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Bua Ha Kocis 3 Micbkoi ropu.
A panoramic view over Kosiv from the Town Hill.



NMEPEOMOBA

Manvosana 2yyynvcoka kepamika K 8ad)cIu8a CK1AO08A YKPAIHCHLKOT HAPOOHOT
KYlbmypu npeocmasiise Op2anidne 3a C60€I0 NPUPOOOIO ABUUe, HEeGi0 EMHY YacmuHy
camobymnvo20 eMoyitino2o 0bpasy kapnamcvkozo Kpaio. Commui poxie 0oMinyioui 6
Hill 3eNena, KOpuYHesa i JCO8MO-0XpUcma bapeu 1e2ko po3miKkaomocs no binomy me-
nIOMY MIli, ke HeMOBOU 6UNPOMIHIOE COHAUHE C8ima0. ¥ wedpomy dekopamusHomy
0300011eHHi KepamiuHux 6upobi6 3HAX00sAMb 8I00OPANCEHHS Kpaca 2ipCbKo20 Kparo,
U020 POCIUHHULL | MEAPUHHULL CEIM, PISHOMAHIMHI JHCAHPOSI KOMnO3uyii 3 Migono-
2IUHOI0, penicitinoio Ul NOOYMOB60I0 MeMamuKolo, CYyeHu npayi ma ceésma, Henoemop-
Hi 36unai ma obpadu micyesux sicumenis. He eunaokoeo, wo il cb0200Hi kepamika
T yyynowunu sanumaemocs 6nisHAaHoI0 y ceimi ma ciyxicumos c60€PIOHON0 Gi3umis-
KO HapoOHO020 Mucmeymsea Ykpainu.

Tyyynocora xepamika akymynioe 0oceio 6azamvox Guoamuux maicmpis, ce-
peo axux eioomi imena O. baxmamioka i I1. bapanioka, 2onuapcexi poounu Tumuyxis,
Kowaxis, Bonowyris, Cosizopanioxis. Ixni meopu e 6e3yinnum nadbanHsm 6a2amvox
MY3eunux Konexyii ¢ Ykpaini ma oanexo 3a it mexcamu. Munyni 3006ymxu 2yyyno-
COKUX MAUCMPIE 3aNUUAIOMbCS 8A20MOIO, 8ANCTUBOIO CIOPIHKOK HAPOOHO20 MUCTE-
ymea Yxpainu. [Ipome nuniwniti cman ocepeoKie 6UpoOHUYMEA KePAMIKU, AKMYanbHi
NUMaHHs 30epedcens i NPUMHONCEHHs 8IKOBUX mpaduyitl eukauxkaromes mpueozy. Ha
mai mpueanozo 3anenady Cy8eHipHOI NPOMUCTIOBOCMI MaA ICHYIOYOI paniute cucmemu
Xy000ICHb020 (POHOY, 3a 8I0CYMHOCHI NPOSPAMHOT 0ePAHCABHOT NIOMPUMKU, ACOPMU-
MeHnm ma AKicmb 2yYyn1bCbKoi Kepamiku NOMImHO 3HUSUIUCSL.

Y maxiti cumyayii nausadciusiuior eusensicmscs npuéamua iniyiamuea, 6i-
pricmb ynobnenii meopyiti cnpagi i GpOMAOIHCOKA NO3UYis OKpeMUx Maucmpie —
acusux Hociie mpaouyii. Came 60HU He 0alOMb NEPEPEAMUCS TAHYIOZY MA NPAZHYMb
meopumu HO6i U020 1aHKu, 30epicaroyu il nepedaroyu Cceiil 00C8i0, 3HAHHS MAa 6MIHHS
Maiudymnvomy noxoninHio. Jlo yucna cnooSUdCHUKI6 HapOOHO20 MuUcmeymsa Haje-
ocums Banenmuna J{ocypaniox. Ir 8UPOOU HECYMb YCl XapaKMepHi 03HAKU 2YYYIbCbKOT
Kepamiku, wjo NO3HA4eHi 3HAKOB0-CMUCIOBUM 0azamcmeom, ACKpAGUMU XapaKme-
PUCMUKAMU NEPCOHAICIE MA PISHOMAHIMHICMIO 00pa3i8, OPULIHANLHUM SUDIULEHHSM
OpHamenmanvHux cxem. Bonu cnoseneni mennomu, ceimaa, nomyxchoi no3umuenoi
eHep2emuKU, 5IKA 3aXONII0E KOJCHO20, KOMY NOMANAHUmMb NoOA4umu Kepamiuui ou-
60ME0OPU HAPOOHO20 MUCEYME.

Opecm TI'onybeuys
npoghecop, 00KMop MUcCmeymeo3Hascmea




FOREWORD

Hutsul painted ceramics is an important component of Ukrainian folk culture,
being a phenomenon harmonious by nature and an inseparable part of an original
emotional image of the Carpathian region. The dominating green, brown and nankeen
colors spread freely against a warm background as if radiating sunlight centuries
long. The beauty of the mountain region, its flora and fauna, various genre composi-
tions on mythological, religious and narrative subjects, scenes at work and during
feasts, unique customs and rites of the local residents, everything is depicted in richly
decorated ceramic ware. It is no accident that at the beginning of the 21st century ce-
ramics of Hutsulshchyna is recognizable throughout the world and serves as a sort of
a hallmark of folk art of Ukraine.

Hutsul ceramics has accumulated experience of many outstanding masters, viz.
O. Bakhmatyuk and P. Baranyuk, the Tymchuk, Koshak, Voloshchuk and Koshchuk
families of potters. Their works constitute an invaluable heritage of numbers of mu-
seum collections both in Ukraine and far beyond its boundaries. The achievements of
Hutsul masters make up a weighty serious page of folk art of Ukraine. However, the
present state of the manufacturing ceramic centers, the burning questions of preserva-
tion and multiplying of the centuries old traditions give rise to concern. The range and
quality of Hutsul ceramics remarkably reduced because of the prolonged decline in
the souvenir manufacturing branch, the Art Fund status quo and lack of government
Support programs.

Private initiative, adherence to one’s favorite pursuit and civic mindedness of
some masters who heartily support traditions are of extreme importance under the cir-
cumstances. The masters themselves keep up this train and aspire to create new links,
preserving and sharing their experience, knowledge and skills with the generations
to come. Valentyna Dzhuranyuk is one of the associates of folk art. Her works bear
all features characteristic of Hutsul ceramics. They are rich in symbolic style, bright
characters and various images, as well as in original ornamental schemes. They are
full of warmth, light, positive energy of great power, which inspires everyone, who is
lucky to see ceramic wonders of folk art.

Orest Holubets
Professor, doctor of art criticism



KOCIB — LEHTP TOHYAPCTBA

KociBcbkuit puHOK. MoHYapHi BUpobu poanHn Bepbiscbkux. 2013 p.
Kosiv market. Pottery of the Verbivsky family. 2013.

XT0 1 KOJIM TI04aB POOHUTH KEPAMIKy
B Kocosi, Bxe Hikonu He misHaemocs. He-
BIJIOMHMM 3QJIMILIUTECS 1 TOM, XTO BIIEPILE B
LILOMY OCEPEIKY PO3MATIOBAB KepaMiyHI
BUPOOH B TPH KOJILOPH: JKOBTUM, 3€JIEHHH 1
KOPHYHEBUI Ha OLIIOMY TIII.

AJle OYEBHIHUM 1 HE3alepeuHuM €
daxr, mo Kocis — 1ie ouH i3 HaiiBi1OMIIIHX
TOHYApPHHUX LIEHTPIB B YKpaiHi. YIPOIOBK
KIJIBKOX CTOJIITH COTHI TOHYApiB MPaLlOBa-

JIY B [[bOMY MICTEUKY i HAaBKOJIMIIIHIX Cesax
[Tictunb, Kytn, Crapuii Kocis, BepOoselp.

Tpaauiii MicLeBOI MalbOBaHOI Ke-
pamiku 30eperucst 10 cborogeHHs. Crix
3aBISIYyBaTH KMITIMBOCTI, IHTYiTHBHOMY
npodecioHaniaMy TymyliB, sKi BMIIOTb 3a-
nosuyeHe TpaHCc(OpMyBaTH y CBOI 3BUYAL,
HaJaBaTH TOMY YH IHIIOMY SIBULLLY HOBOIO
3abapBJICHHS, CTHITIO, TI0YEPKY, MUCTELILKOI
JIOBEPIICHOCTI.



10

AHHa Powwm6’tok Ta FOpin Inniok.

Kociscbkuin puHok, 1960 p. (i3 cimeitHoro apxisy
poavuu I1. Inntok)

Anna Roshchyb’yuk and Yury lllyuk. Kosiv
market, 1960 (from the L. lllyuk family archives)

llle onna xapakTepHa puca, IpH-
TaMaHHa TylyJaM, — [THO0OKa KaHOHIY-
HICTb, YCTaJICHi CHOCOOM JOTPHMAaHHS
KUTTEBUX  TPAAMIIIHHUX  IHHOCTEH.
Tomy kociBcbka kepamika 36eperacs 10
CBbOTOJIHILIHIX JHIB Y TAaKOMY, Ha MEPILHi
MOTJISA/I, KOHCEPBAaTUBHOMY CTHJII. Biac-
He, Hi OJMH MaiicTep, a Hi npodeciiinuii
XyJIOKHUK HE TIOCMIJIM 3a TPUBAJIMH Yac
ICHYBaHHS LIbOTO peMeC/a J0JaTH IMIOCh
IHIIOrO, HE3BHYHOTO B  KOJNOPMCTHKY
OPHAaMEHTY YU TEXHIKY J€KOPYBAHHS.

[Iporsirom ABOX CTOMITH TEXHO-
JIOTis BUTOTOBJIEHHS KOCIBCHKOI Kepami-

K{ 3QJIMIIAE€THCS HE3MIHHOKW. BuHATKOM
Moxe OyTH xiba 10 BKparuleHHs TmoJe-
KyJIM CHHBOI OapBH, siIKa TPOXHM OKUBIISE
1 Hajae BUPOOY XOJIOMHYBATOTO Bi/ITIHKY.
Ane malicTpu, KOTPi 3aCTOCOBYIOTH KO-
0anbT y JeKopyBaHHI, pOOIATE Lie BKpaii
00epeKHO, 100 HEe CHOTBOPUTH Tpaju-
uifiHOT 3eneHyBaroi ramu naekopy. Tomy
€ MICTaBM BBaXKaT, mo kepamictu Ko-
COBa, CTBOPIOIOYM BIIACHUH CTHJIb aB-
TOPCBKOTO MOYEPKY y (HOpMOTBOpEHH],
BIPTYO3HOCTI OPHAMEHTY, CHOKETHOMY
Cy4aCHOMY TpaKTyBaHHI KOMIIO3HMLIII,
BOJHOYAC CBIZIOMO 00€pirarTh KJIacH4Hi
(yHnameHTanbHI HOCTYJaTH  Tpaaumiiit
MiCLIEBOi MaJIbOBaHOT KEpPAMiKH — TEXHIKH
PUTYBaHHSA, PIKKYBaHHS «4YEpBIHHIO» M
TPUKONIPHY Tamy 3abapsieHHs. Bes miei
arpuOywii 3HUKIO O came TpakTyBaHHS
«KOCIBCHKA KepaMiKa».

Orxe, KiJbKa MOKOTiHb MaiCTpiB,
NOYMHAKOYM 3 BioMHuX OpariB Bapamuro-
kiB, Onexcu baxmetioka, [lerpa Komaxa,
poavHHuX auHacTii [laBmuam IBinuk,
KOTOPTH BHITyCKHHKIB BTy KepaMiku
Kociscbkoro yunnuima HapoaHUX Xym0k-
HIX TIPOMHCIIIB | Cy4acHUX MalCTpiB, TBO-
PATH YHIKQJIBHY CTOPIHKY HAaliOHAJIbHOT
KyJbTypH, oOepiratodyd aBTEHTHYHICTb
perioHanbHOi IIKOMHM KepamMidHOro pe-
Mecia. Onniero 3 Halikpanmx MacTpUHb
1 HEMEPECiYHOI0 0COOUCTICTIO Ha TEpEHax
mucrenpkoi I'ynynsmuHu € Banentuna
JxypaHtok.



KOSIV — CENTER OF POTTERY

BaneHTuHa [)XypaHHoK i3 Ao4KO0 []3BiHKOIO.

XII MixkHapogHuii ryuyrnbebkui dectusans y Kocosi, 2002 p.
Valentyna Dzhuranyuk with her daughter Dzvina.

The 12th International Hutsul Festival in Kosiv 2002.

We will never know who was the
first to make ceramic ware in Kosiv or
when. Likewise, the pioneer who started
painting three-colored ceramics (yellow,
green and brown) against a white back-
ground, will probably remain unknown.

The fact that Kosiv is one of the
most well-known centers of pottery in
Ukraine is obvious and undeniable. Cen-
turies long hundreds of potters worked
in this town and the villages near, viz.
Pistyn, Kuty, Stary Kosiv and Verbovets.

Traditions of local painted ceram-
ics have been preserved due to the quick
wit and intuitive professionalism of Hut-

suls, who are able to adapt the borrowings
to their own customs, thus giving any
phenomenon - a new color, style, fashion
and artistic perfection; the latter is of the
utmost importance.

Strict adherence to the rules, i.e.
full compliance with the established life
and traditional values, is one more feature
characteristic of Hutsuls. That is why Ko-
siv ceramics, on the face of it, has been
preserved through time in its conservative
style.

During its long period of the craft
existence neither a master nor a profes-
sional artist dared to add something differ-

11
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ent or unconventional to the color scheme
of the ornament or decoration technique.
The manufacturing technology of
Kosiv ceramics has been remained un-
changed, academically for two centuries.
Blue paint here and there enlivens the ob-
Ject giving it a cold tint, it is an exception
to the common tradition. Masters, who use
cobalt when decorating, do this with ex-
treme care so as not to distort traditional
greenish range of decor. That is why there
are reasons to believe that Kosiv ceramists
consciously safeguard classical fundamen-
tal tenets of traditions of local painted ce-
ramics: the techniques of rytuvannya(the
technique of making grooves in the sur-
face of a crock, covered with white en-
gobe, with a stylus) and rizhkuvannya (the
technique of white engobe painting with a
squirt against a brown background) with

red paint and a three-colored range, while
creating personal style of clay molding
show ornament virtuosity and interpret-
ing compositions of genre scenes in a new
way. But for those attributes, the interpre-
tation of “Kosiv ceramics” itself would
have disappeared.

Several generations of masters
starting with the well-known Barany-
uks brothers, Olexa Bakhmetyuk, Petro
Koshak, family dynasties of Pavlyna
Tsvilyk, a cohort of graduates from the
ceramic department of Kosiv School of
Folk Artistic Handicrafts and modern
masters create a unique page of national
culture, preserving the authenticity of the
regional School of ceramic craft. Valen-
tyna Dzhuranyuk is one of the best crafts-
women among them: a real personality in
the fields of Hutsul art.

HekopaTuBHui Tapinb «[lBa uanku». TexHika Bu-
KOHaHHA: NignonueHWiA poanuc, 2012 p.
Decorative plate «Two Goats», under glazed

painting techniques, 2012.



CTOPIHKW BIOTPASII

Banentuna IBaniBHa  JIxypa-
HIoK Hapomunacs 31 TpaBHa 1948 poky
B cermi babGumnni Morunis-Iloginsceko-
ro paifoHy, 10 Ha BiHHMYYHMHI, y pOaUHI
cnyx6osuis. barbko Banentnnn — IBaH
Hazaposuu Ilponmanens, y4uTenb YKpa-
fHCBKOT MOBH 1 JIiTepaTypH, JOBILHMH Yac
TPALOBAB UPEKTOPOM MiCIIEBOI LIKOJIH.
A maru, OkcaHa, TIOXOAUTh 13 3aMOXHO-
ro uusxerHoro poxy biniacekux. ITpamin
Kapons KyGanbCbkuil — 3HaHWH MOJb-
CHbKHH iHXKEHEP, SKOTO I1[e B 4YaCH IaPCHKOT
Pocii 3ampocuiin Ha TepeHH TenepilHbol
YipaiHu criopymKyBaTd IyKpOBapHi, siKi,
10 pedi, GyHKuioHYyHOTH i choroaui. Jlix
Texx OyB 106puM rocrogapeM. Bix e mas
Gararo Tons, HaTOoMicTh y 00idcTi Oyno
Killbka BHUJIB  CLIBCHKOTOCHOAAPCHKOL
TeXHiKH (CIBAJIKM, MOJIOTApKH, KOCapKH
TOILI0), & TAKOXK KOHI Ta KOPOBH.

Ane B 30-x pp. XX cT. mijg 4ac
«KOJIEKTHBI3allil» B HUX 3a0panu rocro-
napctBo. «Toi [eHb, KOJIH i1 BiJIZIaB yce,
1[0 HA)KMB CBOEIO MPALEIO 3a LLIE KUTTS,
6yB U1 HHOTO HAWYOPHiIIKM, 00 B pykax
3QJTMIIMBCS TiUIBKKM OIUMH 0aTir», — 3rajaye
nani BajieHTHHA 3 po3MoBii cBOET 0abyci.

Ta xwurta Huwio gaxi. Cim’s [po-
JaHelpb 3710aa BUpoOyBaHHs, K 1 Oa-
rarTo iHIIMX YKPATHCBKHUX POJIHH.

Banentuna JKypaHiOk HaBuaiacs
B baGunHcpKil noyarkosiit mxoni. ITompu
Te, 110 BuMTeleM OyB OAaTbKO, KOHTPOJIb
3a gitemu Bena maru. OkpiM Bami, € me
cectpa €nu3aBera. BaneHTHHA BuMacs
n00pe, Ta MOHaJ yce 00U MATFOBATH.

MoMelLKaHHS poauHY BaneHTuHn [kypaHiok y
Kocosi, 2013 p.

House of Valentyna Dzhuranyuk’s family in Kosiv,
2013.

HarxHeHHs JojaBaB TaTo, 60 ¥ cam 4ac
BiJ 4acy MaJIioBaB, X04 HE MaB CIIELiajib-
HOI Xy/lO’HBOI OCBiTH. Y TIam’sTi 36epe-
[JTECSE IOTO HATIOPMOPTH, KBITH, TIeH3aXi.
Tox micas 3aKiHYEHHS BOCBMOTIO KIlacy
6arpko mosi3 Bamro 1o Kocosa B yuniu-
1€ IPUKJIAJTHOTO MUCTELTBA.

V Toif yac y HaBYAIBHOMY 3aKJIai
6y70 BIIKPUTO TiIBKH JIBi Criemiamizauii —
«XYIIOKHE JIEPEBO» Ta «XYTOKHS Kepami-
ka». BuOIp, AK JUIsl [iBYMHH, HEBEIMKHH.
OCKTbKM Ha BiIIili KepamiKd HaB4ajd
’KUBOITHCY, & Ha JIepeBi — Hi, TO i pO3IyMy-
BatH OyI1o Hivoro. [lepuuii Kpok 3po0IIeHO.

Yu momia toai Banentuna nomy-
MaTH, 10 caMme I1ei BUOIp CTaHe €IUHUM
Ha BCE XKHUTTA?

13
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BaneHTtuHa DxypaHtok, 1976 p.
Valentyna Dzhuranyuk, 1976.

BaneHTtuHa DxypaHtok Ta OnekcaHgpa Leseub y kepamiyHux manctepHax XBK,
M. Kocis, 1976 p.

Valentyna Dzhuranyuk and Olexandra Shvets in the ceramic workshops of the Art
Integrated Works in Kosiv, 1976.



tOpiit Ta BaneHTtuHa [xypaHtoku, M. Kocis, 2013 p.
Yury and Valentyna Dzhuranyuk, Kosiv, 2013.

3rajiytou TepII POKH HaBYaHHS
B TEXHIKyMi, BOHA IMPO 3I3HAETHCS, IIO
«Iy)Ke CyMyBaja 3a POAMHOI0, TOMY 4acTo
31I1a TOCTIOBATH JI0 JIBOIOPIIHOI CECTPH,
ska yuuremosaia B cenax llemit i bpy-
cTypu. [HOII 10BOAMIIOCS JOJIATH BIJICTaHb
B LIICTh KiJIOMETPIB 3 OIHOTO CENa B 1HILE.
AJte HecaMOBHTa Kpaca TaMTEIIHiX Tip Ta-
MyBasia Oy/Ib-sKy BTOMY».

[Micns 3akindyeHnHs yuunuma Ba-
nenTHHa J[KypaHIOK e (3a HampaBliCH-
HAM) Ha poboty B Micteuko OneKcas-
npiska, mo Ha Kiposorpagmuni. «Ile Oy
HEBEJIMYKHMIA KepaMiYHUH 1I€X, A€ Mpallo-
BaJIO Kijbka MaiicTpiB. Moiil mosiBi Tam
He Jyke 3paiiiu, Ta i cama arMocdepa
npurHidysana. BupoOu BuIagroBamucs
Ha JPOBax, JOBKOJA UyXl JIIOAM», — 3ra-
Jye MalicTpHHs CBOi HepiIi po6o4i OyHi.
OToXk, Taka JajieKka MaHIpiBKa YKpaiHOO
3aBepluniacs LIBUAKO. Banentuna mo-
BepraeTbes 10 KocoBa. Afke TyT 1 ropy,
3 SKAMH BX€ 3piaHWiIacs, 1 BUUTEN, 1

npys3i, i mepure koxaHHs. Ille Oynyun cry-
JIEHTKOI0, BOHA 3yCTpijia rapHOro KOCiB-
cpkoro xjonus KOpka 3 poauHH BiZIOMOro
Micuesoro Tkaua Mocuna JKypaHroKa.
Tox npuumrH OyI0 Z0CTAaTHRO, OOH BEp-
HyTtHcs Ha ['yIynbiiuny.

Ha Toii yac y KociBcbKOMY XyIOXK-
HbO-BUPOOHHYOMY KOMOiHaTi (opmyBsa-
JMCh KepaMiyHi LeXH. 3a Mopaaor IH-
pekropa yumnuma kOpis OnexciioBnya
KacsiHeHKa MOJIOZY XyHOXKHHMIKO 3ampo-
CHITH JIO TypTy MaiicTpiB-kepamicTiB. Tam
yXKe TIPALIOBAIN BUITYCKHMKH YYHIIHINA
— moxpyxoks 1lIBewis, a Takox BizoMi
KOCIBCbKI MaWCTpH: POJMHU 3apHILBKHUX,
I[Ipokonukis, Mapis Ta IBan Pronku i iH.

«MeHi TOMIACTHIIO NpAliOBaTH B
exy 3 LiKaBUMH TIOAbMHU. Y KOINEKTHBI
HaOupaemcs J0CBiLy, 00 KOXKEH MaicTep
Ma€e CBOI 0COOJMBOCTI TBOPYOI MancTep-
HOCTI, 1 B KOKHOTO 3 HUX TH MMi3HAEI HI0Ch
HOBe», — TaK oIfiHtoe Banentuna Jxypa-
HIOK CBOI NI pOKH Tpodeciinoro cra-
’KyBaHHS B KEPaMiYHUX MalHCTEPHSIX.

15
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BaneHnTuHa [DxypaHiok 3 oHykamu Inneto Ta BanenTtuHom, M. Kocis, 2013 p.
Valentyna Dzhuranyuk with her grandsons lllya and Valentyn, Kosiv, 2013.

3rogoM MalCTpUHS CTa€ OIHIEIO
3 kpawux kepamictis Kocopa. i po6oru
BIII3HABaHi 1 OLlIHEHI IIaHyBaJIbHUKAMH.
Bin 1978 p. Banentuna [Ixypa-
Hiok — wieH HCXVY*. Bona ekcrionye
CBOI TBOPH Ha PI3HOMaHITHHX BHCTaBKax
B YKpaiHi Ta 3a ii mexxamu. 2002 poky i
IPHCBOEHO MIOYECHE 3BaHHS «3aCITyKEeHHI
MaKCcTep HApOAHOI TBOPYOCTI YKpaiHW».
JlocUTh HENpOCTUMH W TPHBOXK-
HMMH JUI KEpaMiKd Ta W MICHEBHX IMPO-
MHUCIIIB 3araiom Bunaiucs 90-ti poku XX
CT. Y LeH 4ac 3HHMKA€ LIEHTpPaTi30BaHHUM
PHMHOK IIOCTauaHHA i 30yTy B MPOMHCIIO-
BocTi. Kepamiunwuii nex sense Bmxus. Ha-
TOMICTb 3apPOIDKY€EThCS MIPUBATHHI Oi3HEC.
[Tani Banentuna 3rajye, sskum eMo-

LIHAM BIZIKPUTTSIM Ha TOW Yac JuIs Hel Ta
il Koner Oyna Ipaus B IOHHO BiAKPUTOMY
NPUBATHOMY KaxelbHOMY [IEXy pOIWHH
@oxkamtykis, o B Crapomy Kocosi. Tyuu
Banentuny JIxypantok, Jlecto IlBers ta
1€ KUIBKOX KpaIlUX MaHCTPUHB 3allpOCHB
pPO3MaNbOBYBATH KaxJli BiJOMHH Ha TOM
4ac TEXHOJIOr-KePaMICT, 1HIIiaTop iHHOBa-
LIHHUX YIIPOBaKEHb y KEPaMidHy rajiys3b
MmiceBoro mpomuciy Poman Kysensik.
«Jlms Hac 1e Oyrno I0Ch HOBE M HE3BUYHE.
HoBi ymoBH mpatti, TeIwIo i cBiTIIO, Cy4acHi
TEXHOJIOT ], 1ie i OaceiiH y 1exy. [ToBHmit
KamitasizM!», — po3MoBia€ XyAOKHHLIS.
Ileit mepiog Ha TBOPYOMY HUISXY
Banentunu IBaHIBHU CTae mepesioOMHHM.
Crunp MaroHKa IIOCTYNOBO HaOyBae



Kaxnsi «<Ha nonoHuHi». TexHika BUKOHaHHA: nianonuBHuii posnuc, 2012 p.
Tile «In the Mountain Valley», under glazed painting, 2012.

TPOXH IHIIOTO Xapakrepy. MaicTpuHs
OlNIbIIE MPALFOE CAMOCTIHHO B HEBEIUKIH
MaiictepHi Oarbka i1 9OJOBiKa Mocuna
JIKypaHiOKa, OIHOTO 3 KpaluX KHJIMMa-
pis Kocisumuu cepemuan XX cr. Ilani
BanenTuHa maHo0n1uBO 30epirae Bepcrar
CBEKpa, a CBOTO 4acy CBiZIOMO BUKYIIMIIA 3
IPUBATHHUX 30ipOK HOro TBOPH, OCKIIBKH
BB@XKAE II€ 33 POAUHHY PEJIIKBIIO.

V ciM’i Banentunu [BaniBHU JIKy-
PaHIOK YCi MOB’S3aJIH CBOIO JIOMIO 3 MMC-
teurBom. Yomosik IOpiit Mocumosuy 3a
¢axom ¢inonor, ajge Mparoe HAyKOBHM
criBpoOiTHHKOM y KociBcbkoMy My3ei Ha-

POIHUX MpOMHUCHIB 1 MoOyTy I'yIynbIIMHH,
nouky — JI3BiHka i MupocnaBa — 3aKiHYH-
mu KoCiBChKHMIT IHCTHTYT NPUKIAIHOIO Ta
JIEKOPaTHBHOTO MHCTELTBA 3a CIIeliatisa-
L[ISIMH «XyTOXHS IIKipa» Ta «XyJ0KHE TKa-
urBO». Jlouekanucs JIKypaHIOKH i OHYKIB.

Croromui mani BamentuHa po3-
JiJIS€ TEIIO CBOTO CepIsl Yy BHUXOBaHHI
CIIAJIKOEMIIIB 1 HE MOKHIAE YITIOOIEHOro
pemecna: «S5 Bce Ounplue J0OMIO mpa-
roBard B MaictepHi. Konu tv maem 3a
[UICYUMA YUMAIUI )KUTTEBHUH JOCBI, XO-
4eThCs YCAMITHUTHCH 31 CBOIMH JyMKaMu
il MOPHHYTHU Yy TBOpUE 3a0yTTs».
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Valentyna Ivanivna Dzhuranyuk
was born on May 31, 1948 into the em-
ployees’ family in the village of Babchyn-
tsi, Mohyliv-Podilsky region, Vinnytsya
oblast. Ivan Nazarovych Prodanets, Va-
lentyna’s father, Ukrainian by birth, was
a teacher of Ukrainian and Literature. He
worked as the director in a local school
for a long time. Her mother Oxana was
born into a wealthy noble family of the
Bilinskys. Karol Kubalsky, her great-
grandfather, was a well-known Polish
engineer. He was invited to the region
of Ukraine to build up sugar-refineries,
which function till nowadays. Her grand-
father was a thrifty person, too. The lands
he owned were not broad, but he had vari-
ous agricultural machines (seed-, thresh-
ing-, mowing-machines, etc.), as well
as several horse teams and cows. In the
30-s, 20™ century, they were expropriated
their property during “collectivization”,
though. Mrs. Valentyna remembers her
grandmother told her that the day when
her grandfather lost everything acquired
by labor was the darkest day in his life,
because a whip was the only thing left in
his hands.

Life was going its usual way. The
Prodanets family overcame the difficul-
ties like many other Ukrainian families.

Valentyna Dzhuranyuk studied
at the elementary school in the village
of Babchyntsi. It was her mother who
brought up the children (Valya has got a
sister), though her father was a teacher.

Valentyna was a diligent student, but her
vocation was painting. Her father was a
source of inspiration for her, because he
himself painted from time to time having
no specialized education in the fields of
art. She remembers his still-lifes, flower
pieces and landscapes. After Valentyna
had finished the eighth form, her father
took Valya to Kosiv to enter the School
of Applied Arts. At that time there were
only two specialties to major in: artistic
woodwork and artistic ceramics; a poor
choice for a girl. They taught painting at
the department of ceramics, but not at that
of woodwork. So, she took the first step
without any hesitation.

Could she have suspected then that
this very choice would be determinant for
her whole life?

Having finished the School Va-
lentyna Dzhuranyuk is assigned to a job
in the town of Olexandrivka in Kiro-
vohradshchyna. She remembers her first
weekdays, “There was a small ceramic
workshop where a few masters worked.
Ceramic ware was woodfired in a kiln.
Nobody was excited when I showed up.
The atmosphere itself was depressing:
I was among strangers.” Thus, her jour-
ney to the remote area of Ukraine came
to an end before long. Valentyna re-
turned to Kosiv: there are the mountains
so dear to her heart, teachers, friends and
her first love. When a student, she met
Yury, a handsome young man from Ko-
siv, who came from the family of Yosyp



BaneHTuHa [xypaHiok y cBoiii mancTepHi, 1980-Ti pp.
Valentyna Dzhuranyuk in her workshop, 1980s, 20" century.

Dzhuranyuk, a well-known local weaver.
These were decisive arguments to come
back to Hutsulshchyna.

Ceramic workshops were being built
up at Kosiv Art Manufacturing Center at that
time. A young artist was invited to become
a member of the group of masters-ceramists
on the recommendation of Yury Olexiy-
ovych Kasiyanenko, the then director of the
School. The graduates of the School already
worked there: the Shvets family, as well as
well-known Kosiv masters from the fami-
lies of Zarytsky, Prokopyk, Maria and Ivan
Ryopka and others.

Valentyna Dzhuranyuk believes
she was lucky to work in the ceramic
workshop with interesting people during
her first years of apprenticeship in Kosiv.
She gained experience, because every
master showed his own craftsmanship,
and every time she learnt something new.

Eventually she became one of the
best ceramists of Kosiv. Her works were
easily recognizable and highly valued by
her admirers.

Valentyna Dzhuranyuk has been a
member of the National Union of Artists
of Ukraine since 1978. She presents her
works at various exhibitions in Ukraine
and abroad on a regular basis.

The 90-s, 20" century, are marked
as a complicated and anxious period both
for ceramics and local handicrafts taken
together. It was the time when the central-
ized sale and purchase industrial market
collapsed.

The ceramic workshop could hardly
pull through. Private business came instead.

Mrs. Valentyna remembers how
excited she and her colleagues were to
start work in a newly opened private tile
workshop of the Fokashchuk family in
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the village of Stary Kosiv. Roman Kuze-
lyak, a well-known technologist-ceramist
of his time and the one who initiated inno-
vations into ceramic fields of local handi-
crafts, invited Valentyna Dzhuranyuk, Le-
sya Shvets and some of the best maters to
that place to paint on tiles. Valentyna says
it was something new and unusual for all
of them: new working conditions, light
and heating, modern technologies and
even a swimming-pool in the workshop.
Total capitalism!

This was the turning period in
creative work of Valentyna Dzhuranyuk.
Her painting style gradually changes its
nature. More and more the master works
independently in her small workshop,
which has become her “creative and indi-
vidual shelter”.

Every member of Valentyna Iva-
nivna Dzhuranyuk’s family threw in
his lot with art. Her husband Yury Yo-
sypovych, a philologist by profession,
works as a research assistant at Kosiv Mu-
seum of Folk Handicrafts and Rural Life
in Hutsulshchyna, her daughters Dzvinka
and Myroslava graduated from Kosiv In-
stitute of Applied and Decorative Arts in
specialties artistic leatherwork and ar-
tistic weaving. The Dzhuranyuks have
got grandchildren. Today Mrs. Valentyna
gives all her heart to bring up her heirs
and soaks herself in her favorite pursuit.
She eagerly works in the workshop. She
says, “Having accumulated experience
over the years passed, I want to be alone
with my thoughts and fling myself whole
heartedly into creative search.”

OekopaTuBHuM Tapinb «MiBHUK».
TexHika BUKOHaHHS: nignonueHui posnuc, 2012 p.
Decorative plate «<Rooster», under glazed painting, 2012.



I'miHa — OCHOBHA CHPOBMHA JUIS
rOHYapcTBa. 31aBajioch OW, WO 1€ Hak-
npocTimMi 1 HalgemeBIINA MaTepia,
ajike BOHA € BCIoaH. Ta 3 Oy/ib-SKO1 [NIMHH
ropuiuka He 3minuml. OTxe, Hacamrepes
Tpeba 3HANTH CIIPAaBKHIO T'OHYApHY TIH-
Hy, fKa MianaeTsesi GOpMyBaHHIO, IO
OyJ1a MJIACTUYHOIO 1 MIC/IA BUMATY HE IPO-
nyckayia Boay. Ta i He Bifpa3y 3 Hel roH-
YapUTH MOXKHA.

371aBHa TOHYApi 3aBO3WIM TIUHY
0 cBOro 0OiicTs, ckiafanu i1 B SIMH,
371€TKa IepeMillyBaii W 3alUIIald «BH-
JIEXYBaTUCh» Ha KiTbKa pokiB. Jlo mpH-
KJIajay, MaiCTpH JAEPEBHOIO IMPOMHCITY
TEX HIYOro He poONATH 3i CBiXKO3pyOa-
HOTO JlepeBa, a Cyllarh HOro Mo KijlbKa
POKiB, 3aJI€KHO B1J{ TOPOJIH.

BrnacHe, 3aBAsky TOMY, IO B MPU-
nermux 10 KocoBa OKOMMIAX € MOKJIAIH
KepaMidHO1 [JIMHH, PO3BUHYIIOCH MiCIIEBE
ronuapctso. Lle mMHa TEMHO-CIPOro Ko-
JTBOPY, KA TIPH BUIIAJ 1a€ YePBOHUHI abo
TEII0-OXPUCTHH BiATIHOK.

CporomHi OUIBILICT  MaKMCTPIB,
IO MPALOTh Yy KepaMiuHHMX Mancrep-
aax KPOHCXY**, roryroTb CHpOBHHY B
HeXy Vy BEJUKHUX [IMHOM SIKax Ta MIIH-
Hax. BukopucToBye il Ui CBOiX pOOIT i
Banentuna Jhxypautok. s Toro, mo6
Ha TOHYapPHOMY CTaHKY MOXHa Oylo BH-
TOYUTH Ty 4M iHIIy (opMmy, IHHY Tpeba
pO3iM’SITH B PyKax, SIK TiCTO JUIs BUIIKaH-
Hsl, CKJIACTH B TPYIOYKH TeBHOI Gopmu #
BEJIMYMHH (3aJI€KHO BiJ TOTO, 110 MalucTep
3agymaB 3 Hel Gopmysatu). Ta AKIIO LEH

TEXHONOr A BUPOBIB

BaneHTuHa [xypaHiok y maicTepHsix KociBcbkoro
XBK, 1977 p.

Valentyna Dzhuranyuk in the workshops of the Art
Integrated Works, 1977.

TEXHOJIOTIUHMHA mpouec (OpPMYyBaHHSI B
Oy/ib-KOMY TOHYapPHOMY OCEPEIKY Majo
YuM BiJpi3HSETBCS OOMH BiJ OIHOIO, TO
VI KOCIBCHKOI MaJIbOBaHOI KepaMiKu Ha-
CTYIIHMH eTall € BKe 0COOIMBUM.

Orxe, y TOaIbIIOMy BUTOUYCHHH
Ha CTaHKy BUpi0 TpOXH MiICYIIyIOTh i
MOJIMBAIOTh TOBEPXHIO IOOLIKOI0», LIO0
TNPUBO3AThH i3 LEHTPABHUX Ta CXIiIHHUX
obmactell Vkpainu. AJie MELIKaHIl Ha-
BKOJIMIIHIX CLT pO3MOBLAAIOTH, 110 B Ha-
1 MiCLIEBOCTI TEX € OKpeMi BUIU OLIUX
[JIMH, AKi [IOMIX JTIOIbMHU Ha3UBaIOTh I10-
Oinom. Taky Ha3By INIMHA Ma€ 4epes Te,
1[0 HEIO MiAOiMIoBAIN XaTy YH MiY.
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Bupo6u, nigrotoBnexi Ao nepLuoro Bunany. TEXHIKN BUKOHAHHSA: TOYIHHSA, NiNNeHHs,
pUTYBaHHS, PiXXKyBaHHS KOpMYHeBUM aHrobom, 2013 p.

Earthenware prepared for the first baking. Clay, jiggering, modeling, rytuvannya,
rizhkuvannya with brown engobe, 2013.

[Tobinky (aHro®) Tex HeoOXigHO
HIJrOTYBaTH: PO3TEPTH Y 3MOJIOTH B Oapa-
0aHax 3 BOJIOIO, IOBIBILIH JIO TIOTPIOHOT TyC-
THHH, TIPOLIIUTH, & BIATAK ITOJUBATH BUPIO.

Jlani nocyn miCynIyxTh 10 TaKo-
o CTaHy, 1100 aHro0 He MPHITUIIAB JI0 PYK.
Tinbku TOAI MOXKHA [TOYUHATH PO3MAJIBO-
ByBard. Hacammepen mucaykoM TeXHi-
KOIO PUTYBaHHS HAaBOOUTHCS KOHTYPHHU
PUCYHOK Ha TOBEPXHIO BUPOOY. 3aBASKU
FOMY Ha O1JIOMY TJIi IPOTTIAAAETHCA Cipa
IVIMHA, yTBOPIOIOYHM IrpadiyHIMA MaTFOHOK.
CBoepiiHi KOHTppenbedHi JiHIl — piBYa-
KH, SKi YTBOPIOE MUCAYOK, CIYXKAaTh IS
TOrO, II00 miA 4yac BUnaiay ¢papOHUKH He
PO3TIKAJIUCh MO YEPETIKY.

[lle ogvH BHUA TIMHH, LIO BHKO-
PHCTOBYETHCS ISl KOCIBCHKOI KEepaMikH,

— yepBoHa (4epBiHb). Lle MicueBa ninHa,
siKa 3ajirae yacrtiunle B miarip’sx. Bona
HE MpUIaTHa 11 TOHYapyBaHHs, ajie HElo
JIEKOPYIOTh KepaMiKy IIe A0 TepIIoro
BUNATy. |HKOM TakUM KOPUYHEBHUM aH-
roOOM 3aJMBAalOTh YCIO IMOBEPXHIO Iij-
CYLIEHOTO KepaMi4yHOro BHpoOY, a MOTiM
JIEKOPYIOTh HIIUMHU CBITIIMMH aHro0aMu
TEXHIKOIO pikKyBaHHs. [1ig yac criikaHHS
Taka IIMHA J1a€ TEMHO-KOpUYHEBUH Bij-
TIHOK.

Banentuna JXypaHiok — 1yxe
pPIAKO  3aCTOCOBYE  TEXHIKYy  «IIO-
KOPUYHEBOMY». 3/1€OLIbIIOr0 BOHA BH-
KOPUCTOBYE JAaBHIIINN TpaAULIHHUNA BU
JEKOPYBaHHA — PO3IHUC, 3allOBHIOKOYH
Mo OLIOMYy YepenKy «4YEepBIHHIO» OKpeMi
eJIEMEHTH TrpadiyHOro pPHUCYHKA, TaKUM



YUHOM YPIBHOBXYIOUM IJISIMAMH OpHa-
MEHT 110 BCiil IJIOIIKHI BUPOOY.

Jlani po3manbOBaHE HAYMHHS BH-
CyHIyIOTh 1 CTaBIATh Ha BHnal. KoxeH
KepaMicT po3yMie, 110 JIMIIE MTiY BUPIIIy€e
HOAAJIbIIY JIOMI0 Horo mpaii. AJKe I1o-
HaiiMeHI Je(eKTH, 10 3aXOBaIHCh Bil
OKa MaicTpa, IPOSIBIAIOTECA MiJ Yac BH-
nainy: TpillKHA, KAMIHYUK YH LI€ AKUIACH
«Henpoxanens». [Ipo Taki BHIIAJKH
«TIPEMXJIMBOI Tedi» MaiCTpHHs ¥ 3raxy-
BaTH 00IThCS, 00 XK «Take OyBajo, — Kaxe
BOHA, — 1[0 MiCSAI[b IPAIFOEII, YTIIIAECIICSA
HOBHMMHM BUIYMKaMH, Y KOXKEH TBIp BKJIa-
A€l JIyIy, a IICIs BUMATy TUIBKH KyIa
HenTH ab0 «BYJIKaHIYHOTO CKIIETIIHHS. |
aJlb, 1 6171 pO3pHBAE CEPLIE, a BIIATH Hi-
YOro HE MOXKEIID».

[Tani BasenTtnHa BHDAIIOE CBOL
BUpOOM B MypoBaHiii 6Gararoky0oBii
ra3oBiii meui kepamignoro nexy Kocis-
cpkoi opranizanii HCXY. Ta Bce uacrinie
MalCTpU-KepaMiCTH y CBOiX MaicTep-
HAX YCTaHOBIIOKOTH EJIEKTPUYHI TIedi,
OCKiJIbKM BOHM MEHII €Hepro3arpatHi i
OesreyHim, a OTKe, i MPOMYKIIS PEH-
tabenpHina. I Bce X Takd, Ha CHOTOMHI
caMe ra3oBa M4 CIIJIKHM €, TaKk O MOBUTH,
TOJIOBHOK. AJKE MOHYMEHTaJIbHI TBOPH,
K TO iHTEp €pHi Ba3W, MaHHO, 00 €MHO-
TIPOCTOPOBi pedi, MOKHA BHITAIHMTH Tilb-
KH TyT, Y KEpaMIYHOMY LIEXY.

VY TeXHOJIOTiYHOMY TPOLEC BHIIA-
1y TeX € cBoi cexpern. JloOpuii Maictep,
MAalOud 3a IUIEYMMa JOCBiJl 1 NPaKTHKY,
3Ha€, 33 SIKMM IPUHIAIIOM BUKJIAIaTH BH-
po0u B medi, 1100 YHUKHYTH Opaky, Hello-
naiy, TpinmH, gedopmanii GopMH TOIIO.

IMepmmii BUMAd HPOXOAUTH TIPH
temmneparypi 10 1000°C. ITicns mporo ke-
pamiky po3dapOoByIOTh TpamULiHHUMH

KOJLOPAMH: 3€JICHUM 1 JKOBTHM (OCHOBY
X (papOHMKIB CKJIaJal0Th OKCHIA METa-
JiB MiJi, JITiI0).

BanentuHa [BaHiBHa caMa pO3TH-
pae ¢ap6u. Kaxe, 1o paninie HaiKkpaiie
ix rorysana ['anxa BinsHCBKa (KOJUIIHIH
BHKJIAJa4 yYMJIMIIA | MaiicTep Kepamid-
Horo nexy BXO «[ymynsmuna»™**).
Arne 3apa3 Maiike KOXKeH KepaMICT, SKHI
Npamoe iHIUBIAyalbHO, HaMara€Tbes
3HAWTU CBiM IIISAX Y TEXHOJOTIYHMX IIO-
mykax MicieBoi MaiomiKu.

Cniouarky npurorosieHy ¢GapOy
HAHOCATH HA YEPETOK, IOIUBAIOTH IOJIH-
BOIO i CTABIIATh HA BUIIAN IS arpoOamii.
IlepeKoHABIIKC, 110 TAaKHi KOJIp 4H Bif-
TIHOK yJIAIIITOBY€E MAalCTpa, BiH Oyne ioro
BUKOPUCTOBYBATH B ICKOPYBaHHi BHPOOiB.

@apOuuku Banentunu JDxypa-
HIOK Maiike He po3TikaioTbcs. BoHa piB-
HOMIpHO «3aryckae» 6apBy Ha rpadiqHun
MaTIOHOK OpHamMeHTy. CriouaTKy >KOBTHIA,
a maii 3eneHmi, nominyrouni komip. Ha
00’ eMHi (pOpMH (CBIYHUKH, CKYJIBIITYPKH,
KaJa4vKu) BOHA J00aBisie BKPAIICHHS
CHHBOTO (KOOAJBTY).

[TodapboBani BHUPOOH CTaBIATh
Ha JeSKUH 9ac MiJCOXHYTH, MIC/s 40ro iX
OOJNUBAIOTH MPO30POIO MONUBOO 1 3HOBY
BUCYILYIOTb.

SIkuM 4MHOM «3amyckatn» (apOy
Ta SIKOi KOHCUCTEHIIii OBHHHA OyTH IIO-
nuBa, 00 BUPIO MaB OJIKCK 1 HE Miropis
(apOHUK M yac APYroro IMOJIHB’SIHOTO
BUIIATY, KOXKEH MalCTep caM J0ocsrae pe-
3yJbTaTiB Yepe3 JOCBiM, NMPAKTHKY, alpo-
Garii Ta BIACHI MONIYKH TEXHOJIOTTYHHMX
€KCIIEPUMEHTIB.

ToHuapi, ocTepirarodyuch KOHKY-
peHILiil, CBOI CEKPETH HE PO3TOJIOUIYIOTb,
TOMY B iICTOpil MiCLIEBOr0 TOHYapCTBa
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dopmyBaHHS CBIYHUKIB Ha FOHYapPHOMY CTaHKY.
Candles jiggering.

TPAIUTAIIACS BUIAJKH, KOIH OKpeMi J0-
CATHEHHS B TEXHOJIOTil MOMUPAIN pa3oM
3 MalCTpPOM.

Orxe, apyruii (OCHOBHUM) BUMAJ
HaJa€e KepamiyHOMY BHpPOOy O3HaK Tak
3BaHOTO KOCIBCHKOI'O MajIbOBAHOIO CTH-
0. Buman mpoxoauTe mpH Temreparypi
940-950°C. Cniz 3BepHYTH yBary, o mij
9ac IOT0 €Taly BUPOOHHUIITBA MPOSBIA-
IOTBCSA BCl OTpiXH, A€PEKTH, SKIIO0 Mai-
CTEep JIOMYCTHUBCS NOMHJIOK Ha IEBHOMY
TEXHOJIOTIYHOMY €Tarli TBOPEHHS.

MMoBipHO, MmO came CKIamHHi i
BEJIbMH HEBASYHHUA MPOIEC MiCLIEBOIO

KepamMigHOTO BUPOOHHUIITBA i 3yMO-
BUB JIOKQJIBbHICTh TaKOTO MHUCTELb-
KOTO SIBHILA, K KOCIBCbKa MaJIbOoBa-
Ha KepaMika.

3-MoMiXK pI3HUX TEXHOJIO-
riyHUX 3aco0iB, IKUMH Bojofie Ba-
nenTHHa [)XypaHIOK y mpoleci BU-
rOTOBJICHHS BUPOOiB, YHIKaJIbHUM €
BMIHHS MOE€AHYBAaTH I'OHYApyBaHHS
Ta Jminky. [le MoxHa MPOCTEKUTH B
HEMPOCTHX 3a KOHCTPYKII€0, ale
€CTeTUYHO TpHBAOIUBUX (opMmax
CBIYHHKIB, y XYIOXHbBO JOBEpIleE-
HHX IPOMOPLIAX aHIMATICTKH TOLIO.

HaitnpiOnitmi  nerani  mnra-
mI0OK, OapaHIiB, KOHHMKIB BOHa
dopMye Ha TOHYAPHOMY CTaHKY,
IHTYITHBHO BraJiyfo4d IPOIOPLIIi.
Ta HaBiTh y 3BHYAHI TpaguLil-
Hi TIOCYIMHHM JBIHHATOK, CUIBHH-
YOK MaiCTpUHSA BHOCHUTbH BIIACHHMH
IITPUX 10 CIOCO0IB 3’€IHAaHb, (i-
T'YPHHX Py4YOK, HAKPUBOK, OAEKYIU
HaBITh 03100JI0€ BUPIO AEKOpaTHUB-
HHUMH BYIIKaMH — KaJauMKaMH, Kpyde-
HUMH PDXKKaMH TOIIO. YMIHHS IIBUOKO U
yIPaBHO 3’ €IHYBaTH TOYEHI 1 JTIIJIEH] Je-
TaJi CBiTYUTH MPO BHCOKY MaiCTEpHICTh
Banmentran JIKypaHIOK 1 JOCKOHale
3HAHHS TEXHOJIOTIi MICIeBOi MaiOMIKH.
YIpoooBx KiTBKOX JECATKIB POKIB BOHA
HEe TUIPKM DIHOOKO BHHKAajla, BHBYaja
BECh TEXHOJIOTIYHUH Mpolec pemecia, a
il cama Horo TBopHia 1 30aradyBaa.



MANUFACTURING TECHNOLOGY

Clay is the main raw material
for pottery. Seemingly the simplest and
cheapest material as it can be found any-
where, not every kind suits for pot mak-
ing. First of all one must find original
pottery clay to mold out of. It should be
figuline which is waterproof after kilning.
No matter what clay is used one cannot
work it right away, though.

Since ancient times potters brought
clay to their homesteads, stored in pits,
stirred it slightly and left to age for sever-
al years. For example, woodwork masters
also do not work freshly felled trees. They
let them dry for a period of time, depend-
ing on species.

Local pottery has developed in Ko-
siv, due to the deposits of glass pot clay in
the neighborhood. It is clay of dark-grey
color, which acquires warm ochre hue af-
ter kilning.

Nowadays most of the masters,
who work in ceramic workshops of Ko-
siv Regional Guild of the National Union
of Artists of Ukraine, get raw materials
ready in large kneading machines and
clay mills there. Valentyna Dzhuranyuk
uses this clay for her works as well.

To throw object desired, clay should
be hand kneaded, like dough, and piled
into various forms, depending on how the
master wants to mold it. While this techno-
logical process of throwing has little dif-
ference from those in any other center of
pottery, the following stage is of extreme
importance for Kosiv painted ceramics.

A hand-thrown object is dried a lit-
tle and “limed” with whitewash brought
from the central and eastern parts of
Ukraine. The local residents say that there
are some kinds of white clay in Kosiv
region. People call them just whitewash.
The clay bears this name because it was
used for a house or stove whitewashing.

Lime white (engobe) should be
prepared beforehand. It is either ground
or milled in the mixing drums with water.
After it has got proper thickness, they fil-
ter it and pour an object with it afterwards.

Further on the tableware is dried
until engobe is not sticky. Only later on
one can start painting the crockery. First
of all, they put an outline pen drawing
onto the surface of the object in rytuvann-
ya technique. Due to this grey clay is vis-
ible against a white background creating
a graphic pattern. Original counter-relief
lines, the grooves left behind by the pen;
serve as means for the dye stuff not to
flow over the crock while kilning.

Red clay is one more kind of clay
which is used in Kosiv ceramics. This
is local clay the deposits of which are
more often found in the piedmonts. It is
not suited to pottery, but it is suitable for
painting ceramics before the first kilning.
Sometimes they cover the whole surface
of a dried ceramic object with such brown
engobe and decorate it with other engobes
lighter in color in rizhkuvannya technique
afterwards. Such clay turns dark-brown
during kilning.
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Posnunc Bnpob6is nucaykom TexHikot puTyBaHHs, 2013 p.
Painting on works with a stylus in “rytuvannya” technique, 2013.

Valentyna Dzhuranyuk rarely uses
the technique on the brown. More often
she uses painting technique (an ancient
traditional kind of decoration), filling
some graphic elements of a white crock
with red, so that the ornament covering
the whole surface of the object is bal-
anced with blobs of red color.

Having painted the object, they
dry it and take to the kiln. Every ceramist
understands that only the kiln itself deter-
mines the fruits of his labors. The tiniest
defects, invisible to the master’s eye, re-
veal themselves during kilning: a crack,
stone or some other trifle. Valentyna is
even afraid to mention such whims of the
kiln, because sometimes she would work
for a month ahum with ideas, putting her
heart into work, and got a pile of bricks or

some “volcanic substance” after kilning.
She was sad and pain stricken, but it could
not be helped.

Mrs. Valentyna fires her works
in a brick multi-still gas kiln which is in
the ceramic workshop of Kosiv Regional
Guild of the National Union of Artists of
Ukraine. Ceramists have electric kilns
installed in their workshops more often
nowadays: they save energy and are safer,
thus the products are marketable. The kiln
of the Guild remains the main one though.
Such monumental works like interior vas-
es, panels and three dimensional objects
can be kilned only there. Kilning requires
specific know-how. An experienced mas-
ter knows the principles of arranging ob-
jects in the kiln to avoid rejects, under
kilning, cracks, deformation, etc.



The first (scrap) hard firing is kept
at 1000° C. After that ceramic ware is
painted traditional colors: green and yel-
low (metal oxides of cupric and lithium
are the basis for these dyes). Valentyna
Ivanivna grinds colors herself. She says
that Hanna Bilyanska (a former teacher
of the vocational school and master of
the workshop of the Art Production As-
sociation Hutsulshchyna) was an expert
of the process. Nowadays almost every
ceramist, who works individually, tries to
develop his own technological know-how
of local majolica.

Finished paint is applied to a piece
of crock, which is glazed and fired for ap-
probation. If the master is satisfied with
the color or hue, he will use this paint fur-
ther on when decorating objects.

Valentyna Dzhuranyuk’s dye stuff
almost never flows. She evenly applies
dyes onto the graphic ornament. First
comes yellow and then green, the domi-
nant color. She adds blue cobalt to three
dimensional objects, i.e. candlesticks,
sculptures, etc.

Painted objects are left to dry.
They are covered with transparent glaze
afterwards and dry out again.

Thus the master himself experi-
ments with the paint: how to apply it or
how thick the glaze should be for the ob-
ject to acquire a glossy finish and for the
dye stuff not to burn or to prevent form
other mishaps during the second decorat-
ing firing. Every master achieves results
through his own experience, practice,
searches and technological experiments.

Potters do not display their know
how beware of competition. That is why
the history of local pottery provides cases
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Kaxns nicns nepworo Bunany. TeXHiKM BUKOHaH-
HSI: PUTYBaHHS!, PXKKYBaHHS YEPBiHHIO.

Atile after the first baking. Rytuvannya and
rizhkuvannya with red paint techniques.

when the masters took some achieve-
ments in technological fields with them.

So, the second (basic) kilning im-
parts features to ceramic ware particular of
Kosiv painted style. The firing is kept at
940-950°C. It should be noted that all laps-
es and defects, in case the master has made
mistakes at a specific technological stage,
become clearly visible during this process.

It is, probably, the most complicat-
ed and hard task in local ceramic manu-
facturing. Therefore it determined local-
ity of such phenomenon of art as Kosiv
painted ceramics.

Valentyna Dzhuranyuk is great at
various technological means she applies
during manufacturing process. Her ability
to combine pottery and modeling is unique,
though. It is apparent when you look at her
sophisticated candlesticks which are aes-
thetically attractive, or at artistically per-
fect proportions of animalism.
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She fashions the smallest details
of birds, rams and horses on the potter’s
wheel, knowing proportions from inti-
mate impulse. The craftswoman gives
a personal touch to the joining means,
shaped handles and covers of traditional
tableware, i.e. dviynyata (double saucers
either for salt or pepper), saltcellars, etc.
She embellishes objects with decorative

loops (padlock shaped, twisted horns,
etc.). Valentyna Dzhuranyuk’s skillful-
ness in joining fashioned and modeled
details displays her high proficiency and
perfect knowledge of local majolica. For
several decades she got to the heart of the
matter, studied the whole technological
process of her craft, created it herself and
enriched.

Kaxns «BecinbHa kyma». Bupi6 nicnsa gpyroro Bunany. TeXHiKM BUKOHaHHS: PUTYBaHHS, PidKKY-

BaHHA, po3nuc nignonmeHumn dapbamu, 2013 p.

Tile «Busybody at the Wedding». Earthenware after the second baking. Rytuvannya and
rizhkuvannya techniques, under glazed painting. 2013.



XYOOXHbBO-OBPA3HNN CTUINb

Konm cmocrepiraem 3a pyKaMu
Banentunu JIKypaHiOK, TO MHMOBOJI
JIOBHII ceOe Ha AyMIli, 110 3 HUMH J1€Th-
s IOCh HaANPUPOIHE: Majblli HEMOBOH
BHUTAHI[LOBYIOTh YU TpalOTh Ha MYy3HY-
HUX IHCTPYMEHTaX. A 1HKOJIH CKJIaJa€Th-
cs BpaXeHHs, 110 BOHU MonbhapaTh, 60
Ha MOBEPXHI MIMHSIHOIO IMOCYIy 338 MHUTh
3’ SIBIS€THCA BIPTYO3HHI MAJIOHOK 3 (haH-
TACTHYHUMHU CHOKETaMH.

31aTHICTh IMITPOBI3yBAaTH B KOMIIO-
3ULIT € XapaKTEPHOK 03HAKOI TBOPYOCTI
HAapOIHUX MalcTpiB. Ajne y BaneHTHHH
JDKypaHiOK Takuid OCOOIMBHH TaslaHT
HOEIHYETHCS 3 YMIHHAM XYIOXHBO BJIO-
CKOHAITIOBAaTH (OpMY i JEKOP Ta 3HAHHAM
TEXHOJIOTIYHUX AaCMEKTiB MICLHEBOTO Ke-
pamiunoro pemecna. I came CyKymHiCTh
(haxoBO-MUCTELBKUX SAKOCTEH MaNCTpUHI
NO3BOJIUTh HaM OXapaKTepU3yBaTH Xy-
JIOKHBO-00pa3Huit CTUIIB 11 TBOPUOCTI.

3a MOTMH CIIOCTEPEKEHHIMH, TBOP-
yuif LUIAX nadi BajgeHTrHHE MOXKHA TTOALIA-
TH Ha J(Ba NIEPIOJM: TIEPLIMH — BUBHAYAETh-
¢ HaOyTTSM JIOCBiTy B KEPaMIYHMX LEXax
XYI0KHBO-BUPOOHUYOTO KOMOIHATY, a JIpy-
THif — 11 BKe OLIbII 3L, CAMOCTIHHHH 1
nourHaeThest Bij 90-x pokiB XX CT.

Ha ¢opmyBanHd  Banentunu
JIKypaHIOK sIK XyIOKHHIII BILIMBAJIO YH-
Majo TBOPYHMX OCOOUCTOCTEH. AJKEe B
KepaMidHUX MaiCTepHAX XyHOXKHbO-BH-
poOHMYOro KOMOiHATy TpalioBajio Oara-
TO BIJOMHMX Ha TOM Yac KepamicTiB.

«Komu TH 111e MOJIOAHH 1 HEJIOCBII-
YEHHMH MaicTep, TO MPALFOBATH B KOJICKTH-

Bi HEOOXIiJHO, 60 KOJKEH i3 HUX (MaHCTpiB)
BKJIaJa€ B TeOE CBOIO YHIKaJIbHY 3€PHUH-
Ky», — yIieBHEHO aHanizye Banentuna Isa-
niBHa. BoHa 3rajye, sK, MpaLo04u mopsij
3i Credaniero 3asTuyk, JoHbKOIO [laBmu-
Hu L[BiNTHK, 3am00KH cityxasa il po3noBii
PO TBOPYi i KUTTEB] CTEHKKU MaTepi.

Bacuns Apownens, ['anna buiss-
coka, Hanis BepOiBcbka, M. Yrpusiok Ta
0araro IHIIMX MaHCTPIB PO3BHMBAIH JIHO-
00B y BajieHTHHHU HE TUTBKHU JI0 KOCIBCBKOT
KEpaMiKH, a ¥ 3arajoM 10 BChOIO IYITyJib-
CBKOIO: CITiBY, My3HKH, JIICOBOIO ILEIECTY,
NTAlIMHOrO 1Ie0eTy, TipChKOi MPOMOBHII],
OypXJIHBOTO JIEMEHTY PIK.

Vce 1me pik 3a POKOM Oroprajo
IOHY TOJOJISHKY CBOIM HAapOJIHHMM €THI4-
HUM IIOKPOBOM, 1 He3uynacs Banenruna,
K yCiM CBOIM €CTBOM Ha3aBXIM Biajajia
cebe B 001MH KapraTchbKOro Kparo.

S He mapeMHO pOONIO Takui -
puuHHMii BigcTyn, 60 HACTYNHHH BHCIIB
XyIOKHHIL 3acBifdye i po3KpHBae ii Bij-
YAl yIIHA# TATPiOTH3M SIK JO YHIKallb-
HOTrO peMeciia, Tak 1 10 Kpar, y SAKOMY
BOHA HBe: «51 HE € IPUXUIBHUKOM TOTO,
00U MU, MICIIEBI MalCTpH, PO3IOBCIO-
JDKYBAJTH TEXHOJIOTiI0, (POPMH, MAITFOHKH
nechb-iHje, 00 1€ Hale, piaHe, TpaaAnuLii-
He, 1€ TITbKU KOCIBChKE!».

V cinoBax MaicTpuHI 3 aKIEHTOM
Ha JIOKAaJbHE BKJIAJCHUH 3MICT 3HA4YM-
MOCTi M YHIKaJbHOCTI, 3BEIMYEHOCTI M
HEMOBTOPHOCTI B HEMEPECIYHOMY SIBHILI
HAPOIHOTO TYXOBHOTO HaJI0aHHS, SK-TO
KOCiBChbKa MaybOBaHa Kepamika. Bwo-
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KpeMJIEHa cepell 1HIIUX CBOEPITHOI0 00-
MEXXEHOI0 KOJIIPHOIO TaMOI0 W BOIHOYAC
0araTCTBOM CIOKETHOTO «POMaHTH3MY,
BOHAa TPETEHIYE HAa OKPEMHH CTHIIb 3a
TEPMIHOM «KOCIBCBKHI» YH «TYIYJIb-
CBKMIf», I1I0 YacTO 3aCTOCOBYIOTh y ITy-
OniKalisax JTOCITiTHUKH.

Ane B paMKax KaHOHIYHOI Tpaau-
[iAHOT CTHJTICTUKH 3HABII KOCIBCHKOI Ke-
pamiku 6e3 0COOIUBUX 3yCHITb YITI3HAIOTh
aBTOPCHKHH MOYEPK TOTO YU 1HIIOTO MaK-
CTpa, 30Kpema i Banentunu JxypaHiok.

Po6oru nani BaneHTuHu Bupi3Hi-
IOTHCS 3-TIOMIXK 1HIIMX TIIBKHU 1H BJIACTH-
BOKO KOMITO3HUIIIEF0 OPHAMEHTY: PHCYHOK
JIEKOpY BUUIYKaHHUH, 3 TUIABHUMH JIiHis-
MH, aji¢ BOAHOYAC CMIJMBHMH 1 CTIHKHIA.
BaszoHkoBi i aHIMaliCTUYHI MOTHBH Ha-
CTUIPKM MAaiCTEpHO BUIHCAaHI YU TO B
KOJIi, YM KBaJparTi, 4u Ha 00’eMHii mo-
BEpXHi BHPOOY, 10 CKIAAETHCS BPaXKEH-
Hs1, HIOW OpHAMEHT HAPOKEHHUH pa3oM i3
¢dbopmoro. Y KOMIO3HLIAX HEMAE HIYOTO
3al{BOr0, KOXKEH €JIEMEHT Ma€ CBOE MicIe
1 IPU3HAYEHHS.

[Ile omna obcraBuHA, 110 HeaOH-
AK BIUIMHYJIA Ha CTWJIb MAaWCTpPUHI, IIe
Te, 10 BOHA caMma CTaBaJia 3a TOHYapHHI
CTaHOK 1 TOYMJIA BIIACHI HETIOBTOPHI (op-
MH. «31e01IBII0T0 B 1IeXy BCi MPALIOBAIN
HOMAapHO — KIHKU MAJTIOBAJIH, YOJIOBIKH
roHYapuiIy, a s Oyna cama. Ock i J0Be-
JI0Csl BUKPYYyBaTHCs. AJjie MeHi moao0a-
JIOCS TOYUTH, HABITh I[IKABO, 00 KOXXHOI'O
pa3y BUrayio HI0Ch HOBEY, — PO3IIOBIIA€
XyAOXHUIS. BoHa HaBUMIIacs BUTOTOBJIS-
TH BEeJMKI Ba3u, Tapeni, Kajadi, KyMaHIli,
ieckaii, 6oknaru. Cepen acOpTUMEH-
Ty BXKHUTKOBOTO IMOCYIy € MHCKH, IJICUH-
KH, TOPIIMKH, 130aHKH, IT1aTyHIli, TOPHS-
Ta, JIOKKH-YEPIIaKH TOIIO.

Panni pobGoru Banentunu J[xy-
PaHIOK BIAPI3HSIOTHCS BiJ cydacHUX. Bo-
YEBU/b CIIOCTEPIra€EMO OCOOJIHMBHH «MO-
HYMEHTaJIi3M» Y PO3IHCI JeKOPaTHBHHX
TapeiB, Ba3, KyMaHIIiB. 3a3BHYaid TUIOIIH-
Hy BUpOOY BKPHBAIOTh BEJIMKI IyTl STHKH-
3aBUTKH. BOHM moca/pKkeHl Ha MILHI IO-
TOBIIEHI CTeONa, TMOMDK SKUX YIUIETeHI
JIMUCTKY 1HKOJIM 3 KOPHYHEBUM OOpaMIICH-
HIM. Majike B KOXKHIM KOMIO3HLIT Maii-
CTPHHS MaJIIO€ MOTUB «I1i7K0oBay. Haituac-
Tillle Take 3aCTOCYBAaHHS CHOCTEPIracThCs
Ha KOHTypax TapeliB, HDKKax Ta LIMAKaxX
KyMaHliB, Ba3. TyT Mu BOa4aeMo BIUIHMB
posnuciB Onekcu baxmarioka Ha TBOp-
9iCTh XYIOMHHIII.

Kommosuuii paHHbOro mepiomy
naHi BaneHTHHU XapakTepHi HacHYCHic-
TIO YE€PBOHO-KOPUYHEBOTO KOJIbOpY. BoHa
3aMlOBHIOE MI€I0 OAPBOIO BEJMKI TUIOIIHU-
HU creben 1 cToBOYpiB JepeB-Ba3OHIB,
PO3ETOK, MyI SHKIB. [JMOOKMIA, BaXKKWiA
BIATIHOK 3eneHoi (apOu Hamae y3opy To-
HaJIbHOI piBHOBaru. MaiicTpuHs Maiixe
HE 3aCTOCOBYE B OPHAMEHTI MOAPIOHEHUX
JIONIOBHIOKOYMX €JIEMEHTIB. Take TpakTy-
BaHHS KOMIIO3UIIHHUX IUISIM 3YMOBIIOE
BanenTtuny IBaHiBHY TOHYapHUTH BEITUKI 32
po3mipom Tapedni (aiametp a0 50 cwm), ski
CTaJIM OCHOBOIO XYJI0)KHBO-00pa3HOi MOBU
PaHHBOTIO NepioAy ii TBOPUOCTI.

ITocTynoBo CTHIB PO3MHCIB Xy-
JOXHHUII HaOyBae JElI0 iHIIOTO Xapak-
Tepy. BoHa cTpumaniiie BBOAUTH y [e-
KOPYBaHHS «4YEpBiHb», YTPUMYETHCS BiJ
[IEPEHAaCUYEHOI 3€JIE€HOI OapBH.

MalyTb, HE OCTaHHIO pOJIb ¥
[IbOMY IUIaHI Bigirpajnga cmiBmpais TMaHi
Banentunu 3 Onekcangporo IlIBeus y
nepiog 90-x pp. XX CT., KOJIU BOHH PO3-
NUCYBaJIM KaxJli B KEPaMIYHOMY LEXY



LekopaTMBHMiA Tapinb. TEXHIKN BUKOHAHHS: rOHYapyBaHHs, nignonueHuin posnuc, 1980-Ti pp.
MyseiHa 36ipka KMHMMAT HMHMITT***,
Decorative plate. Jiggering, under glazed painting techniques. Museum collection, 1980 s.
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KepamiuHa niu, BuknageHa kaxnsmu B. [kypaniok Ta O. Wseub, c. BepboseLpb,

nomelukaHHs M. MpuHiok, 1990-Ti pp.

Ceramic tiled stove by V. Dzhuranyuk and V. Shvets, Verbovets village, house of M. Hrynyuk,

1990s, 20" century.

pomunn doxamyki. «Jlecs mamosana
Kpaime Big Hac ycix. Ta mie i niBoto py-
Kxoto. Ii 3Bipi HeBOBMMI, HIOU 3 sBHITHCS
3 IKOTOCh 1HIIIOTO YapiBHOTO CBITY», — HE
IPUXOBYE CBOTO 3aXOIUIEHHS TBOPYICTIO
nonpyru Banentuna JxypaHiok.
Posrnsaaroun  Kaxii, pO3MHCaHI
MaiCTPUHSAMH Yy TOW 4ac, CHOMIANAEMO
JBA KOHTPACTHHX SBHIIA B aBTOPCBKUX

noudepkax. ko, ckaximo, y Jleci llIBenn
PUCYHOK Ha/I3BUYaHO TMHAMIYHUH, aHi-
MaJiCTU4HI  Qirypu 3ailiMaloTb Makxe
BCIO IIIOLIMHY KaxJiB, (OpMHU y3araib-
HEHI, a CBOEPIJHI JIETKI «aKBapelbHI»
34TIKM IOBHICTIO TOKPUBAIOTH CHOXKETHI
300pakeHHs KOBTO-3€JICHOI 0apBolo,
TO Ti  aHIMaJiCTUYHI MOTHBU Baien-
tiHU JI)KypaHiOK HIOW BTHXOMHPIOHOTH



el wanenuit pyx. Ii nraxu, micosi Kas-
KOBi 3Bipi, 3a3BUYail 300pa)keH1 momap-
HO, CTBOPIOIOTH CTaTUYHHH, JIPUYHMI
HacTpili MairoHka. BOHM He OIMHOKI, a
rapMOHIHO MO€HAHI 3 KBITKOBUMH €lle-
MeHTaMu ab0 K JOMOBHIOIOTH T0JI0rpamy
BIYHOTO JIepeBa.

AmHatizytoud CydacHi TBOPH Maii-
CTPHHI, CIIOCTEpiraeMo HEaOUsKUH pICT
XYHOKHBOI MaiCTepHOCTI, TepeloBCiM
y TBOPEHHI CHOETHO-OPHAMEHTAILHOTO
MaJroHKa. B ii KOMITO3MIIISIX BlAYYBalOTh-
¢ MMOOKI 3HAHHS MEHTAJIITETY MICLIEBHX
MEUIKaHIiB, MMOYYyTTs TyMOpy Ta 0Oe3mo-
raHHe BOJIOAiHHA cTrieM. HaiOinbin Baa-
JI0K0 M YIHOOJIEHOK IUIOIIMHO IS Pi3-
HOMAHITHHX CHOKETHHX CLEH ManCTPHHS
oOpasia kBajpar (IUIMTKa, MO iMITye Kax-
n10), fAK, Harmpukiana, «TaHenp-rynynakay,
«Tpioy, «JliKHUKapKU» H 1H.

Koxxna HactymHa pobora Banen-
tiHd JDKypaHIOK — L€ HOBa BHIYMKa,
Ka3Ka, )KUTTEBA OyBaJbILUHA, aJKE Mak-
cTpuHs 001apoBaHa (aHTasi€ero, CBOEpi-
HUM  GiT0COPCHKUM CIPUMHATTAM Ha-
BKONUIIHLOTO CBIiTY. Kommosuuii «I'yiyn
KO3y pATYe», «310BUB kaly», «BecinmbHa
KyMa», «SIK JHCHIIO MoOMIn», «3aKo-
XaHi» Ta 0arato IHIIMX HOJIOHUX CIEH
po3kpuBaloTh Banentuny JKypaHIOK HE
TINBKM K OCOOJMBOTO XyIOXKHHMKA, a M
JIOMHMHY 3 JOTEMHUMH JKapTaMH Ta acoli-
aTHBHUM MHUCJICHHSM.

CrpaBeynBo, 3 JipH4HUM mnado-
COM IIHIIE PO KOCIBCHKY XyHAOXKHHIO Po-
MaH DenopiB: «... 1l pO3NHUC HAIPOYY BU-
pa3HUil 1 COKOBUTHH; Ha 1l MUCKaxX JKUBYTb
i OysIoTh KBITH M TpaBH, SIKUX y TPUPOII
HeMa; Ha 1T BEIMKUX TapesixX CMiBatoTh 1 -
JIYYOThCS TIaBUYi ¥ 1HINI «PaKChKi ITaxm»,
AKUX y Topax mo3a KocoBom He 3aubaer.

A Bce K Olli ITaXxy ¥ KBiTH, 5Kl 1IOpa3 I10-
HOBOMY # IO-iHAKIIOMYy HaMalbOBaHI Ha
KOXKH1M HOBIM MHCIIi, 3MOIJIH HAPOJUTHUCS 1
BHOYSITH TUTBKHU TYT, Y Kocosi».
Awnanizytoun OyIb-sKy KOMIIO3H-
niro na"i BaneHTHHH, TIEpEKOHYEMOCS B
0COOJIMBOCTSX iX MHCTELBKOI JOBEpIle-
HocTi. OCHOBHI 1 JIOMTOBHIOIOUI €JIEMEHTH
CTBOPIOIOTH €JMHE 111716 OPHAMEHTAJILHOTO
croxety. Ha Moro 1yMKy, TO came B IO€-
HaHHI YHIKaJbHHX BHIIYKaHHX aHiMaic-
TUYHHUX 00pasiB i POCIMHHUX MOTHUBIB, Y
JAKOHIYHOCTI ¥ IITACTMYHOCTI PUCYHKA, Y
JIOCKOHAJIOMY Bi4yTTi 'apMOHII IUIACTH-
kH, (OpMH, KOJIBOPY BilI3epkaneHo de-
HOMeH TBopuocTi Banentunu JHkypaHiok.
Lle onHa 3 AACKpaBUX MOCTATEH cepel Maii-
CTpiB MiCIIEBOT MaJbOBAHOI KEPAMIKH, SAKa
30epirae, BIATBOPIOE Ta PO3BUBAE ABTCH-
THYHY TPAJAHIIII0 HAPOIHOI KYIBETYpH.

Kaxns «TaHeub-rynynka». TexHika BUKOHaHHSA:
nignonueHuin posnuc, 2013 p.

Tile «Hutsul Woman’s Dance», under glazed
painting techniques, 2013.
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When you watch Valentyna Dzhu-
ranyuk’s hands, it occurs to you that some-
thing supernatural happens to them: her
fingers seem to dance or play some musical
instruments. So, you are beginning to think
that she is practising witchcraft, because a
masterly painting of fantastic scenes ap-
pears on the surface of a pot in a trice.

Ability of compositional impro-
visation is a characteristic feature of cre-
ative work of folk masters. Valentyna
Dzhuranyuk combines this unique talent
with the knack she has for improving a
form and décor as well as with the knowl-
edge of technological aspects of local ce-
ramic craft. Her professional and artistic
traits put together enable us to character-
ize pictorialism of her creative work.

Kaxns «JlixkHnkapku». TexHika BUKOHaHHS: nia-
nonueHuii posnuc, 2013 p.

Tile «Lizhnyk-makers», under glazed painting
techniques, 2013.

PICTORIALISM

According to my observations cre-
ative development of Mrs. Valentyna can
be divided into two periods: the first one
is bound with gaining experience in ce-
ramic workshops of the group of art en-
terprises, the second one is mature and
independent. It starts the 90-s of the 20™
century.

A lot of creative personalities
influenced the formation of Valentyna
Dzhuranyuk as an artist. Many well-
known masters-ceramists worked in ce-
ramic workshops of the group of art en-
terprises at that time. Valentyna Ivanivna
asserts that when still a young and inex-
perienced master one should be a team
player, as every member of the team puts
a rational kernel into you. She remembers
that when she worked with Stefania Ver-
bivska, Pavlyna Tsvilyk’s daughter, she
would readily listen to her stories about
her mother’s creative development and
walk in life.

Vasyl Aronets, Hanna Bilyanska,
Nadia Verbivska, M. Uhrynyuk, a master
from the village of Kuty, and many others
promoted love not only of Kosiv ceram-
ics, but of everything of Hutsul origin,
i.e. singing, music, rustling of the forest,
birds’ chirp, thunder muttering among
the hills and the rush of the river, for Va-
lentyna.

Eventually all that wrapped a
young girl from Pldillya in a folk ethnic
shroud, and love of the Carpathian region
became the very core of her being.



Kanau. TexHikn BUKOHaHHS: TOHYapyBaHHs, NINMEHHs, pUTy-
BaHHA, PPKKyBaHHS, nignonueHuid posnuc, 2010 p.

Kalatch. Jiggering, modeling, rytuvannya, rizhkuvannya,
under glazed painting techniques, 2010.

There is something behind this
lyrical digression, because the following
thoughts of the artist reveal her utmost
patriotism both for a unique craft and the
region where she lived. She said she was
not inclined to pass technological princi-
ples, shapes or patterns round to the wide
areas; and did not approve of the local
masters doing that, because it was so dear

to her, traditional and particular only for
this area, solely Kosiv!

The words of the craftswoman,
which emphasize the local, convey im-
portance and originality, grandeur and
inimitability of Kosiv painted ceramics
which is a unique phenomenon of folk
cultural wealth. It can be singled out into
a separate style called Kosiv or Hutsul
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(the terms are often used by the research-
ers in their publications) as it stands out
among the like because of its peculiar
reserved color-scheme but rich scenic ro-
manticism.

Connoisseurs of Kosiv ceramics
in the frameworks of canonical traditional
stylistics easily distinguish between the
masters’ styles, Valentyna Dzhuranyuk’s
in particular.

Mrs. Valentyna’s works differ
from the other ones due to their compo-
sitional ornament, characteristic of her
only: an elaborate pattern design with free
lines, though daring and fast. Floral and
animalistic motifs are masterly painted
either inside a circle or a square or on a
three dimensional surface of the object.
It seems that both the ornament and the
form merge into a single entity. There is
nothing odd in her compositions; every
element performs its function.

The fact that she fashioned vari-
ous objects of clay on the potter’s wheel
herself is one more thing that greatly in-
fluenced the craftswoman’s style. Every-
body usually worked in pairs in the work-
shop: women painted, men worked on the
potters’ wheels. She worked by herself.
So, it taught her to search for alterna-
tives. She enjoyed working on the pot-
ter’s wheel; it was interesting for her as
it urged her to create. She learned how to
make large vases, plates, kalachi, kumant-
si, pleskantsi, boklahy, (drinking vessels),
etc. Bowls, pitchers, pots, jugs, hladuntsi
(drinking vessels), mugs, spoons, scoop,
etc. are among a wide variety of table
ware.

Early works by Valentyna
Dzhuranyuk differ greatly from the later

ones. They are characterized by a certain
“monumental” painting of decorative
plates, vases, etc. The surface of an object
is usually covered with large buds and
curls. They rest on firm thick stems, inter-
twined with leaves with sometimes brown
outlines. The craftswoman paints the mo-
tif pidkova (horseshoe) in almost every
composition. Most often she depicts it in
the outlines of plates, stems and throats
of kumantsi and vases. This proves Olexa
Bakhmatyuk’s influence on creative work
of the craftswoman.

Deep sorrel color is characteristic
of the composition of the early period of
Mrs. Valentyna. She paints sorrel large
sections of stems, tree-trunks, rosettes
and buds. Saturated hue of green adds
tone balance to the composition. The mas-
ter rarely uses tiny additional elements in
her ornaments. Such handling of compo-
sitional blobs of paint makes Valentyna
Dzhuranyuk fashion large plates from
clay (50 cm in diameter), which formed
the basis for pictorialism of the early pe-
riod of her creative work.

Eventually the painting style of the
artist changes its nature. There is less red
decoration and she keeps from oversatu-
rated green.

Evidently it was due in no small
part to cooperation of Mrs. Valentyna
with Olexandra Shvets in the 90-s of the
20" century. They painted tiles in a work-
shop of the Fokashchuk family from the
village of Stary Kosiv. Olexandra painted
best of all, even with her left hand. Her
animals are elusory, as if they have come
from the fairyland. This is how Valentyna
Dzhuranyuk characterizes her friend’s
works lost in admiration.



[OekopaTveHuii Tapink «Muxati nTaxm». TexHikv BUKOHAHHS: TOHYapyBaHHS, PUTYBaHHS, PPKKYBaHHS, nianonNuBHUIA

posnuc, 2012 p.
Decorative plate «Proud Birds». Jiggering, rytuvannya, rizhkuvannya, under glazed painting techniques, 2012.
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One can notice two contrast phe-
nomena in the masters’ styles when he has
a good look at the tiles painted by them
at that time. Olexandra Shvets’ pattern
is extraordinary dynamic, animal figures
cover almost the whole surface of the
tiles the forms are semiabstract and light
water-color runs spread these scenes with
a yellow-green color entirely. Valentyna
Dzhuranyuk’s animalism seems to pacify
that frantic motion. Her birds and forest
fairy-tale animals are usually depicted in
pairs, creating a static and lyric mood of
the painting. They are not by themselves,
but harmoniously combined with floral
elements or complement the hologram of
the eternal tree of life.

Analyzing modern works of the
craftswoman we can see that her artistic
masterly in creation of narrative images
perfected. Her compositions produce an
impression of her profound knowledge
of mentality of local residents and their
sense of humor and her style proficiency.
A square surface (a slab which imitates a
tile) became her most favorite and felici-
tous form to depict various narrative im-
ages on, e.g. Hutsulka Dance, Trio, Lizh-
nyk Makers, etc.

Each of her following works pres-
ents a new idea, fairytale or a true story,
because the craftswoman is of great in-
vention and has an original philosophical
perception of the world. The composi-
tions of A Hutsul Man Rescues a Goat,
Caught a Frog, A Hutsul Woman in a
Wheelbarrow, How the Fox was Beaten,
Lovers and other scenes reveal Valentyna
Dzhuranyuk not only as a singular artist
but a person who can play rich jokes and
has an associative way of thinking.

Fedir Hutsul writes about a Kosiv
artist fairly, with a glare of rhetoric, that her
painting style is vivid and rich; flowers and
grasses non-existent in nature grow and
abound in her plates; peacocks and other
birds of paradise not seen in the mountains
near Kosiv sing and kiss in her large plates.
These birds and flowers, which are painted
differently and in a fresh manner in every
new plate, could be born and abound only
here, in Kosiv indeed.

Analyzing any composition of
Mrs. Valentyna one can become certain
that they are the height of artistic perfec-
tion. Basic and complementary elements
create a single entity of the narrative im-
age. In my opinion, combination of the
original animalistic figures and floral mo-
tifs, laconic pattern in free lines, perfect
felling of the harmony of plastics, forms
and color determine creative phenome-
non of Valentyna Dzhuranyuk. She is one
of the most striking personalities among
the masters of local painted ceramics,
who preserves, revives and develops the
authentic tradition of folk culture.

CBiyHuK «lTawka». TexHiku BUKOHAHHSI: FOHYa-
pyBaHHs, nignonueHui posnuc, 2003 p.
Candlestick «Bird». Jiggering, under glazed
painting techniques, 2003.



BMCTABKOBA [IANbHICTb

1. Pecry6nikanchka BuctaBka «30 pokis IlepemMorm», M. Kuis, 1975 p.

2. BucraBka 06pa30TBOPYOro Ta JEKOPaTHBHOIO MUCTCLTBA VYPCP y binopycs-
kit PCP, M. Mincek, 1976 p.

3. Pecriy6ikanchka Buctaska «Ciasa npaui», M. Kuis, 1976 p.

4. PecniyGrikanchbka BcTaBka « MOOXICTb KPATHID, M. Kwuis, 1976 p.

5. PecryOmikancbka BrcTaBKa « Moozl XyI0KHUKH Vkpainu — 60-piuuro Be-
nukoro YKoBTHA», M. 3amopixoks, 1977 p.

6. PecryOmikancbka BicTaBKa «I10 JIEHIHCBKOMY LIIAXY», M. Kuis, 1977 p.

7. PecriyGnikancbka BructaBka «60 pokis BJIKCM», m. Kuis, 1978 p.

8. Pecmy6nikanchka BucraBka «Hamn pajssHCbKHH crioci6 xutTs», M. Kuis,
1979 p.

9. PecnyOmikaHChbKa XyJO)XKHS BUCTaBKa JI0 110-piyus Bif JHS HapODKCHHS
B. 1. JIenina, m. Kuis, 1980 p.

10. Pecry6GrikaHcbKa BUCTaBKa TBOPIB MOJIOIMX xynoxuukis, M. Kuis, 1980 p.

11. Beecorosna BucraBka TBopiB xynoxHHKiB PCDCP, BPCP, YPCP, npucss-
yena 1500-piuuro m. Kuesa, m. Kuis, 1982 p.

12. Bcecoro3Ha BHCTaBKa «XyIOKHUKM — HaApoay», IPHCBsSYCHA 60-piuuro
yrBopenns CPCP, m. Mocksa, 1982-1983 pp.

13. PecnyOiikaHCbKa XyHOXHS BHCTaBKa, NMPUCBIYCHA 60-piu4r0 yTBOPECHHS
CPCP «CPCP - nama Barbkismunay, M. Kuis, rpyness 1982 p. — civens 1983 p.

14. 3oHambHA BHCTABKa TBOPIB MONOMMX XyZoxHHKiB JIbBiBCBKOI Ta IBa-
Ho-DpankiBchKoi obnacteit, M. IBaHo-PpaHKIBCEK, 1982 p.

15. Bcecotosna BucTaBka «OO6pa3oTBOpYe MHCTENTBO YKPaiHCBKOL PCPy,
M. Mockaa, 1985 p.

16. PecriyGnikanchka BucTaBka «40 pokis Bemukoi Ilepemornn, M. Kwuis, 1985 p.

17. PecniyOnikaHChKa XyIOKHsI BUCTaBKa, IPUCBACHA XXVII 3’13ny KITPC Ta
XXVII 3°i3ny kommaprii Ykpainu, M. Kuis, 1986 p.

18. PecnybnikaHCbKa XyJOXHS BUCTaBKa, IPUCBSICHA 50-piyuto CHUIKK Xy-
noXHUKIB Ykpainu, M. Kuis, 1988 p.

19. PecnybiikaHChKa XylOXKHs BUCTaBKa, IPUCBIICHA 175-pivdro Bix AHA Ha-
pomxenns T. I. [lleBuenka, m. Kuis, 1989 p.

20. Bceykpaincbka BUCTaBKa «MHCTEHTBO TYIYJIBCHKOTO Kpalo», M. Kuis,
1994 p.

21. Bucraska «'yiynbcpkuii JUBOCBIT», M. KuiB, IBX, 1996 p.

22. Beeykpainchka Buctaska «Pissanuii canon», M. Kuis, LBX, 1997-1998 pp.

23. BeceykpaiHcbKa pi3/BsSiHA BUCTABKa, M. Kuis, 116X, 2001 p.
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24. Beeykpainchka BuctaBka «Cait boxwid, sik Benukens...», m. [lonrasa, 2002 p.
25.BceykpaiHchka BHCTaBKa HApOJHOTO MHUCTENTBA, TpucBAdeHa 10-piddro
Hesanexunocri Ykpainu, M. Kuis, 2001 p.

26. Bucraska mutiiiB KociBiuman «ABTeHTHKA 1 yacy, M. Kuis, LIbX, 2003 p.

27. BeeykpaiHchka BucTaBka «Cait boxwid, sik Benukens...», M. Jlyraucek, 2003 p.

28. Beeykpaincebka pizassiHa Biuctaska, M. Kuis, LIBX, 2003 p.

29. Beeykpaincbka Bucraska «CBiT boxwit, sk Benukaens...», M. Oneca, 2008 p.

30. Bucraska Ha Kpamuii TBip poky, M. Kuis, 2004 p.

31. Beeykpainchbka BuctaBka «CBit mmHsHOTo quBa», M. Kuis, MYHJIM, 2008 p.
40 32. BucraBka Ha Kkpauiui TBip poky, M. Kuis, 2006.

33. BucraBka ryiyibcbkoro mucrentsa, M. Kuis, 2007 p.

34. BucTtaska HapomHUX XyHoxHix mpomuciiB [Ipukapnarts, m. Kuis, 2005 p.

35. BeeykpaiHchbka pi3aBsHa BucTaBka, npucsuena 100-piauro Bix JHs Hapo-
mxenns M. Ipuiimauenxo, M. Kuis, L1BX, 2008 p.

36. BeeykpainchKa pi3nBsHa XyaoxkHs Buctaska, M. Kuis, LIBX, 2009 p.

37. IOBineitna nepconanbHa Bucraska, M. Kocis, 3amn HCXYV, 2008 p.

38. Beeykpainchbka Buctaska «Cait boxwuit, sk Benukens...», M. Jlyupk, 2010 p.

39. BceykpaiHcbka BuctaBka «CBit Boxwii, sk Benukaens...», M. JIHInpo-
neTpoBchk, 2011 p.

40. BeceykpaincbKa pisassiHa BuctaBka, M. Kuis, IIBX, 2011 p.

41. Beeykpainceka BrcTaBka «CBiT boxwuit, sik Benmkiens...», M. Teprorinb, 2013 p.

42. IOBineitna nepconanbHa BuctaBka, M. Kocis, KociBcbKkuil My3ei HapOLHO-
ro Mucrenrsa ta nodyty 'ymynsmunau, 2013 p.

Bucrtaska TBoOpiB BaneHTuHu [xypaHiok y 3anax byauHky
xyaoxHuka HCXY. 3ycTpiy 3 giacnopoto IsaHo-PpaHKiBLUWHN,
2004 p.

Exhibition of Valentyna Dzhuranyuk’s works in the halls of
the House of Artists of the National Union Artists of Ukraine.
Meeting with lvano-Frankivsk Diaspora, 2004.



[ekopaTUBHU#A Tapinb «OneHb». TeXHIKa BUKOHAHHA: niAnonMBHWIA po3nuc, 1970-Ti pp.

13 36ipkn KMHMITT.
Decorative plate «Deer», under glazed painting tec

hniques, 1970s, 20th century. Museum collection.
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Mocya Ansa BUHa. TexHika BUKOHAH-
HS: nignonueHuin poanuc, 1970-Ti
pp. 36ipka KMHMIMT HMHMITI.
Wine vessel, 1970s. Under glazed
painting techniques,

Museum collection.

CBi4HUK «Tpiius». TexHika BUKO-
HaHHA: nignonueHui posnuc, 1970-
Ti pp. 36ipka KMHMMI HMHMIT.
Candle «Trinity», 1970s. Under
glazed painting techniques,
Museum collection.

Mocya ansa BapeHukiB. TexHika
BMKOHaHHS: MiANONUBHWIA PO3-
nuc, 1980-Ti pp. 36ipka KMHMIMI
HMHMTITI.

Varenyky dish, 1980s. Under
glazed painting techniques.
Museum collection.




Mocyn ans BuHa «lneckaHeub». TexHik/ BUKOHAHHS: rOHYapyBaHHs,
ninneHHs, nignonuexuii posnuc, 2012 p.

Wine vessel «Pleskanets». Jiggering, modeling, under glazed painting
techniques, 2012.

43




44

BapaHeLb-niaBa3oHHUK. TEXHIKN BUKOHAHHSA: rOHYapyBaHHS, NiNAEHHs!, NignonuBHUiA posnuc, 1996 p.
BnacHictb aBTOpa.
Ram-like flower-pot. Jiggering, modeling, under glazed painting techniques, 1996. Author’s property.



DekopatuBHi Tapinku «Manyru».

TexHika BUKOHaAHHS: MignonueHuia poanuc, 2013 p. (3 konekuii M. TpUHIOK).
Decorative plates «Parrots», under glazed painting techniques, 2013.
(from the collection of M. Hrynyuk)
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Basa ans kBiTiB. TexHikn BUKOHaHHSA: roHYapyBaHHS, piXkkyBaHHsi, 1996 p.
(BnacHictb aBTopa).

Flower vase. Jiggering and rizhkuvannya techniques, 1996. Author’s
property.

Mocyn «BenukoaHin».
TexHik1 BUKOHaHHSA: rOHYapyBaHHsi, pixkkyBaHHs, 1996 p. (BnacHicTb aBTopa)
«Easter» set. Jiggering and rizhkuvannya techniques, 1996. Author’s property.



CBiuHUK «OneHsAYi porun».
TexHiku BUKOHAHHSI: FOHYapyBaHHs, finka, pixkysaHHs, 2009 p. (BnacHicTb asTopa).
Candlestick «Deer Horns». Jiggering, modelling and rizhkuvannya techniques, 2009. Author’s property.
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Ikona «Boropoguus 3 gUTaAM»
TexHiK1 BUKOHaHHSI: pUTyBaHHS

nignonueHui posnuc, 2010 p.

PPKKYBaHHS

th a Child»

’

Mary wi

in

Icon «Virg
Rytuvannya

rizhkuvannya, under glazed painting techniques, 2010.

)



CBiYHUK-TPiALA «Pi3aBAHa 3ipkay.
TexHikn BUKOHaHHSA: roHYapyBaHHS, ninka,
nignonueHui posnuc, 2013 p.
Trinity-candlestick «Christmas Star».
Jiggering, modeling, under glazed painting
techniques, 2013.
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CkynbnTtypa «Kosnuk».
TexHikn BUKOHAHHS: rOHYapyBaHHs, NinfeHHs, NignonueHuin posnuc, 1996 p.
Sculpture «Goat». Jiggering, modeling, under glazed painting techniques, 1996.

Ckynbntypa «Bu4ok». TexHikn BUKOHAHHS: ToH4YapyBaHH4, ninnexHs, pixkkysaHHs, 1997 p.
Sculpture «Bull-calf». Jiggering, modeling, rizhkuvannya techniques, 1997.



AHcaMbnb CBiYHUKIB.

TexHiKk1 BUKOHAHHSA: rOHYapyBaHHs, NinneHHs:, nignonueHwuii posnuc, 2010 p.
Candlesticks ensemble. Jiggering, modeling, under glazed painting techniques, 2010.
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Kaxns «Hanurascsi». TexHikn BUKOHAHHS: pUTYBaHHS, PikKyBaHHS, nignonusHuin posnuc, 2013 p.
Tile «Being Drunk». Rytuvannya, rizhkuvannya, under glazed painting techniques, 2013.
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NekopaTnBHWIA Tapinb «[ABo6iiN». TeXHIKN BUKOHAHHS: PUTYBaHHS, PKKYBaHHS!, NiANONMUBHUIA po3nuc,

2013 p.
Decorative plate «Duel». Rytuvannya, rizhkuvannya, under glazed painting techniques, 2013.
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Ka3koBi nTaxu-CBULLUKN.
TexHikv BUKOHAHHA: TOYIHHA, MinneHHs, nignonueHuin posnuc, 2005 p. (BNacHIiCTb aBTopa).
Fairy-tail whistle-birds. Jiggering, modeling, under glazed painting, 2005. Author’s property.
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Ba3souka «Mapiyka». TexHiKM BUKOHAHHS: rOHYa-
pyBaHHs, nignonveHuii posnuc, 2006 p.

Vase «Marichka». Jiggering, under glazed
painting techniques, 2006.

MocTonukn. TexHikn BUKOHAHHA: NiNneHHs, nig-
nonueHui posnuc, 2004 p. (BnacHicTb aBTopa).
Postolyky (ox-hide shoes). Modeling, under
glazed painting techniques, 2004. Author’s
property.




HHS, NignonueHKiA poanuc, 2003 p. (Brac-

Mocya ansa cuny4ux npoAykTiB «BinHATaN. TexHik1 BUKOHAHHS: roHYapyBaHHs, ninne

HicTb aBTOpA).

Dry-goods crockery «Twins». Jiggering, modeling, under glazed painting techniques, 2003. Author’s property.
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Kaxnsa «XKoBHip y MicTi».
TexHIKN BUKOHaHHS: pUTYBaHHSA, pbKKyBaHHS, NianonmeHuin posnuc, 2008 p.
Tile «Soldier in Town». Rytuvannya, rizhkuvannya, under glazed painting techniques, 2008.



Kaxns «3noBuB xaby».
TexHiKN BUKOHAHHSI: pUTYBaHHA, PKKyBaHHS, nignonueHui posnuc, 2013 p.
Tile «Caught a Frog». Rytuvannya, rizhkuvannya, under glazed painting techniques, 2013.
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HaGip ana nuTTa. TexHikM BUKOHAHHS: roHYapyBaHHs, NianonueHuin posnuc, 1996 p.
Drinking set. Jiggering, under glazed painting techniques, 1996.

®Dirypku «FoBopunu-6anakanm».
TexHiKu BUKOHaHHSI: rOHYapyBaHHsi, NinneHHs, nianonueHuin posnuc, 2010 p. (BnacHicTs asTopa).
Figures «Chatterboxes». Jiggering, modeling, under glazed painting techniques, 2010. Author’s property.

LlykepHuuka. TexHiKu1 BUKOHAHHS: rOHYapyBaHHs, MiANonuBHWIA posnuc, 2011 p. (BnacHicTb aBTopa).
Sugar bowl. Jiggering, under glazed painting techniques, 2011. Author’s property.
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HekopaTtuBHui Tapink «MiBeHb».
TexHikn BUKOHaHHA: ToHYapyBaHHs, MiANONUBHWIA poanuc, 2012 p.
Decorative plate «Rooster». Jiggering, under glazed painting techniques, 2012.



[OexopaTuBHuii Tapinb «Ha MOCTMKY».
TexHik1n BUKOHaHHS: roHYapyBaHHs, nignonueHui poanuc, 2011 p.
Decorative plate «On the Bridge». Jiggering, under glazed painting techniques,

2011.
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BouiBka. TexHik1 BUKOHAHHS: roHYapyBaHHs, NinfeHHs, nignonueHun posnuc, 2002 p.
Barrel. Jiggering, modeling, under glazed painting techniques, 2002.

Thonbkn. MeTepianu: rmuHa, AepeBo, WOBK. TEXHIKM BUKOHAHHSA: TOYIHHS, MINAEHHS, NiANonUBHMI po3-
nuc, 2009 p. (BnacHicTb aBTOpa).

Pipes. Material: clay, wood, silk. Jiggering, modeling, under glazed painting techniques. 2009. Author’s
property.



Kaxnsi «ManaHka». TexHika BUKOHaHHS: nignonusHuii posnuc, 2008 p.
Tile «Malanka». Under glazed painting technique, 2008.

Irpawkm «Llanku».
TexHikv BUKOHAHHS: TOYiHHS, NiNAerHs, nianonueHuin posnuc, 2008 p. (BnacHicTb aBTopa).
Toys «Goats». Jiggering, modeling, under glazed painting techniques, 2008. Author’s property.
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CBi4HMK-TPINLA. TeXHIKN BUKOHaHHS: roHYapyBaHHs, MinneHHs, nignonusHuin posnuc, 2010 p.
Trinity-candle. Jiggering, modeling, under glazed painting techniques, 2010.
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Kaxns «XTo koro». TexHika BUKOHaHHSI: MignonvBHMil posnuc, 2013 p.
A tile «Who will win». Under glazed painting technique, 2013.
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YMOBHI CKOPOYEHHA

HCXVY* — HarionanpHa crijika XyJOKHHKIB YKpaiHH.

KPOHCXY** — KociBchbka paiioHHa opraHizailisi HarioHambHOT CIIUTKY XyIOKHHUKIB YKpaiHH.
BXO «['yuynpiuaa» *** — BUpoOHHUO-Xy0KHE 00’ €qHaHHS «['yIyapIiHay.
KMHMIII" HMHMITI**** — KociBchbkHii My3ei HapOIHOTO MUCTELTBA Ta MOOYTY
['yuynsuan HarionansHoro mysero HaponHoro mucrenTsa ['ynynasmunu ta [TokyT-
51 iM. M. KoGpuHChKOTO.



TEPMIHOMOTYHN/ CNOBHUK

1. Aneo6 — po3pimkeHa cycrnensis 01101, 4epBoHOi a00 IHIIMX BIATIHKIB INIMHH, 1HKO-
JIM 3 IOMIIIIKaMH KOJIbOPOBUX OapBHHUKIB. [lekopyeThes (006auBaeThes) BUPiO aHToOOM
CHUPHM, IMJICYIICHUM J10 HE0OX1HOI BOJIOTOCTI.

2. boknaea — nocyayHa JIsl TOPUTKA Y4 BUHA.

3. Bouigxka — TIMHAHUHN BUPIO 3 HAJIIKOIO HIKOK (32 GOPMOIO CXOKUN Ha OOUKY, pO3-
BEPHYTY O TOPHU30HTAJII), BATOTOBJICHUH HAa FOHYAPHOMY Kpy3i, MPU3HAYECHUH [UIs
BUHA.

4. IaoyHneys (2nadyuyux) — n30aHOK, N30aHYHK, YACTIIIE HE PO3MATbOBAaHUH, alie TO-
KPHUTHUH TIOJIMBOIO, IO CTBOPIOE TIIAAKY MOBEPXHIO.

5. “3anyckamu 6apgy” — GapBHHUK (OKCHUIN METAJIIB), III0 HAHOCUTHCS MEH3IMKOM Ha
YepernoK Miclisl MEePIIOro BUMIAIY.

6. Kanay — riMHSAHAK BUPIO, BUTOYCHUA HA TOHYapHOMY Kpy3i y hopmi Kanaya, yce-
peAMHI MyCTOTUTHIA, MPU3HAYCHUH Ul BHHA YM TOPUIKK. Y Cy4acHOMY BapiHTI L€ —
CYBEHIp.

7. Kymaneyv — nUB. TUI€CKaHELb.

8. Mationixa — pi3HOBH] KEpaMiKH, BUPOOH SKOi BUTOTOBJIEHI 3 KOJILOPOBOI rpybo3ep-
HHCTOI TIIMHH Ta MOKPHUTI nojuBor0. Haitbinpmol momynspHocTi Maionika 3a3Hana B
Iranii B emoxy Bigpomkenns. HaponHy kepamiky, 30kpemMa i KOCIBCbKY, T€X BIJIHO-
CSTh 10 MaWOJIIKH, ajie 1HKOJIU (paxiBIli 3aCTOCOBYIOTh TEPMiH «HAIiBMAaHOIIKa.

9. Ilneckaneyv — rAMHIHUE BHPIO (MOCyIrMHA) OKPYIJIOi (hOpMHU, BUTOUEHUN HA TOH-
4apHOMY Kpy3i, CTUCHYTHH 3 OOKiB, ycepeauHi mycToTUInH. /l0 HbOro JOMIIUIIOITH
HIKKH, IIUIKY # ByIITKa.

10. I1o6inka — nuB. aHroO.

11. ITonusa (tnaszyp) — Bix HiM. glasur, glas — ckio. CxonoaibHe MOKPUTTS Ha Kepa-
MIYHHX BEPOOaX, 10 BUKOHYE SIK 3aXUCHY, TaK 1 IEKOPaTUBHY (PYHKIIi10. Y KOCIBCHKIi
Kepawmilli e — mpo3opa (xapuoBa abo JE€KOpaTHBHA) INIa3yp, sIKa 3aKPIILTIOETHCS Ha
BUpPOOI IMiJ1 9ac APyroro, T.3B. MOJIUBHOTO BUNATY.

12. Pidxckysanms — TeXHiKa TEKOPYBaHHS, HAHECEHHS PIXKKOM (200 T'yMOBOIO IPYIIEIO)
MaJIFOHKa 110 BOJIOTOMY CHpPOMY BHPOOY. Ycepeauny pixkka (Ipylili) 3aIMBa€ThCs aHT00
NOTPIOHOTO KOJIBOPY.

13. PumyeanHs — TeXHiKa I€KOPYBaHHSI, TIPOLIaparlyBaHHs MHCAYKOM 10 CHPOMY aHI0-
6oBaHOMY BUpPOOY, YHACIIIZIOK YOTO YTBOPIOETHCS IpadiuHUil MaTIOHOK.

14. Yepsinb — aHro0 TEMHO-KOPUYHEBOIO Y¥ TEMHO-LENISHOIO KOIbOPY, BUTOTOBJIE-
HHI 3 MICIIEBUX YEPBOHMX ITHH. HUM JIeKOpYIOTH BHPIO, piJilie MOJHUBAIOTh YCIO HOTO
HIOBEPXHIO.
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OBPA3HUU CBIT BAJIJEHTUHHU J)KYPAHIOK

Peuenzentu: Opecm I'onybeuys, ipodecop, TOKTOp MUCTEIITBO3HABCTBA
Onez Cnob6o0an, NOLECHT, KAaHIUIAT MUCTCITBO3HABCTBA
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