodymyr

(Kriukivshchyna, Kyiv Region, Ukraine).

Sculpture Angel. 2021.

Clay, chamotte, engobe, pigment, enamel,

modelling, piercing, 10,5x58,5x40 cm

. KywHip Bitaniii (popma),

KywHip OnekcaHgpa (ManboBka)
(Bep6oBeLib, IBaHO-PpaHKiBLLMHA,
YkpaiHa).

MneckaHeub «Y dybosomy 2aro». 2020.

[MHa, aHrobw, NoAMBK, TOHUYAPHWIA
Kpyr, NiNAEHHA, PUTYBaHHA, MaNboBKa,
35,9x20,5x11 cm

Kushnir Vitalii (form),

Kushnir, Oleksandra (painting)
(Verbovets, Ivano-Frankivsk Region,
Ukraine).

Flat jug In the Oak Grove. 2020.
Clay, engobes, glazes, potter’s wheel,
modelling, engraving, painting,
35,9x20,5x11 cm

Jncuk AnHa (J1bBiB, YkpaiHa).
Ckynbntypa «Hiy». 2020.

[IMHa, WaMoT, NirMeHTK, aHrobu, emani,
NINNEHHS, BAABNIOBAHHSA, PUTYBaHHS,
TVUCHEHHA, NPOKONtOBAHHS,

42,5x51x22 cm

Lysyk Anna (Lviv, Ukraine).
Sculpture Night. 2020.

Clay, chamotte, pigments, engobes,
enamels, modelling, indentation,
engraving, stamping, piercing,
42,5x51x22 cm

31. NlitBiHeHko AniHa (OnekcaHapis,

32.

33.

34.

KipoBorpaawuHa, YkpaiHa).
Komnosuuis «Teicmep». 2021.

[IWHa, LWaMOT, NirMeHT, eManb, NiNAeHHA,
npokontoBaHHA, 8,4x23,6x18, 18,4x18,6,
8,9x24,5x18, 5,4x17,7x18, 4,5x17,7x18,
7,8x24,3x18, 19x18,7, 4,8x22x17,7,
5,5x22x18 cm

Litvinenko Alina (Oleksandriia,
Kirovohrad Region, Ukraine).
Composition Twister. 2021.

Clay, chamotte, pigment, enamel,
modelling, piercing, 8,4x23,6x18 cm,
18,4x18,6 cm, 8,9x24,5x18 cm,
5,4x17,7x18 cm, 4,5x17,7x18 cm,
7,8x24,3x18 ¢cm, 19x18,7 cm,
4,8x22x17,7 cm, 5,5x22x18 cm

JlitiHeHko AniHa (OnekcaHApis,
KipoBorpaawuHa, YkpaiHa).

MNaHHO «llcesdoHamropmopm». 2021.
[7MHa, LWaMoT, NirMeHT, eMani, 4epeso,
MeTan, uBAxXu, NINNeHHA, BAABAHOBAHHA,
CTONAPCTBO, 33%5,2%22,3 CM

Litvinenko Alina (Oleksandriia,
Kirovohrad Region, Ukraine).

Panel Pseudo Still Life. 2021.

Clay, chamotte, pigment, enamels, wood,
metal, nails, modelling, indentation,
carpentry, 33x5,2x22,3 cm

NitBiHeHKko AniHa (OnekcaHgpis,
KipoBorpagumHa, YkpaiHa).
Ckynbntypa «[Toxesxi». 2021.
[AVHa, WamoT, NIrMeHT, eMans,
APIT, NiNNEHHS, BAABNOBAHHS,
48,1x44x25,5 cm

Litvinenko Alina (Oleksandriia,
Kirovohrad Region, Ukraine).
Sculpture Fires. 2021.

Clay, chamotte, pigment, enamel, wire,
modelling, indentation, 48,1x44x25,5 cm

Makntok HOnis

(IpniHb, KniBlymHa, YkpaiHa).
Komnosuuisa «Kpuxka HopmaasbHicme».
2021. [1Ha, NirMeHT, emanb, NiNAeHHs,
B/1aBtOBaHHA, 33,3x22,5, 36x32 cMm
Makliuk Yuliia

(Irpin, Kyiv Region, Ukraine).
Composition Fragile Normality. 2021.
Clay, pigment, enamel, modelling,
indentation, 33,3x22,5 cm, 36x32 cm
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35.

36.

38.

39.

Mapko IpuHa (/IbBiB, YkpaiHa).
Ckynbntypa «llepwulii 38yk». 2021.
[MHa, WamoT, emani, NinNeHHA, TMCHEHHS,
34x40x33,2 cm

Marko Iryna (Lviv, Ukraine).
Sculpture First Sound. 2021.

Clay, chamotte, enamels, modelling,
stamping, 34x40x33,2 cm

MenmaH LWakea AaHit

(Beep-LLeBa, I3painb).

Ckynbntypa «BupiwaneHuti MomeHm
(3a Aropepom)». 2021.

Kam'aHkoBa Maca, nirMeHT, inneHHs,
dopMyBaHHA, PUTYBaHHS, BAABNFOBaHHA,
23x35x17,6 cm

Melman Shaked Danit
(Beer-Sheva, Israel).

Sculpture The Crucial Moment
(after Diirer). 2021.

Stone mass, pigment, modelling,
formation, harrowing, indentation,
23x35x17,6 cm

. Miminowsini Fis (KuiB, YkpaiHa).

Ckynbntypa «Xumepa». 2021.

[VHa, WamoT, NirMeHT, NoAMBa, NINNEHHS,
33,5x22,5x33,5 cm

Miminoshvili Giia (Kyiv, Ukraine).
Sculpture Chimera. 2021.

Clay, chamotte, pigment, glaze, modelling,

33,5x22,5x33,5 cm

HeukiHa Hagis (Kwvis, YkpaiHa).
Ckynbntypa «binuli kpyk». 2021.
[IMHa, WaMOT, NirMeHTH, NoAVBa,
NiNNEHHS, PUTYBAHHSA, TUCHEHHS,
45x30,5x27,2 cm

Nechkina Nadiia (Kyiv, Ukraine).
Sculpture White Raven. 2021.
Clay, chamotte, pigments, glaze,
modelling, engraving, stamping,
45x30,5x27,2 cm

Heukina Hagis (KuiB, YkpaiHa).
Ckynbntypa «30/10muti xpam». 2021.
[NWHa, WamoT, NirMeHTH, NinneHHs,
BAABAOBaHHSA, 55,5x24x20 cm
Nechkina Nadiia (Kyiv, Ukraine).
Sculpture Golden Temple. 2021.

Clay, chamotte, pigments, modelling,
indentation, 55,5x24x20 cm

40.

OBuapuk €BreH (TepHoninb, YkpaiHa).
Auvntux «/licoea nicHsa». 2021.
MNopLiensHoBa Maca, NirMeHTy, Mo300Ta,
LlePEeBO, NiNNeHHA, GOPMyBaHHS,
HaanonvBHa Manboska, 117,5x27,5,
116,531 cm

Ovcharyk Yevhen (Ternopil, Ukraine).
Diptych Forest Song. 2021.

Porcelain mass, pigments, gilding, wood,
modelling, forming, overglaze painting,

117,5x27,5 c¢m, 116,531 cm

41. OBuapuk €sreH (TepHoninb, YkpaiHa).

42.

43.

44,

MaHHo «[Mopmpem Jleci YkpatHku».
2021. MopLensHoBa Maca, nirMeHTH,
nonviea, AepeBo, GOPMyBaHHS,
HaAMoAMBHA ManboBKa, 53x34 cm

Ovcharyk Yevhen (Ternopil, Ukraine).
Panel Portrait of Lesia Ukrainka. 2021.
Porcelain mass, pigments, glaze, wood,
forming, overglaze painting, 53x34 cm

Osuapuk €sreH (TepHoninb, YkpaiHa).
MaHHo «[Mopmpem Jleci Ykpaiuku — 1».
2021. MopuenaHoBa Maca, NirMeHTH,
nonviga, AepeBo, GOPMyBaHHS,
HaANONMBHa ManboBKa, 53x34 cm

Ovcharyk Yevhen (Ternopil, Ukraine).
Panel Portrait of Lesia Ukrainka — 1.
2021. Porcelain mass, pigments, glaze,
wood, forming, overglaze painting,
53x34 cm

Okapa AniHa (KuiB, YkpaiHa).
Ckynbntypa «Amaaum». 2021.
[MHa, Wamor, NirMeHTH, NouBea,
NINNEHHS, BUPI3yBaHHS, BAABNFOBAHHS,
TUCHEHHS, 46,8x40x12 cm

Okara Alina (Kyiv, Ukraine).

Sculpture Atlas. 2021.

Clay, chamotte, pigments, glaze,
modelling, cutting, indentation, stamping,
46,8x40x12 cm

Onilinuk HOpiin (Kuis, YkpaiHa).
Ckynbntypa «Xokky». 2021.

[AVHa, LWamMoT, NONMBA, NITMEHT, NiNAEHHS,
BMPI3yBaHH#, 37,2x40x50 cm

Oliinyk Yurii (Kyiv, Ukraine).

Sculpture Haiku. 2021.

Clay, chamotte, glaze, pigment, modelling,
cutting, 37,2x40x50 cm



45.

46.

47.

48.

OwmenbyeHko MoniHa

(Ipninb, KniBlymHa, YkpaiHa).

MNaHHO «Cadok». 2021.

[MHa, LWaMOT, aHrob, NirMeHTH, MoavBea,
NiNAEHHS, MaNboBKa, MPOKOKOBAHHS,
32,7x17,6 cm

Omelchenko Polina

(Irpin, Kyiv Region, Ukraine).

Panel Garden. 2021.

Clay, chamotte, engobe, pigments, glaze,
modelling, painting, piercing, 32,7x17,6 cm

OcHau Onbra (Kuis, YkpaiHa).
Ckynbntypa «lopzoHis». 2021.

[AVHa, WamoT, eMani, MrMeHTH, NiNNeHHs,
dopmysarHa, 40x18x21 cm

Osnach Olha (Kyiv, Ukraine).
Sculpture Gorgonia. 2021.

Clay, chamotte, enamels, pigments,
modelling, forming, 40x18x21 cm

MNaBanwnH-CeaTyH TeTaHa
(/1bBiB, YKpaiHa).

Ckynbntypa «Kocmiuna komaxa». 2020.

[MHa, kKaM'AHKOBa Maca, APIT, NNNEeHHH,
OPMYBaHHS, MPOKONKOBAHHSA, TUCHEHHH,
44,8x71x44 cm

Pavlyshyn-Sviatun Tetiana
(Lviv, Ukraine).

Sculpture Space Insect. 2020.
Clay, stone mass, wire, modelling,
forming, piercing, stamping,
44,8x71x44 cm

MacuHok Bavecnas

(XapkiB, YkpaiHa).

Ckynbntypa «be3 Hazeu». 2021.
[MHa, WamoT, NoAMBY, NirMeHTH, eMans,
bopMyBaHHA, NiNJEHHS, BAABNOBAHHS,
70x47x33 cm

Pasynok Viacheslav (Kharkiv, Ukraine).
Sculpture Untitled. 2021.

Clay, chamotte, glazes, pigments, enamel,
forming, modelling, indentation,
70x47x33 cm

49.

50.

MacnHok Bauvecnas

(XapkiB, YkpaiHa).

Ckynbntypa «JisyuHa Monina». 2021.
[VHa, LWamMOoT, NOAVBH, NITMEHT,
OpMyBaHHS, NiNNEHHS, BAABNFOBAHHS,
73,5%41x26,2 c™m

Pasynok Viacheslav (Kharkiv, Ukraine).
Sculpture Girl Polina. 2021.

Clay, chamotte, glazes, pigment, forming,
modelling, indentation, 73,5x41x26,2 cm

MacnHok Bauvecnas

(XapkiB, YkpaiHa).

Ckynbntypa «N2 3» i3 cepii «VR». 2020.
[IWHa, LWamMoT, NOAVBA, MITMEHT, AEPEBO,
dOopMyBaHHA, NiNAEHHA, MPOKONFOBaHHSA,
B/aBAtOBaHHSA, 36,8x40,7x27 cm

Pasynok Viacheslav (Kharkiv, Ukraine).
Sculpture Nr. 3 from the series VR.
2020.

Clay, chamotte, glaze, pigment, wood,
forming, modelling, piercing, indentation,
36,8x40,7x27 cm

51. MacnHok Bauyecnas

52.

(XapkiB, YkpaiHa).

Ckynbntypa «N2 8» i3 cepii «VR». 2020.
[AvHa, WamoT, NOAMBK, NIFTMEHT, eMasb,
OPMyBaHHS, NiNNEHHS, BAABNFOBAHHH,
51x44x39,2 cm

Pasynok Viacheslav (Kharkiv, Ukraine).
Sculpture Nr. 8 from the series VR.
2020.

Clay, chamotte, glazes, pigment, enamel,
forming, modelling, indentation,
51x44x39,2 cm

Metposa flHa

(Mexmpiu, YepkalumHa, YkpaiHa).
Ckynbntypa «[Imawka mosa». 2021.
[NMHa, WaMoT, aHrob, nirMeHTK,

NOAVBM, NNNEHHS, BAABNOBAHHSA,
48x28x23,5 cm

Petrova Yana

(Mezhyrich, Cherkasy Region, Ukraine).
Sculpture Bird of Mine. 2021.

Clay, chamotte, engobe, pigments, glazes,
modelling, indentation, 48x28x23,5 cm
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53.

54.

55.

56.

Monosa Hatansa

(¥Y>xropopa, 3akapnatTs, YkpaiHa).
CkynbnTypa i3 cepii «bokopauii».
2021. TavHa, WamoT, NirMeHT, NoAvBH,
NiNNEHHS, PUTYBaHHA, BAABAKOBaHHSA,
25,9x50x14,4 cm

Popova Natalia (Uzhhorod,
Transcarpathian Region, Ukraine).
Sculpture from the series Bokorashi.
2021.

Clay, chamotte, pigments, glazes,
modelling, engraving, indentation,
25,9x50x14,4 cm

Paapbko Cepriii

(Mexwpiy, YepkalymHa, YkpaiHa).
Ckynbntypa «Moaumea». 2021.
[7MHa, LWaMOT, aHrobw, AepeBo, MeTal,
J'IiI'UTEHH’H, BAABNFOBAHHA, PUTYBaHHA,
npokontoBaHHa, 202x64x43 cm

Radko Serhii

(Mezhyrich, Cherkasy Region, Ukraine).

Sculpture Prayer. 2021.

Clay, chamotte, engobes, wood, metal,
modelling, indentation, engraving,
piercing, 202x64x43 cm

CemeHko laHHa (KuiB, YkpaiHa).
Komno3suuis «be3 Hazeu». 2021.
[NvHa, WamoT, NOAMBY, NITMEHTH,
NINNEHHA, TACHEHHSA, BUPI3yBaHHH,
ManboBka, 9,9x47,5, 5x46, 13,4x39,5,
18,5x51,1 cm

Semenko Hanna (Kyiv, Ukraine).
Composition Untitled. 2021.

Clay, chamotte, glazes, pigments,
modelling, stamping, cutting, painting,
9,9x47,5 cm, 5x46 cm, 13,4x39,5 cm,
18,5x51,1cm

CemeHko laHHa (KuiB, YkpaiHa).
Komnosuuia «Mmawku». 2020.
TNVHa, LWaMOoT, NOANBK, eManb, AepPeBo,
NNNEHHS, TMCHEHHS, PUTYBaHHS,

BAABNHOBaHHA, MPOKONHOBAHHA, MalbOBKa,

259x45,5 cm

Semenko Hanna (Kyiv, Ukraine).
Composition Birds. 2020.

Clay, chamotte, glazes, enamel, wood,
modelling, stamping, engraving,
indentation, piercing, painting,
259x45,5 cm

57.

58.

59.

60.

CrenbmaweHnko OnekcaHap

(KwiB, YkpaiHa).

Komno3suuis

«[poHuknuea 83aemodis». 2021.
[AVHa, WamMoT, emani, NirMeHTH,
TOHYAPHWIA KPyT, NinaeHHs, 61,5x67x31,
61,6x64%30,9, 60x66,4x31,2 M

Stelmashenko Oleksandr

(Kyiv, Ukraine).

Composition Incisive Interaction. 2021.
Clay, chamotte, enamels, pigments,
potter’s wheel, modelling, 61,5x67x31 cm,
61,6x64x30,9 cm, 60x66,4x31,2 cm

Tkauyk Bonognmup

(WWeBueHkoBe, MukonaiBLmMHa,
YkpaiHa). Ckynbntypa «O6itimawku».
2021. [vHa, NoavBa, emanb, ToHYAPHMIA
Kpyr, NNAeHHA, puTyBaHHA, 26,5x17,4 cm

Tkachuk Volodymyr
(Shevchenkove, Mykolaiv Region,
Ukraine). Sculpture Cuddles. 2021.
Clay, glaze, enamel, potter’s wheel,
modelling, engraving, 26,5x17,4 cm

TomawwiBcbka AHacTacis

(KwviB, YkpaiHa).

Komno3suuisa «MraHemu»

i3 cepii «BoeHAHULI kocmoc». 2021.
Kam'aHkoBa Maca, NoavsK, NirMeHTH,
NiNNEHHS, TUCHEHHA, BAABFOBAHHA,
npokontoBaHHs, 30x31, 5,5x26x26,
6,5x24x23, 10x20,5%x23 cm

Tomashivska Anastasiia (Kyiv, Ukraine).
Composition Planets from the series
Fiery Space. 2021.

Stone mass, glazes, pigments, modelling,
stamping, indentation, piercing,

30x31cm, 5,5%26x26 cm, 6,5x24x23 cm,
10x20,5x23 cm

XaHaHoBa Hatana (Kuvi, YkpaiHa).
Komnosuuia «JekoHcmpykyisa. [pa».
2020. MrHa, Wwamor, nirMeHTy, NosvBea,
NNAEHHS, PUTYBaHHS, NPOKONKOBAHHS,
29,5x56x46 cMm

Khananova Natalia (Kyiv, Ukraine).
Composition Deconstruction. Game.
2020. Clay, chamotte, pigments, glaze,
modelling, engraving, piercing,
29,5x56x46 cm



61. YepHieHko Bipa (PiBHe, YkpaiHa).

62.

63.

64.

Komnoswuuisa «lpaeda-Henpaeda».
2021.

[nvHa, emani, GopMyBaHHA, NiNAeHHA,
43x27,2x18,5, 43,1x27x18,8 cm

Cherniienko Vira (Rivne, Ukraine).
Composition Truth-Untruth. 2021.
Clay, enamels, forming, modelling,
43x27,2x18,5 cm, 43,1x27x18,8 cm

YepHieHko Bipa (PiBHe, YkpaiHa).
Ckynbntypa «[lpaobpas». 2021.
['nvHa, emani, noausn, GopMyBaHHsA,
NinnenHHs, 43,5x27x18 cm

Cherniienko Vira (Rivne, Ukraine).
Sculpture Ancestral Image. 2021.

Clay, enamels, glazes, forming, modelling,
43,5x27x18 cm

Wennapa Wwupni

(Ckapbopo, BenvkobputaHis).
Ckynbntypa «3umosi dymku». 2021.
[MHa, WaMoT, NiIrMeHTH, NiNAeHHs,
B/laBNFOBaHHA, MPOKOMOBAHHS, AUMAEHHS,
23x16x15,5 cm

Sheppard Shirley

(Scarborough, United Kingdom).
Sculpture Winter Thoughts. 2021.
Clay, chamotte, pigments, modelling,
indentation, puncturing, smoking,
23x16x15,5 cm

LLikypnena AHatonii

(OniwHe, MonTtaBlwmHa, YkpaiHa).
BapaH «MyxHili». 2021.

[1Ha, NoAMBa, rOHYapPHMIA KPyT,
NINNEHHS, BAABNOBAHHSA, NPOKONOBAHHS,
pUTYBaHHA, 67x62,7x24

Shkurpela Anatolii

(Opishne, Poltava Region, Ukraine).
Ram The Courageous One. 2021.
Clay, glaze, potter’s wheel, modelling,
indentation, piercing, engraving,
67x62,7x24 cm

65.

66.

67.

68.

LLikypnena AHaTtonin

(OniwHe, MonTaBlMHa, YkpaiHa).
KymaHeub «BnesHeHuli». 2021.

[NviHa, NOAVIBA, FOHYAPHWIA KPYT,
NiNAeHHS, BAABNOBAHHA, NPOKONOBAHHS,
puTyBaHH#, 65,2x60x20 cm

Shkurpela Anatolii

(Opishne, Poltava Region, Ukraine).
Kumanets jug The Assured One. 2021.
Clay, glaze, potter’s wheel, modelling,
indentation, piercing, engraving,
65,2x60x20 cm

LLikypnena AHaToniii

(OniwHe, MonTaBlwmHa, YkpaiHa).
CBiuHWK «BidHOBNMEHHA». 2021.

[NviHa, NOAVIBa, FOHYAPHWIA KPYT,
J'H'!'UTEHH’FI, BAABNFOBAHHA, MPOKONHOBAHHA,
puTyBaHHsd, 159x80x80 cm

Shkurpela Anatolii

(Opishne, Poltava Region, Ukraine).
Candleholder Restoration. 2021.
Clay, glaze, potter’s wheel, modelling,
indentation, piercing, engraving,
159x80x80 cm

LLikypnena OnekcaHap

(OniwHe, MonTaBlWMHa, YkpaiHa).
BapaH «Kpymopoauti». 2021.

[MHa, NOAMBMK, TOHUAPHUIA KPYT,
NiNNEHHS, BABNOBAHHSA, MPOKOMOBAHHS,
puTyBaHHs, 46,7x51,5x45,5cMm

Shkurpela Oleksandr

(Opishne, Poltava Region, Ukraine).
Ram The Bluff-Horned One. 2021.
Clay, glazes, potter's wheel, modelling,
indentation, piercing, engraving,
46,7x51,5x45,5 cm

LLikypnena OnekcaHap

(OniwHe, MonTaBlmHa, YkpaiHa).

NeB «[MosaxkHuti». 2021.

[VHa, NOAVBA, NIrMEHTU, FOHYaAPHWIA Ky,
NiNNEHHs, BAABNOBAHHSA, NMPOKO/IFOBAHHS,
puTyBaHHs, 63,6x61,7x31,5 cm

Shkurpela Oleksandr

(Opishne, Poltava Region, Ukraine).
Lion The Grand One. 2021.

Clay, glaze, pigments, potter's wheel,
modelling, indentation, piercing,
engraving, 63,6x61,7x31,5 cm
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69.

70.

Lkypnena OnekcaHgp

(OniwHe, MonTaBLyKMHa, YkpaiHa).
MiBeHb «Cnigoyuli». 2021.

[ IMHa, NOAMBK, TOHUYAPHWIA KPYT,
NiNNeHHs, BAABAFOBAHHSA, PUTYBaHHS,
44,4x59x22 cm

Shkurpela Oleksandr

(Opishne, Poltava Region, Ukraine).
Rooster Sonorous. 2021.

Clay, glazes, potter’s wheel, modelling,
indentation, harrowing, 44,4x59x22 cm

Lkypnena OnekcaHap

(OniwHe, MonTaBLKMHa, YKpaiHa).
MNiseHb «CmpyHkuli». 2021.

[IMHa, NOAMBK, TOHUYAPHWMIA KPYT,
ﬂiﬂﬂeHHﬂ, BAaB/IFOBAHHA, PUTYBaHHA,
59,8x46,5x30,6 cm

Shkurpela Oleksandr

(Opishne, Poltava Region, Ukraine).
Rooster Slender. 2021.

Clay, glazes, potter’s wheel, modelling,
indentation, harrowing, 59,8x46,5x30,6 cm

71. Wkypnena OnekcaHap

72.

(OniwHe, MonTaBlMHa, YkpaiHa).
CBiuHUK «[MaacmuyHuli». 2021.

[IMHa, NOAMBA, FOHYaPHMIA Kpyr,
NiNNEeHHS, BAABAFOBAHHSA, MPOKONHOBaHHS,
puTyBaHHs, 126x65x65 cm

Shkurpela Oleksandr

(Opishne, Poltava Region, Ukraine).
Candleholder Plastic. 2021.

Clay, glaze, potter's wheel, modelling,
indentation, puncturing, harrowing,
126x65x65 cm

HOcraite-leuesivieHe Paca
(BinbHtoc, Jlutea).

CkynbnTypa «fz00a». 2021.

[IMHa, WaMOT, eManb, MeTa, JinaeHHs,
BAaBAOBaHHA, 20x73,2x21,5 cm

Yustaité-Geceviciené Rasa
(Vilnius, Lithuania).

Sculpture Berry. 2021.

Clay, chamotte, metal, modelling,
indentation, 20x73,2x21,5 cm

73.

74.

75.

AiknmeHko JltoboB (XapkiB, YkpaiHa).
CkynbnTypa «...BiH meHe yinye
yinyHkamu ycm ceoix...»

i3 cepii «[licHsa lMiceHb». 2021.

[nVHa, emanb, NOAVBY, NINNEHHS,
B/IAB/IFOBAHHSA, PUTYBaHHS,
NPOKOOBaHHA, 28,2x23x16,5 cm

Yakymenko Liubov (Kharkiv, Ukraine).
Sculpture ...He Kisses Me with

the Kisses of His Mouth...

from the series Song of Songs. 2021.
Clay, enamel, glazes, modelling,
indentation, harrowing, puncturing,
28,2x23x16,5 cm

Axnmenko Jltobos (Xapkis, YkpaiHa).
CkynbnTypa «.../lro60s 60,

K CMepmb CU/IbHA; pesHoWi Iromi,
Hemo8 nekJo...»

i3 cepii «[licHs lMiceHb». 2021.

rﬂMHa, emMalib, NOANBK, ﬂ\‘ﬂ)’leHHﬂ,
B/aB/OBAHHA, PUTYBAHHH,
NPOKONKOBaHHA, 27,8x27,5x16,6 cm

Yakymenko Liubov (Kharkiv, Ukraine).
Sculpture ...Love is Strong as Death;
Jealousy is Fierce as Hell...

from the series Song of Songs. 2021.
Clay, enamel, glazes, modelling,
indentation, harrowing, puncturing,
27,8x27,5x16,6 cm

fiknmeHko Jlto6oB (XapkiB, YkpaiHa).
Ckynbntypa «Mili nrobuli — miti,

a A (io20» i3 cepii «[TicHs [liceHo».
2021.

[NMnHa, eManb, NOAMBK, NINAEHHS,
BLLABNFOBAHHSA, PUTYBaHHS,
NPOKONOBaHHA, 28x21x14,5 cm

Yakymenko Liubov (Kharkiv, Ukraine).
Scupture My Beloved is Mine,

and | am His from the series Song

of Songs. 2021.

Clay, enamel, glaze, modelling,
indentation, harrowing, puncturing,
28x21x14,5 cm



TBOPU NO3A KOHKYPCOM
HORS CONCOURS WORKS

1. AcnaH lwik Emet EremeH
(KoHbs, TypeuunHa).
Ckynbntypa «bemen». 2021.
[MHa, NirMEHT, NINNeHHA, NPOKONFOBAHHS,
puTyBaHH#, 18,4x32,8x24,5 cm.
He 3a3HaueHO pik CTBOpPEHHA Ta aBTOpa

Aslan Isik Emet Egemen

(Konya, Turkey).

Sculpture Baitylos. 2021.

Clay, pigment, modelling, puncturing,
harrowing, 18,4x32,8x24,5 cm.

The year of creation and the author
are not stated

N

. Acmas AliceHyp Lleper
(KoHak, I3mip, TypeuunHa).
CkynbnTypa «lonimo: /lroci 8 xmapax».
2020.
[MHa, NirMeHT, NO30/0Ta, NiNAEHHA,
PUTYBaHHS, BAABAOBAHHSA, ManboBKa,
28,8x14,1x12,9 cm.
Po36uTo nig yac NnowToBoro
TPaHCNOPTYBaHHA (pecTaBpoOBaHO)

Asmaz Aysenur Ceren

(Konak, Izmir, Turkey).

Sculpture Gopitho: Lucy in the Clouds.
2020.

Clay, pigment, gilding, modelling,
harrowing, indentation, painting,
28,8x14,1x12,9 cm.

Broken during post shipping (restored)

w

. boiiko KapiHa (XepcoH, YkpaiHa).
CkynbnTypa «3apamycmpa». 2021.
TMHa, NiNNEHHSA, PUTYBaHHS,
32x12,3x9,5 cm.

Pik cTBOpeHHs Ta aBTOpa 3a3HaueHo
nicas BUNantoBaHHA

Boyko Karina (Kherson, Ukraine).
Sculpture Zarathustra. 2021.

Clay, modelling, engraving, 32x12,3x9,5 cm.
The year of creation and the author

are stated after burning

4. bpipda ToHi (CBeHabopr, [aHis).
Ckynbntypa «be3 Hazeu — 1». 2021.
[Ha, NoAMBK, NIrMEHTY, NiNNeHHS,
MPOKONFOBAHHS, PUTYBaHHS,
39,8x17,5x15,2 cMm.

He 3a3HaueHo pik CTBOpeHHs

Briffa Tony (Svendborg, Denmark).
Sculpture Untitled - 1. 2021.

Clay, glazes, pigments, modelling, piercing,
engraving, 39,8x17,5x15,2 cm.

The year of creation is not stated

5. Typ>ini IHHa (MonTtasa, YkpaiHa).
Ckynbntypa «Bitome 8impu 6ytiHi...».
2021. [vHa, wamort, PpaaHcoBa Maca,
MirMEHTH, NONMBK, EMab, METan, NiINNEHHS,
TUCHEHHSA, 73,5x39x24,5.

He 3a3HaueHo pik cTBOpeHHs Ta aBTopa

Hurzhii Inna (Poltava, Ukraine).
Sculpture Violent winds are blowing...
2021.

Clay, chamotte, faience mass, pigments,
glazes, enamel, metal, modelling, stamping,
73,5x39x24,5 cm.

The year of creation and the author

are not stated.

6. lebepkiHa OnekcaHapa (Kuis, YkpaiHa).
Ckynbntypa «BibHuti». 2021.
Kam’'aHkoBa maca, mirMeHT1, emans,
NiNNeHHs, BAaBNtoBaHHS, 31,3x22x15 cm.
He 3a3HaueHo pik CTBOpPeHHs
Lebedkina Oleksandra (Kyiv, Ukraine).
Sculpture Free. 2021.

Stone mass, pigments, enamel, modelling,
indentation, 31,3x22x15 cm.
The year of creation is not stated
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7. NebepkiHa OnekcaHgpa (Kuis, YkpaiHa).

CkynbnTypa «Jowy». 2021.

Kam'aHkoBa Maca, MirMeHT, emanb, ApiT,
NiNAeHHs, NPOKONOBAHHSA, BAABNIOBaHHS,
34,2x28x11 cm.

He 3a3HaueHO pik CTBOpPeHHs

Lebedkina Oleksandra (Kyiv, Ukraine).
Sculpture Rain. 2021.

Stone mass, pigments, enamel, wire,
modelling, piercing, indentation,
34,2x28x11 cm.

The year of creation is not stated

8. lebeakina OnekcaHapa (Kwvis, YkpaiHa).

CkynbnTypa «3a meuieto». 2021.
Kam'aHkoBa Maca, nirMeHTH, eManb,
NinnenHHs, saasnroBanHs, 18x31,4x10 cm.
He 3a3HaueHO pik CTBOPEHHSA

Lebedkina Oleksandra (Kyiv, Ukraine).
Sculpture With the Flow. 2021.

Stone mass, pigments, enamel, modelling,
indentation, 18x31,4x10 cm.

The year of creation is not stated

9. lebeakina OnekcaHapa (Kuis, YkpaiHa).

Ckynbntypa «MaHdpigHuk». 2021.
Kam'saHkoBa Maca, mirMeHTH, eMassb,
ninneHHs, 36x12,8x7,3 cM.

He 3a3HaueHO pik cTBOpPEHHSA

Lebedkina Oleksandra (Kyiv, Ukraine).
Sculpture Traveller. 2021.

Stone mass, pigments, enamel, modelling,
36x12,8x7,3 cm.

The year of creation is not stated

10. Ne6bepkita OnekcaHapa

(KuniB, YkpaiHa).
CkynbnTtypa «Medumayis». 2021.
Kam'sHkoBa Maca, MirMeHTn, emasns,

NINAeHHs, BAaBNtoBaHHS, 22,6x18,7x9,8 cm.

He 3a3HaueHoO pik cTBOpEHHsA

Lebedkina Oleksandra (Kyiv, Ukraine).
Sculpture Meditation. 2021.

Stone mass, pigments, enamel, modelling,
indentation, 22,6x18,7x9,8 cm.

The year of creation is not stated

11. OHan Hizam OpuyH

1

1

2

w

(Tanac, Katicepi, TypeuuunHa).
Komno3suuisa «MMampiapxam:

Cuna Ha cuny». 2021.

[M1Ha, nirmeHTH, dapba, naactmaca,
NiNNEHH:, pyuTyBaHHS, 31x23,8x16,2 cm.
Po36u1TO nig yac nowToBoro
TpaHCNopTyBaHHA (pecTaBpoOBaHO)

Onal Nizam Orcun

(Talas, Kayseri, Turkey).

Composition Patriarchy: Force on Force.
2021.

Clay, pigments, paint, plastic, modelling,
harrowing, 31x23,8x16,2 cm.

Broken during post shipping (restored)

. Tkauyk Bonogummup

(lWeBueHkoBe, MukonaiBLmMHa,
YkpaiHa).

Ckynbntypa «Cmydenm». 2021.
[VHa, NONVBa, eManb, TOHYapHWIA Kpyr,
NiNAeHHs, puTyBaHHs, 48,6x21,8x20 cm.
Po36uTo nig yac NowToBoro
TpaHCMopTyBaHHA (pecTaBpoBaHo)

Tkachuk Volodymyr

(Shevchenkove, Mykolaiv Region,
Ukraine).

Sculpture Student. 2021.

Clay, glaze, enamel, potter’s wheel,
modelling, harrowing, 48,6x21,8x20 cm.
Broken during post shipping (restored)

. ®ykyoka HOpi

(Kokawi, LWira, AinoHis).

CkynbnTypa «Keimyui keimu yei cHi».
2020.

NopuenaHosa mMaca, NirMeHT, NiNAeHHs,
9,5x34x20,5 cm.

He 3a3HaueHO pik cTBOpPEHHSA

Fukuoka Yuri (Koka-Shi, Shiga, Japan).
Sculpture Blooming Flowers under
the Dreaming. 2020.

Porcelain mass, pigment, modelling,
9,5x34x20,5 cm.

The year of creation is not stated
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14. Xooi CaHb Kee

(Cetanak, Kyana-Jlymnyp, Manaii3is).
CkynbnTypa «badvopicme». 2021.
[nvHa, dpasHcoBa Maca, NirMeHTy,
NINNEHHR, pUTYBaHHSA, 28x36,2x15,5 cMm.
He 3a3HaueHO pik CTBOpPeHHs

Ta aBTOpa

Hooi San Kee

(Setapak, Kuala Lumpur, Malaysia).
Sculpture Vigor. 2021.

Clay, porcelain mass, pigments, modelling,
harrowing, 28x36,2x15,5 cm.

The year of creation and the author
are not stated

. Xoow CaHb Kee

(Cetanak, Kyana-Jlymnyp, Manaisis).
Ckynbntypa «Cnokili». 2020.

[Ha, aHrobw, NoAMBa, NiNAEHHS,
BVPI3YBaHH#, BAABNFOBAHHA,
10x36,5%30,5 cm.

He 3a3HaueHO pik CTBOPEHHSA

Ta aBTOpa

Hooi San Kee

(Setapak, Kuala Lumpur, Malaysia).
Sculpture Tranquility. 2020.

Clay, engobes, glazes, modelling, cutting,
indentation, 10x36,5x30,5 cm.

The year of creation and the author
are not stated

16. OaiH Bnagncnae (XapkiB, YkpaiHa).
Ckynbntypa «lon08a». 2021.
[7MHa, LaMOT, aHrob, NinaeHHs,
B/laB/OBaHHSA, BUPI3yBaHHs,
npokontoBaHHA, 43x22,6x20 cm.
He 3a3HaueHo pik CTBOpeHHs

Yudin Vladyslav (Kharkiv, Ukraine).
Sculpture Head. 2021.

Clay, chamotte, engobe, modelling,
indentation, cutting, puncturing,
43x22,6x20 cm.

The year of creation is not stated
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IMEHHMH NMOKA)KUYMK - INDEX OF NAMES

Apam 86, 101, 190

AnyeBcbKi 208

AHgpyweHko OkcaHa 5,208

AHTUnNiHa HaTtasAa 53, 90, 103, 190

AcnaH lwik EmeT Eremen 68, 174, 199

Acmas Aiicenyp Llepen 53, 68, 89, 104,
175,190, 199

bepesa Irop 53, 82-84, 86, 101, 190

BegHoB Makcum 84

bennes Muxaino 92

Bepo BaneHTuHa 54, 87, 105, 190

Ban3HioK 3iHaiga 54, 84, 88,106,107,190

Boiiko KapiHa 68, 176, 199

Boiyyk Muxaiino 41, 51, 54, 61, 65

BokLwait Mocun 64

BopoBMKOBCbKMI 56

bopyra /lapuca 54, 81, 84, 86, 108, 190

bopyTa Apocsias 84

Bpidpda ToHi 69, 177,199

ByTkantok Biktop 57

BacuabueHko AHacTacisa 55, 88, 109, 191

BepHagcbKkuii Bonogmumup 61

BUroBcbKuin 66

BiToBCbKMI 56

Bnacosa Katepuna 55, 80, 81, 84, 88,
110, 191

BolToBuy HOpiit 81, 84

[oronb Mukona 59, 63, 67, 69

Fronobopoabko Makcum 29

I'piH4eHKo bopuc 53

T'ypii IHHa 69, 178,199

l'ycap /lrogmmna 208

[ABopak-Tanik Onecs 6, 38, 51

Aiayx CBiTAaHa 79

[AoBxeHko OnekcaHap 70

[AopoxkKiH Banepiit 84

[AparomaHoB Muxaiino 62
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Apy3b tOnia 55, 90, 111, 112, 191

Apynb MaHHa 56, 86, 113, 191

[AyTka Cepriit 41

[lyXxHOBWY 64

Atopep 89, 135

Epgeni Agansbept 64

€Ba 86, 101,190

EBTYLUEHKO EBreH 84

3abesiva TeTAaHa 56, 89, 114, 191

3iHeHko TeTAHa 6, 29, 51, 81, 84

IBaHinoBa Henni 56, 86, 115-117, 191

IBactok Borogumup 64

KacisH Bacusib 58

KupuyeHko AHgpili 55, 57, 87, 118-120,
191,192

Kicimx OneHa 57, 80, 84, 89, 121,192

Knnumenko OsneHa 81, 84

Kosanesuylrops7, 83,84, 86,91,92,122,
123,192,208

KoBasboBa AniHa 84

KoHapartiok tOpii 29, 51, 54, 55, 59, 63,
66, 67, 69

KoHtoweHko CBiT/a1aHa 4-6, 16, 44, 51,79,
80, 82-84, 208

KopeHHott €Erop 13

Kopmesntok Hatans 6, 8, 31, 51

KopHieHko Bonogumup 58, 86, 124-128,
192,193

Rowwuupb 57

KpuBoHic 59

KpuueBcbkuit Bacunb 1-9, 13, 15, 16, 19,
22, 29, 31, 33, 36, 40, 41, 43, 44,
51, 87, 94, 95, 105, 119, 136, 139,
154, 156, 208

KpuyeBcbki, gnHacTia 46

KpuueBcbki, poanHa 1, 43

Kyabbaka BasieHTuHa 5, 208

Kysnbb6aka Osnbra 84

KywHip BiTtasiit 58, 88, 129, 193

KywHip OnekcaHgpa 58, 88, 129, 193

/NlebepkiHa OnekcaHagpa 70, 179-183,
199, 200

/leca YkpaiHKa 61, 140, 141, 194

/lnceHko TeTAHa 78

/Incuk AHHa 59, 87,130, 193

/InTBUHeHKo TeTAHa 72, 73, 75, 84

/imwadaesa Xoci 61

/liTBiHeHKO AniHa 59, 82-84, 86, 102, 131,
132,193

/lyic PpeHK 55

/hoci 175,199

Masapariit TetAHa 78

Matiibopoga MratoH 78

MakapeHKO AHTOH 65

Makntok KOnisa 59, 80, 84, 89, 133,193

MakcrMmeHKo Bitanii 92

Mapko IpuHa 60, 88, 134, 194

Martsiituyk Hatans 81, 84

MenmaHn Wakega AaHiT 60, 89, 135, 194

MeYHuKOB 57

MimiHowsiniTias6,60,62,65,87,136,194

MipowHnyeHko OnekcaHgp 6, 39, 51,
72,7476

MoTpiit CiT/1aHa 84

MycaTos tOpilt 6, 40, 51, 55, 56, 61, 62,
72,73,75

HeBkpuTta XanHa 208

Heukina Hagia 61,80, 84,90,137,138,194

Osuapenko /ltogmuna 84

OB4apuk €BreH 61, 87, 139, 140, 141, 194

Okapa AniHa 41, 61, 89, 142, 194

Oninnuk KOpint 62, 87, 143, 194

OwmenbyeHko [loniHa 62, 81, 84, 90,
144,195



Onan Hizam OpuyH 70, 184, 200

OcHau Onbra 62, 84, 89, 145, 195

MaBanwmH-CBATYH TeTAHa 63, 84, 89,
146,195

MaBnoB 71

MaHactoK ManunHa 5,208

MacuHok Bavecnas 63, 79, 81, 84, 87,
147-150, 195

MaciyHa CeiT/1ana 6, 34, 51, 72, 73, 75, 76,
79, 80, 84

MeTpoBa fHa 63, 88, 151,195

Mnoxon AHTOH 78

MoaropHa BasneHTtuHa 5-7, 13

MoniHa 148

Monosa HaTtans 64, 88, 152, 196, 208

Mopwuk Bacunb 57

[ToposkHAak Tapac 92

MopTHOBa €113aBeTa 51, 55, 72, 74-76

Mowwusarino /ltogmuna 84

Mowwgaiino Map’aHa 8, 19

Mowwusarino Oneck 4-6, 10, 23, 36, 51, 72-
76,79, 80, 83, 84,208

Mowmwsaino Tapac 4, 5, 15, 31, 33, 39, 40,
41,190, 208

MowwBaiino tOpKo 4, 5,208

MpucaxHiok Aptem 84

Paabko Cepriit 64, 89, 153, 196

PaxHo KOCTAHTMH 208

PaxHo Muxaino 208

PeniH lana 71

Punbcbkuin Makcum 8, 10, 36, 51

CemeHKo aHHa 64, 87, 154, 155, 196

Cikopcbkuit Irop 55, 62

CrenbmalueHko OnekcaHap 55, 65, 87,
156, 196

CrenaHsaH HOpik 68

CTeueHKo 54

Tkauyk Bonoammump 65, 68, 70, 89, 157,
185, 196, 200

TomawiBcbka AHacTaciqa 65, 87, 158, 196

Tpury6 BaneHtuHa 78

Tpyuw IBaH 53, 56, 61, 63

PniHTa 3eHoBIll 56, 57, 59, 92

PpaHKo IBaH 58

Pykyoka tOpi 70, 186, 200

XaHaHoBa HaTans 65, 81, 84, 89,159,196

XUKMHCbKUIM Bonogumup 6, 41, 51, 65,
72-76

Xooii CaHb Kee 71,187, 188, 201

XpunyH TeTAHa 5, 208

Yerycosa 301 6, 36, 51

YepHuupbKka HaTtana 36

YepHieHko Bipa 66, 88, 160, 161, 197

Ymupyk PomaH 58

YoBsraH TeTAHa 38

YoneHko HiHa 84

YopHoBin 53

YyKapiH 63

LLlanosanos Bonogumup 63

Ladipos OnekcaHap 55, 62

LLleByeHKko Tapac 36, 51, 55, 64, 69

LWennapg LWwupni 66, 89, 162, 197

LLIKkypnena AHaTonilt 66, 79, 84, 87, 163-
165, 197

LLKkypnena Mukona 79

LLIkypnena OnekcaHap 66, 67, 79, 82-84,
86, 100, 166-169, 197, 198

LLlonom-Anerixem 55, 65

OaiH Baagucnas 71,189, 201

lOcTaite-leueBivieHe Paca67,87,170,198

AkumeHKo /ltoboB 67, 88, 171-173, 198

AKyH60BCbKMI 61

Adam 86, 101, 190

Andrushenko Oksana 5

Antypina Natalia 53, 90, 103, 190

Aslan Isik Emet Egemen 68, 174, 199

Asmaz Aysenur Ceren 53, 68, 89, 104,
175,190, 199

Beliaev Mykhailo 96

Bereza lhor 53, 82, 83, 85, 86, 101, 190

Biednov Maksym 85

Biero Valentyna 54, 87, 105, 190

Blyzniuk Zinaida 54, 85, 88, 106, 107, 190
Boichuk Mykhailo 42, 52, 54, 61, 65
Boiko Karina 68, 176, 199

Boksay Jozsef 64

Borovykovsky 56

Boruta Larysa 54, 81, 85, 86, 108, 190
Boruta Yaroslav 85

Briffa Tony 69, 177,199

Butkaliuk Viktor 57

Chegusova Zoia 6, 37, 52
Cherniienko Vira 66, 88, 160, 161, 197
Chmyruk Roman 58

Chopenko Nina 85

Chornovil 53

Chukarin 63

Didukh Svitlana 79

Dorozhkin Valerii 85

Dovzhenko Oleksandr 70
Drahomanov Mykhailo 62

Drul Hanna 56, 86, 113, 191

Druz Yuliia 55, 90, 111, 112, 191
Dukhnovych 64

Direr 89, 135

Dutka Serhii 42

Dvorak-Halik Olesia 6, 38, 52

Erdeli Adalbert 64

Eve 86, 101,190

Flinta Zenovii 56, 57, 59, 96

Franko lvan 58

Fukuoka Yuri 70, 186, 200

Gogol Mykola 59, 63, 67, 69
Grinchenko Borys 53

Hooi San Kee 71, 187, 188, 201
Hurzhii Inna 69, 178, 199

Ivanilova Nelli 56, 86, 115-117, 191
Ivasiuk Volodymyr 64

Kasiian Vasyl 58

Khananova Natalia 65, 81,85, 89,159,196
Khrypun Tetiana 5
KhyzhynskyVolodymyr6, 42,52,65,72-76
Kislykh Olena 57, 80, 85, 89, 121,192
Klymenko Olena 81, 85
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Kondratiuk Yurii 30, 52, 54, 55, 59, 63,
66, 67, 69

Koniushenko Svitlana 4- 6, 18, 48, 52, 79,
80, 82, 83, 85

Kormeluk Natalia 6, 11, 32, 52

Kornienko Volodymyr 58, 86, 124-128,
192,193

Koshyts 57

Kovalevych Ihor 57, 83, 85, 86, 91, 96,
122,123,192

Kovaliova Alina 85

Krychevsky dynasty 50

Krychevsky Femily 47

Krychevsky Vasyl 3-7, 11, 14, 17, 18, 24, 27,
30,32,35,37,40,42,47,48,52,87,
98, 99, 105, 119, 136, 139, 154, 156

Kryvonis 59

Kulbaka Olha 85

Kulbaka Valentyna 5

Kushnir Oleksandra 58, 88, 129, 193

Kushnir Vitalii 58, 88, 129, 193

Kyrychenko Andrii 55, 57, 87, 118-120,
191,192

Lebedkina Oleksandra 70, 179-183, 199,
200

Lesia Ukrainka 61, 140, 141, 194

Litvinenko Alina 59, 82, 83, 85, 86, 102,
131,132,193

Louis Frank 55

Lucy 175,199

Lysenko Tetiana 78

Lyshafaeva Khosia 61

Lysyk Anna 59, 87, 130, 193

Lytvynenko Tetiana 72, 73, 75, 85

Maiboroda Platon 78

Makarenko Anton 65

Makliuk Yuliia 59, 80, 85, 89, 133, 193

Maksymenko Vitalii 96

Marko Iryna 60, 88, 134, 194

Matviichuk Natalia 81, 85
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Mazaratii Tetiana 78

Mechnykov 57

Melman Shaked Danit 60, 89, 135, 194

Miminoshvili Giia 56, 60, 62, 65, 87,
136, 194

Miroshnychenko Oleksandr 6, 39, 52,
72,74-76

Motrii Svitlana 85

Musatov Yurii 6, 40, 52, 55, 56, 61, 62,
72,73,75

Nechkina Nadiia 61, 80, 85, 90, 137,
138,194

Okara Alina 42, 61, 89, 142, 194

Oliinyk Yurii 62, 87, 143, 194

Omelchenko Polina 62, 81,85,90,144,195

Onal Nizam Orcun 70, 184, 200

Osnach Olha 62, 85, 89, 145, 195

Ovcharenko Liudmyla 85

OvcharykYevhen 61,87,139,140, 141,194

Panasiuk Halyna 5

Pasichna Svitlana 6, 35, 52, 72, 73, 75, 76,
79, 80, 85

Pasynok Viacheslav 63, 79, 81, 85, 87,
147-150, 195

Pavlov 71

Pavlyshyn-Sviatun Tetiana 63, 85, 89,
146, 195

Petrova Yana 63, 88, 151, 195

Plokhoi Anton 78

Podhorna Valentyna 5-7, 14

Polina 148

Popova Natalia 64, 88, 152, 196

Porozhniak Taras 96

Portnova Yelyzaveta 52, 55, 72, 74-76

Poryk Vasyl 57

Poshyvailo Liudmyla 85

Poshyvailo Oles 4-6, 12, 28, 37, 52, 72-76,
79, 80, 83, 85

Poshyvailo Taras 4, 5,190

PoshyvailoYurko 4, 5

Prysiazhniuk Artem 85

Radko Serhii 64, 89, 153, 196

Repin lllia 71

Rylsky Maxim 11, 12, 37, 52

Semenko Hanna 64, 87, 154, 155, 196

Shafirov Oleksandr 55, 62

Shapovalov Volodymyr 63

Sheppard Shirley 66, 89, 162, 197

Shevchenko Taras 37, 52, 55, 64, 69

Shkurpela Anatolii 66, 79, 85, 87, 163-
165, 197

Shkurpela Mykola 79

Shkurpela Oleksandr 66, 67, 79, 82, 83,
85, 86, 100, 166-169, 197, 198

Sholom-Aleichem 55, 65

Sikorsky lhor 55, 62

Stelmashenko Oleksandr 55, 65, 87,
156, 196

Stepanian Yurik 68

Stetsenko 54

Tkachuk Volodymyr 65, 68, 70, 89, 157,
185, 196, 200

Tomashivska Anastasiia 65, 87, 158, 196

Trush Ivan 53, 56, 61, 63

Trygub Valentyna 78

Vasylchenko Anastasiia 55, 88, 109, 191

Vernadsky Volodymyr 61

Vitovsky 56

VlasovaKaterynass, 80, 81,85, 88,110,191

Voitovych Yurii 81, 85

Vyhovsky 66

Yakubovski 61

Yakymenko Liubov 67, 88, 171-173, 198

Yevtushenko Yevhen 85

Ystaité-Geceviciené Rasa 67, 87,170,198

Yudin Vladyslav 71, 189, 201

Zabielina Tetiana 56, 89, 114, 191

Zinenko Tetiana 6, 30, 52, 81, 85
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ABCTPpIA 9, 55

A3ia 21

AnbKopa 94, 95

AmMepuKa 21

AHgeHH 93

AHKkapa 68, 70

Ackoni NiveHo 94, 95
Adpuka 21

beep-llleBa 60, 89, 135, 194
benbria 93, 94
Bonecnaseupb 95

BannetTa 69

Bannopic 34, 51, 93

Benwuka BputaHisa 66
BenunkobpwTaHia 4, 16, 59, 89, 162, 197
BeHecyena 9

Beneuin 94

Bepboselp 58, 88, 129, 193
BuwHese 58

BinbHioc 87,170,198
Bpounaas 63

Fonnangis 93

lopHuit MinaHoBal, 93, 94
I'pysia 60

l'yanbgo-TagiHo 94
l'yaH4xkoy 95

[aHis 4, 16,199
[layrasninc 94

AropeH 92

Eckiwexip 53, 68, 70
€spona 21

€runet 93

KeHeBa 29, 57

3arpeb 93

3akapnatTAa 16, 88, 152, 196, 208
3axigHa Ykpaita 19

IBaHO-PpaHkiBLMHa 16, 58, 88, 129, 193
I3mip 53, 68, 89, 104, 175, 190, 199
I3painb 4, 16, 60, 89, 135, 194

IpniHb 57, 59, 62, 89, 90, 121, 133, 144,

192,193,195
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ITanina 33, 34, 51, 93-95
l4XOH 93, 95
Katicepi 70, 184, 200
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KaHag3asa 34, 51
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Keykemet 93

Kuis 75 9! 36! 38; 40, 41, 43; 51, 53'57;
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KviBwwmHa 16, 58, 59, 62, 86, 89, 90, 121,
124-128, 133, 144, 192, 193, 195

Kuait 94, 95

Kioto 60

KiposorpaawmwuHa 16, 59, 86, 102, 131,
132,193

Kny»-Hanoka 94, 95

Kokalwui 186, 200

Konymbis 31, 51

KoHak 89, 104, 175, 190, 199

KoHbA 174, 199

Ko4yeToK 39, 51

KptokiBlmHa 86, 124-128, 192, 193

Kyana-/lymnyp 71, 187, 188, 201

/1aTBif 94

/luTBa 4, 16, 67, 87,170,198

/liHL 55

/lbBiB 9, 43, 53, 56, 57, 59, 60, 63, 86-89,
91, 93, 101, 105, 113, 122, 123, 130,
134, 146, 190-195, 208

/IbBiBLLMHA 16, 92

/Mob/1AHa 94, 95

Manaisis 4, 16, 71, 187, 188, 201

Manbta 69

Maticec 93-95

Mappaui 94

Mexupiy 64, 88, 89, 151, 153, 195, 196

MepineHng 31, 51

MukonaiBLymHa 16, 89, 157, 185,196, 200

MiHo 95

MoHc 94

MoHTtenyno ®iopeHTiHO 94

MocTa 69
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HimeyunHa 67, 92-94
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OnekcaHgpia 59, 86, 102, 131, 132, 193
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62’ 667 677 7, 72, 77, 86'887
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MonTaea 34, 51, 55, 56, 69, 86, 88, 110,
115-117, 178,191,199

MontaBwmHa 16, 43, 44, 54, 66, 67,
86-88,100,106,107,163-169, 190,
197,198, 208

Monbwa 63, 70, 95

MopTyrania 93- 95

lMpara 62

PisHe 66, 88, 160, 161,197

PiBHeHLMHa 16
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PokBinb 8, 31, 51

Pocina 9, 19, 38, 41

PymyHia 94, 95

CBeHabopr 177,199

Caeport 60

Cepbin 93, 94

CeTanak 187, 188, 201

Ckapbopo 89, 162, 197

CnoBeHifa 94, 95

COKi/ZIbHMKM 92

ClWA7, 8, 31, 43, 51, 94, 208

TaViBaHb 71, 95

TanuxyH 71

Tanac 184, 200

Tenb-ABiB 60

TepHoninb 61, 87, 139-141, 194

TepHonizbLmHa 16

Tinbypr 93

TypeuuuHa 4, 16, 53, 68, 70, 89, 104, 174,
175, 184,190, 199, 200

YropuwmHa 93

Yxropog 64, 88, 152,196, 208

praTHa 1, 3-5, 7-10, 13, 15, 16: 19-23, 29,
31! 337 34’ 36y 38'41) 43; 44, 51,
53-67, 69-71, 86-95, 100-103,

105-134, 136-161, 163-169,
171-173, 176, 178-183, 185, 189-
201,208

®aeHua 34, 51, 93-95

®nopiaHa 69

®paHuia 9, 33,34, 51, 93

Ppegepik 31, 51

PpexeH 93

Xapkis 63, 67, 71, 87, 88, 147-150, 171-173,
189, 195, 198, 201, 208

XapkiBLmHa 16, 39, 51

XepcoH 68, 176, 199

XepcoHLWuHa 16

XMe/IbHULbKUI 95

Xopsarifa 93

X’tocToH 7,208
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LI3iHgeukeHb 94, 95

HeoHaxy 93

Yepkacu 63
YepkalymHa 16,64, 88,89,151,153,195,196
Yexia 62

Yexoc/s0Bav4mHa 8

Lsetinapis 57, 93

LlleByeHKoBe 89, 157, 185, 196, 200
Lira 186, 200

Llnicc 93

Anowin 4, 16, 34, 51, 60, 95, 186, 200

Africa 26

Alcora 98, 99

America 26

Andenne 97

Ankara 68, 70

Ascoli-Piceno 98, 99

Asia 26

Austria 11, 55

Aveiro 97, 98, 99

Beer-Sheva 60, 89, 135, 194

Belgium 97, 98

Boleslawiec 99

Cairo 97

Carouge 97

Cheongju 97

Cherkaschyna 64

Cherkasy 63

Cherkasy Region 18, 88, 89, 151, 153,
195,196

China 98, 99

Cluj-Napoca 98, 99

Columbia 32, 52

Croatia 97

Czech Republic 62

Czechoslovakia 11

Daugavpils 98

Denmark 4, 18, 69, 177, ,199

Diren 96

Egypt 97

Eskisehir 53, 68, 70

Europe 26

Faenza 35, 52, 97- 99

Floriana 69

France 11, 35, 52, 97

Frechen 97

Frederick 32, 52

Geneva 30, 57

Georgia 60

Germany 67, 96-98

Gornji Milanovac 97, 98

Great Britain 4, 18, 59

Guangzhou 99

Holland 97

Houston 7

Hungary 97

Icheon 97, 99

Irpin 57, 59, 62, 89, 90, 121, 133, 144, 192,
193,195

Israel 4, 18, 60, 89, 135, 194

Italy 35, 52, 97- 99

Ivano-Frankivsk Region18,58, 88,129,193

Izmir 53, 68, 89, 104, 175, 190, 199

Japan 4, 18, 35, 52, 60, 70, 99, 186, 200

Jingdezhen 98, 99

Kanazawa 35, 52

Kayseri 70, 184, 200

Kecskemet 97

Kharkiv 63, 67, 71, 87, 88, 147-149, 150,
171-173, 189, 195, 198, 201

Kharkiv Region 18, 39, 52

Kherson 68, 176, 199

Kherson Region 18

Khmelnytskyi 99

Kirovohrad Region 18, 59, 86, 102, 131,
132,193

Kochetok 39, 52

Koka-Shi 70,186, 200

Konak 53, 68, 89, 104, 175, 190, 199

Konya 174, 199



Kriukivshchyna 86, 124-128, 192, 193

Kuala Lumpur 71, 187, 188, 201

KylV 7,1, 37, 38; 40, 42,47, 52-57, 60'62;
64; 65) 70, 86'907 96; 99,103, 108:
109, 111, 112, 114, 118-120, 136-138,
142, 143, 145, 154-156, 158, 159,
179-183,190-192,194-196,199, 200

Kyiv Region 18, 58, 59, 62, 86, 89, 90,
121,124-128,133, 144, 192,193,195

Kyoto 60

Latvia 98

Linz 55

Lithuania 4, 18, 67, 87,170,198

Ljubljana 98, 99

Lviv 11, 47, 53, 56, 57, 59, 60, 63, 86-89,
91, 96, 97, 101, 105, 113, 122, 123,
130, 134, 146, 190-195

Lviv Region 18, 96

Malaysia 4, 18, 71,187, 188, 201

Malta 69

Manises 97-99

Marratxi 98

Maryland 32, 52

Mezhyrich 64, 88, 89, 151, 153, 195, 196

Mino 99

Mons 98

Montelupo Fiorentino 98

Mosta 69

Mykolaiv Region 18, 89, 157,185,196, 200

Navarrette 99

New York 98

Odessa 47

Oleksanriia 59, 86, 102, 131, 132, 193

Opishne 3, 4, 12, 14, 17, 28, 30, 32, 35, 37,
40, 42, 47-50, 52, 54, 56, 59, 62,
66: 67; 71, 72,77, 86'881 97'100’
106, 107, 163-169, 190, 197, 198

Poland 63, 70, 99

Poltava 35, 47, 52, 55, 56, 69, 86, 88, 110,
115-117, 178, 191,199

Poltava Region 18, 48, 54, 66, 67, 86-88,
100,106,107,163-169,190,197,198

Portugal 97-99

Prague 62

Qualdo Tadino 98

Rivne 66, 88, 160, 161,197

Rivne Region 18

Rockville 11, 32, 52

Romania 98, 99

Russia 12, 14, 24, 38, 42

Scarborough 66, 89, 162,197

Serbia 97, 98

Setapak 71,187, 188, 201

Shderot 60

Shevchenkove 89, 157, 185, 196, 200

Shiga 70, 186, 200

Slovenia 98, 99

Sokilnyky 96

South Korea 35, 52, 97, 99

Spain 97-99

Spiez 97

Svendborg 69, 177,199

Switzerland 57, 97

Taichung 71

Taiwan 71, 99

Talas 70, 184, 200

Tel Aviv 60

Ternopil 61, 87, 139-141, 194

Ternopil Region 18

Tilburg 97

Transcarpathia 18

Transcarpathian Region 88, 196

Turkey 4,18, 53, 68, 70, 89, 104, 174, 175,
184, 190, 199, 200

Ukraine 3, 4, 7,12, 14, 17,18, 24-28, 30, 32,
35; 37'40; 42,47, 48; 52'671 69; 70,
71,86-91,96-103,105-134,136-161,
163-169,171-173,176,178-183,185,
189, 190-201

United Kingdom 66, 89, 162, 197

USA7,11,32,47,52,98

Uzhhorod 64, 88, 152, 196

Vallauris 35, 52, 97

Valletta 69

Venezuela 11

Venice 98

Verbovets 58, 88, 129, 193

Vilnius 67, 87, 170,198

Vyshneve 58

Western Ukraine 24

Wroctaw 63

Zagreb 97

Zakarpattia Region 152
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*anna Heskputa Kosaneswuy Irop (/1b8i8, YkpaiHa).
. = CkynbnTypa «BinobpaxeHHa». OparmeHT. 2021.

YKnagadku po3sginy «AHoTauii» MNonosa Hatana (Yxropog, 3akapnatTa, YkpaiHa).

CgiT/1aHa KoHIowWEHKO CkynbnTypa i3 cepii «bokopatui». Oparmert. 2021.

BaneHTtuHa Ky/bb6aka

MNoKaX4nKM

OkcaHa AHAPYLIEHKO

lFanuvnHa Manacrok

Tetana XpunyH

PoTo HauioHanbHMin My3eii-3anoBigHMK YKpaiHCbKOro roH4apcTBa

Tapac Mowwmsaiino Byn. MapTunsaHcbka, 102, OniwHe, MonTtaswmHa, 38164, Ykpaita

Ten./dakc +38 (05353) 42416, 42415

B o .
Komn’toTephuii Habip e-mail: opishne-museum@ukr.net; www.opishne-museum.gov.ua

CgiT/1aHa KoHIOWEHKO

*anHa Heekpura df
Onecs Mowmsaiino I
lNepekaagadi TeKCTIB aHr/iCbKOO MOBOO M

AOKTOP iCTOPUYHKX HayK, CTApLUMiA 4OCAIAHWK
KoctaHTUH PaxHo

KaHAMAAT GiNoA0riYHUX HayK, AOLLeHT
Muxaiino PaxHo

«gj)/cpa/mablw Qapogosnabembor

BugasHuuTBO
HaujioHanbHoro myseto-3anoBigHuKa yKpaiHCbKoro roH4apcTea

. Byn. MapTu3aHcbka, 102, OniwHe, MonTasLymHa, 38164, YkpaiHa
XyAO0XHili peaakTop, KOPeKTypa, MakeT Ten./dakc +38 (05353) 42416, 42415; e-mail: opishne-museum@ukr.net
3aC/1y>KeHUI NpauiBHUK KyAbTypu YKpaiHu CaipouTso: cepis [IK, N°4337 gin 13.06.2012
tOpko Molwmnsaiizio

/liTepaTypHa pegaKTopKa
paTypHa pe4, P ®opmat 20x20 cm HappykosaHo:

" AVPEKTOPKa BUMYCKY YMOBH. ApyK. apk. 18,2
/Mrogmuna lNycap Tupax 300 npum.



